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Abstract 
The Wanar dance originated from Banda Ely Village in Kai Islands, Southeast Maluku, and 
tells the story of the ancestors of the Banda people who migrated there as a result of the 
Banda Genocide in 1621. The VOC, led by Jan Pieterszoen Coen, executed 44 of the rich (the 
heads of the villages) and thousands of Banda people. The remaining hundreds—the majority 
of whom were women—were taken to Batavia to be enslaved and later established what’s 
currently known as "Kampung Bandan" in Jakarta. Wanar dance is accompanied by a song 
called Onotan which means the Song of Sadness. Onotan is the medium preserving the 
ancestral story of the Wandan society, narrating the events that befell their Banda ancestors. 
The unique point is that this song can only be recited by women. Subaltern theory by Gayatri 
Spivak is used to look at the relationship between the collective memory of the people of 
Banda Ely and colonialism. Studies on collective memory itself often discuss traumatic 
conflicts. This study tries to reveal how the Wanar dance presents the collective memory of 
the ancestors of the Banda Ely people. A qualitative approach through observation and 
interview was used as the data collection methods. Observations were carried out during the 
Spice Route Cultural Muhibah initiated by the Ministry of Education, Culture, Research and 
Technology in 2022, where the dance was performed at Istana Mini, Banda Neira. Interviews 
were conducted with the dancers and show crew. It was revealed that this event succeeded in 
resurfacing the collective trauma of the Wandan people 401 years after they left their 
ancestral land as a result of the 1621 Banda Genocide. Collective memory emerged in the 
form of trauma experienced by the Banda Ely people during the performance. The trauma 
that has been living side by side with Wandan society was visible, proving the role of Wanar 
dance as the medium for maintaining local knowledge consisting of collective memory, 
history of colonialism and trauma about the 1621 Banda Genocide tragedy. 
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Introduction 
 
This article discusses a traditional art form of the Banda Ely community that narrates the 
journey of their ancestors' lives. The Banda Ely community originates from the Banda 
Islands, also known as the Wandan people. This art serves as a medium for preserving the 
collective memory of the Wandan community, focusing on the history of three life phases: 
Wandan Jadi (Becoming Wandan), Islam Jadi (Becoming Islamic), and Wandan Munjangir 
or the Banda Genocide. This memory has been successfully preserved through generations. 
This is evident when the art form was performed in two different locations, Banda Neira and 
Banda Ely, where it successfully evoked an overwhelming emotional response, bringing the 
collective memory to life throughout the performance. 
 
In 2017, a significant controversy arose following the release of a documentary film 
highlighting the history of the Banda Islands. However, the Wandan community felt entirely 
excluded from the production, believing that the film failed to represent their history 
accurately. The Rector of Banda Neira University (2024) acknowledged that there had been a 
conflict between the Banda Neira community and the Wandan community, which peaked in 
2017. This incident coincided with the release of the documentary titled "Banda: The Dark 
Forgotten Trail." Directed by Jay Subyakto, the documentary was believed to have triggered 
the conflict due to a statement made by one of the interviewees, claiming that the indigenous 
Banda people had been "wiped out" following the Banda Genocide in 1621. The film was 
subsequently revised by removing dialogues/narratives that were inaccurate and contradicted 
the actual historical events. According to Kompasiana, the production house acknowledged 
this oversight and admitted to the existence of the Banda community in the Kei Islands, 
particularly in Banda Eli and Elat, as part of the Banda people who migrated during the 
colonial period in Banda, both before and after 1621 (Humaidy, 2017). 
 
The Wandan community expressed their disappointment with the film because it completely 
excluded Wandan people during its production. (Borut, 2024) recounted the chaotic 
atmosphere in Ambon, Tual, Banda Ely, and Banda Elat during the film's release. For the first 
time, Wandan elders gathered in a mosque in Tual, engaging in dhikr and prayers, seeking 
help from Allah SWT. An informant explained, "We, the Wandan people, have never 
disturbed or interfered with the history experienced by our ancestors. However, the release of 
this documentary deeply hurt our elders." The informant narrated the sequence of events with 
their head bowed, unable to hold back tears. 
 
The conflict sparked by the release of the documentary “Banda the Dark Forgotten Trail” 
began to subside after the film's producers acknowledged the inaccuracies and errors in its 
narrative. It is highly regrettable that a film highlighting Banda's history failed to involve the 
indigenous community as sources (Latar, 2024). Therefore, this article will discuss one of the 
art forms belonging to the Wandan community, which is believed to effectively represent and 
reflect the journey of their ancestors before and during the Banda Genocide in 1621.  
 
This artwork was performed live at Istana Mini, Banda Neira, during the Muhibah Budaya 
Jalur Rempah event in June 2022, in front of the entire community. The Minister of 
Education, Culture, Research, and Technology, Nadiem Makarim, stated that the Muhibah 
Budaya Jalur Rempah, now one of the flagship programs of the Directorate General of 
Culture, is an effort to reaffirm Indonesia's sovereignty, built upon diverse cultures united 
through the warmth of spices. The Muhibah Budaya Jalur Rempah is expected to inspire the 
community to broaden their knowledge, foster their love, and strengthen their sense of 
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ownership towards the Spice Route, which will be proposed as a UNESCO World Heritage. 
The Spice Route is a maritime-based route connecting various points across the Nusantara. 
This route played a significant role in shaping Indonesia's rich and diverse culture and 
identity. It serves as one of the foundations of Indonesia's maritime culture. As its name 
suggests, the route was initially a trade path with spices as the main commodity (Nadya et al., 
2022). 
 
The Muhibah Budaya Jalur Rempah 2022 brought together the Wandan community from 
various regions, including Banda Ely, Banda Elat, Ambon, Seram, Jakarta, and other islands 
surrounding the Banda Islands. For the first time in 401 years since leaving their ancestral 
land due to the Banda Genocide of 1621, the Wandan people were able to return collectively, 
involving members from various regions. This festival featured numerous traditional art 
performances presented by seven villages in Banda Neira. One of the performers from 
outside Banda Neira was the Wanar dance, performed by the Banda Ely and Banda Elat 
communities. This performance is believed to serve as a powerful tool for remembering the 
Banda Genocide faced by the ancestors of the Wandan community. For the first time, they 
were able to present this art performance directly on their ancestral land. The performance 
deeply moved all the spectators, who were so absorbed in the presentation that they 
unknowingly shed tears. This intense emotion was not only felt by the audience but also by 
all the dancers and supporting performers, whose eyes were visibly red as they struggled to 
hold back their tears. Considering this phenomenon, is the Wanar dance performed at Istana 
Mini, Banda Neira, merely an artistic product of the Wandan community narrating the events 
of the Banda Genocide in 1621, or is it the influence of the location or performance setting 
that ultimately makes this work more emotional? Therefore, the Wanar dance, as a traditional 
art form of the Banda Ely community, needs to be examined more deeply in terms of its 
performance elements (text) and the factors influencing its conditions (context). Thus, the 
research question used in this article is: How do Wandan women, as the colonized, express 
their narratives through the Wanar dance performance? 
 
Albert Memmi's theory of colonizers and colonized is used to see the position of the wandan 
community as the colonized party who then continues the life of this colonized community 
group in a new place. In this research, i used a qualitative method with an ethnographic 
approach. Ethnography is a social research method that involves humans and culture as 
integral parts of the study. Ethnography is a qualitative design for researchers to describe and 
interpret the values, behaviors, beliefs, and language held and learned by a communal society 
(Cresswell, 2007). Ethnography can also be seen as both a method (data collection technique) 
and the outcome of research. The techniques used by the author to collect data involve 
observation and interviews. Observation was conducted during participation in the Spice 
Route Cultural Harmony event initiated by the Ministry of Education and Culture in June 
2022, which featured this work at the Mini Palace in Banda Neira, Central Maluku. 
Interviews were then conducted with the dancers and crew involved in the Wanar dance 
performance. Audience members also played a role in strengthening the data to perceive this 
work from another perspective. Hence, the author conducted interviews not only with the 
performers but also examined the external aspects of the performance.  
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Result and Analysis 
 
A. History of the Banda Islands 
 
The Banda Islands are an archipelago currently administratively part of the Central Maluku 
Regency in Maluku Province. During the era of various kingdoms in the Nusantara before 
unification into the Republic of Indonesia (NKRI), the Banda Islands were governed by a 
feudal system. In the early 16th century, the Banda community resided in villages and were 
led by elders. They had straight black hair, possibly indicating intermarriages with Malays, 
Chinese, or Javanese people. Part of the coastal population involved in trade had already 
embraced Islam, which began influencing the Banda community approximately thirty years 
earlier (Meilink-Roelofsz, 1962, p. 96).  
 
This region consists of several islands and villages, each led by its own leader. However, the 
villages often competed with one another, particularly between the ulilima (a group of five 
villages) and ulisiwa (a group of nine villages). As a result, the orang kaya Banda (wealthy 
elites of Banda) emerged as mediators to maintain the continuity of trade in the Banda Islands 
(Ittersum, 2016, p. 2). The orang kaya would gather on Neira Island to reduce inter-village 
conflicts and negotiate trade agreements. Although the Banda community managed to play 
Javanese traders against each other, they became increasingly dependent on the spice trade 
for their livelihood.  
 
Before the arrival of Europeans, the indigenous Banda population lived freely and 
independently. They had dark skin, curly hair, and the majority were Muslims who were 
deeply involved in trade (Warburg, 1897, pp. 66-67). The Banda Islands, also known as the 
Spice Islands, are the origin of nutmeg. Until the late 18th century, this region remained the 
world's sole producer of nutmeg and mace. As a result, global demand for nutmeg from the 
16th to the 19th century was supplied exclusively by the Banda Islands (Sarjiyanto & 
Purnamasari, 2023, p. 533).  
 
Trade in Banda initially involved interactions with European nations such as the Portuguese 
and the British, who established fair trading relations with the indigenous people. However, 
when the Dutch entered Banda, they implemented a spice trade monopoly and forced the 
indigenous people to trade exclusively with the Dutch East India Company (VOC). The 
Dutch also incited conflicts between the Portuguese, the British, and the indigenous 
population over spice prices to secure their monopoly (Alwi, 2005, p. 75). 
 
Nutmeg, as a primary commodity, was highly desired by Europeans due to its use as a 
cooking spice, medicine, cosmetic ingredient, and meat preservative during winter. The 
nutmeg trade was extremely lucrative, with profits reaching up to 1,000 percent. The VOC, 
led by the Heeren XVII, increased the number of expedition ships to the Maluku Islands to 
dominate this trade. This became the precursor to the Banda Genocide (Abdin et al., 2024, p. 
12). However, the Dutch were not the only ones to visit the Banda Islands directly for trade. 
Several European nations had established direct trade relations with the Banda people. This 
began with the arrival of the Portuguese in the early 16th century. Portuguese sources, such 
as Suma Oriental, note that Islam began spreading in Banda during the third quarter of the 
15th century through Muslim traders who settled along the coast. By the time the Portuguese 
arrived, Islam was already well-established in Banda's coastal villages, largely due to direct 
trade connections with Malacca and ports in Java (Villiers, 1981, p. 731). 
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In 1607, Dutch ships such as Medenblik and De Treunieerde Provincien were already present 
in Banda. This indicates that the Dutch had begun to dominate trade in the region (Warburg, 
1897, p. 89). In 1621, Dutch forces under the leadership of Jan Pieterszoon Coen carried out a 
genocide against the Banda population. This action destroyed the Wandan civilization, which 
had previously flourished and resisted foreign domination. Before the genocide, the Banda 
population was estimated to be around 15,000 people. However, following the brutal military 
action, only about 1,000 people remained by 1635. Many Wandan people were killed, 
starved, or enslaved, while others fled to nearby islands (Alwi, 2005, pp. 77-85). Many of 
those who managed to escape found refuge on nearby islands such as Kai and Aru, where 
they continued to harbor resentment towards the Dutch for driving them from their homeland. 
Some also attempted to gather strength to reclaim Banda. Those captured by the Dutch were 
transported to Batavia (now Jakarta) and sold as slaves if they survived the journey (Abdin et 
al., 2024, p. 11). 
 
After the genocide, Banda was completely transformed by the Dutch. In November 1621, 
Coen proudly declared that Banda had been conquered and was ready to be populated by 
individuals capable of managing slaves, which would generate significant profits for the 
Dutch East India Company (VOC). Overall, the Banda genocide was a tragic episode in the 
violent colonial history of the Spice Islands, with devastating impacts on the Wandan 
community and civilization (Dhont & B, 2023, pp. 186-214). The Dutch seized control of 
Banda with extraordinary brutality. They conquered the Banda Islands, built a new fortress 
named Hollandia Castle on Lontor, and massacred or enslaved thousands of locals. 
Subsequently, the Dutch monopolized the nutmeg trade and controlled Banda's lands, which 
were exploited using slave labor (Villiers, 1981, p. 750).  

Figure 1: Fort Hollandia's Graphic Info Board by the Ministry of Education 
 

 
Figure 2: The Walls of Fort Hollandia Seen From the Inside 
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Figure 3: The Condition of the Walls of Fort Hollandia Where Many Graffiti Were Found 

 
Furthermore, on July 31, 1667, an agreement was reached between the British and the Dutch 
to establish peace between the two parties. One of the conflicts between these nations was the 
struggle over Pulau Run, which was still controlled by the British, and New Amsterdam (now 
Manhattan), which remained under Dutch occupation. Both sides eventually agreed to 
exchange these territories under the Treaty of Breda. Thus, Pulau Run in the Banda Islands 
came fully under VOC control (Milton, 1999, p. 449). Michael van Langenberg, in his review 
of the book Indonesian Banda: Colonialism and its Aftermath in the Nutmeg Islands by 
Willard A. Hanna, explains that the Banda Islands today can be likened to a pariah society, 
partially mulatto, forgotten by both the contemporary ruling elite of Indonesia and the heirs 
of Banda's former colonial rulers (Langenberg, 1980, p. 445). 
 

 
Figure 4: Display at the Jakarta Wayang Museum of the Governor-General of the VOC 

 
Coen later became a significant figure in Dutch colonial history as the fourth Governor-
General of the VOC. During his tenure, Coen laid the foundation for the Dutch colonial 
enterprise in Southeast Asia. He was known for his harsh policies and brutal actions against 
the local population to ensure Dutch dominance in the spice trade. One of his most 
controversial actions was the conquest and massacre of the Banda population in 1621, carried 
out to secure the Dutch monopoly on the nutmeg trade (Pagee, 2024, p. 56). 
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Coen was regarded as a national hero in the Netherlands during the 19th century for his 
contributions to the 'Golden Age' of the young Dutch Republic. During this period, a statue of 
him was erected in the national square of Hoorn, his birthplace. The bronze statue, designed 
by Ferdinand Leenhoff, was inaugurated in 1893. However, the statue has been a subject of 
debate since its unveiling. Two other sites in the Netherlands have also faced controversy 
over Coen's name: the Coen Tunnel and the J.P. Coen School (Engelenhoven, 2024, pp. 280-
281). 
 
B. History of Banda Ely 
 
The Banda Ely community, also known as the Wandan people, is a group that migrated from 
the Banda Islands to Kei Besar Island in 1621. This migration was a consequence of the 
Banda Genocide of 1621, carried out by the VOC under the leadership of Jan Pieterszoon 
Coen. Coen's position as Governor-General granted him the authority to issue orders and 
make decisions. Colonizers often justified their actions by claiming that they were bringing 
enlightenment, both technical and religious, to indigenous peoples who were supposedly 
living in reprehensible darkness (Memmi, 1967, p. 32).  
 
Jan Pieterszoon Coen, often referred to as JP Coen, ordered the execution of 44 orang kaya 
Banda (village leaders) by hiring executioners directly from Japan. In addition, all remaining 
inhabitants of the Banda Islands, particularly the men, were killed, while most of the women 
were taken to Batavia to be enslaved. Approximately 10,000 Banda people were ultimately 
killed or exiled by the VOC forces in 1621 (Raben, 2012, p. 487). One strong piece of 
evidence of the Wandan people's presence in Batavia is the existence of Kampung Bandan in 
present-day Jakarta. However, those Wandan people who survived decided to migrate to 
islands surrounding the Banda Islands. This migration explains why descendants of the 
original Banda ancestors can still be found today on several islands near the Banda Islands. 
 

 
Figure 5: Painting Depicting the Execution of 44 “Rich People” of Banda by  

the VOC at the Banda Neira Cultural House 
 
Banda Ely is a village located in the Kei Islands, specifically on Kei Besar Island, where the 
community uses a language different from the one spoken by the majority of Kei people, 
known as veveu evav. The Banda Ely community speaks a language called tur Wandan 
(Mezakwakim, 2015). Wandan refers to people who trace their ancestry back to the Banda 
Islands. The history of Banda Ely is closely tied to the Banda Islands, as the Wandan people 
who now live in Banda Ely are descendants of those who managed to escape the Banda 
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Genocide in the 17th century. The history of Banda Ely encompasses several important 
aspects, including migration and cultural interactions. Initially, the Banda people settled in 
Banda Eli and Banda Elat alongside the existing inhabitants. These places were originally 
called El and Elat, but after the arrival of the Banda people, they became known as Banda Eli 
and Banda Elat. 
 
The history of Banda Eli is closely tied to the exodus of their ancestors from the Banda 
Islands, who migrated to the Kei Islands to escape Dutch colonial violence. According to the 
oral history of the Banda Ely community in the Kei Islands, their ancestors left the Banda 
Islands to avoid oppression and massacres carried out by the Dutch in Banda Neira. They 
sailed in a fleet of boats divided into two groups: the first led by Raja Firamanji Solmasa of 
Waer on a boat named Resi Alam, and the second led by orang kaya Suji Futun on a boat 
named Lele Alam. Upon arriving in the Kei Islands, the boats were given new names, Duang 
and Tumaf, symbolizing a permanent severance from their homeland (Donkersgoed, 2023, 
pp. 422-423). After settling in the Kei Islands, they continued to use the Wandan language 
and preserved traditions such as pottery-making, a skill now lost in the Banda Islands. For 
this reason, they are referred to as the Original Banda (Wandan) people. 
 
The Banda Eli and Banda Elat communities, currently residing in the Kei Besar Islands, 
Southeast Maluku, are indigenous communities that uphold Islamic values in both their 
traditions and societal structure. They believe their ancestors migrated from Banda Naira, 
primarily to preserve the community's faith in Islam. The arrival of the VOC at that time was 
not solely for trade but also included efforts to influence and convert the local population to 
the religion they introduced. 
 
C. Genealogy of the Wanar Dance 
 
The Wanar Dance, also known as Wanare, is a traditional dance originating from Banda Ely 
in the Kei Islands, Southeast Maluku. This dance consists of three sections narrating three 
phases of Wandan community life: Wandan Jadi (Becoming Wandan), Islam Jadi (Becoming 
Islamic), and Wandan Munjangir (the Banda Genocide). The dance is typically performed by 
17 people, including 4 men representing the characters of Lebetelu Rat’at, the title for four 
Wandan leaders believed to have introduced Islam to Banda. Lebetelu Rat’at were also 
brothers with a younger sister named Boiratan, who is portrayed by one woman in the 
performance, accompanying her four brothers. Additionally, 12 women participate as 
dancers.  
 

 
Figure 6: Cast of Lebetelu Rat'at and Boiratan in Wanar Dance Performance  

at the Kemendikbudristek Spice Route Festival 
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The term Wanar Dance or Wanare is derived from the phrase “Wanaremuli Wanare ayo 
Madina”, which means “Go to Medina (for pilgrimage) and return (to the Banda Islands)” 
(Rumra, 2024). This phrase is the opening verse found in Onotan Syarawandan of the Wanar 
Dance. Onotan Syarawandan comprises verses narrating the ancestral history of the Wandan 
community (Salamun, 2024). According to Timo Kaartinen in Antropologi Indonesia, 
Onotan Syarawandan is “a traditional Banda song that recounts the ancestors’ journey to 
distant lands in search of their long-lost kin” (Nomay & Warwefubun, 2022, p. 4830). This 
chant narrates the events experienced by the Banda ancestors, which led them to migrate to 
the Kei Islands. The Onotan is sung by the community in a distinctive melody. In the Wanar 
Dance, Onotan Syarawandan serves as the sole musical accompaniment for the performance. 
The dance does not use any musical instruments, relying entirely on the dancers who sing the 
Onotan live throughout the performance.  
 

 
Figure 7: Interview With Mr. Raja Banda Ely and Mr. Imam Banda Ely 

 
The creator of the Wanar Dance is not definitively known, but it has existed for generations 
and continues to be preserved by the Wandan community to this day (Raja Banda Ely, 2024). 
This dance is an integral part of every traditional ceremony of the Wandan community in 
Banda Ely. It is performed during events such as the dismantling of a mosque for renovation, 
the installation of the Tiang Alif and Batu Sajadah, mosque inaugurations, and cultural events 
such as the Muhibah Budaya Jalur Rempah Festival in 2022 in Banda Neira. 
 
The presence of Onotan Syarawandan in the Wanar Dance performance is crucial, as these 
verses serve as the sole accompaniment for the dance. This performance does not use any 
musical instruments, relying entirely on the singing of Wandan verses. It is certain that 
Wandan verses like Onotan existed before the Wanar Dance. This dance has become a new 
medium for the Wandan community to introduce their historical identity, as narrated in the 
Onotan. Previously, Onotan was sung exclusively by women within families to teach their 
children about their ancestral history. It was later developed into a performance known as the 
Wanar Dance. 
 
D. Women as Narrators of History 
 
The colonized are individuals or groups living under a colonial system, where they are 
exploited and dominated by colonizers. They often endure economic, psychological, and 
cultural oppression, resulting in feelings of inferiority and loss of identity (Memmi, 1967, pp. 
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176-177). This was experienced by the Wandan community since the 15th century, when 
nutmeg and mace became primary commodities desired by Europeans to bring back to 
Europe. The natural wealth of the Nusantara, including spices, was targeted for control to 
monopolize prices in global markets. The VOC, a Dutch trading company, aimed to dominate 
all regions producing these valuable spices, including nutmeg. In this conquest, the VOC 
forcibly transported 786 Banda people (women and children under the age of 15) to Batavia 
to be enslaved (Alwi, 2005, pp. 81-82). These circumstances rendered Banda women as 
victims of multiple layers of oppression following the Banda Genocide of 1621 (Ursia, 2022, 
p. 140). First, they were victims of colonial brutality, involving the seizure of nutmeg and the 
domination of the Banda Islands. This is evidenced in a verse from the Onotan Syarawandan 
that reads: “Pieter Sukune, oh yan Pieter Sukune merampas buah pala milik wandane, milik 
wandane” ("Pieter Sukune, oh, Pieter Sukune seized the nutmeg belonging to the Wandan 
people, to the Wandan people"). The meaning of this verse clearly identifies Jan Pieterszoon 
Coen as the central figure in the conquest of the Banda Islands and the seizure of the exotic 
nutmeg, a product of Banda's fertile land. Second, the massacre and execution of thousands 
of Banda men by the VOC left women without male figures (husbands or fathers), 
compelling them to become independent in all aspects of life, including taking on the role of 
head of the family.  
 
Women in conflict-affected areas often face significant hardships. They frequently become 
victims of violence from warring parties, and their access to essential resources such as food, 
clean water, and healthcare is diminished. Conflict or war also tends to reduce women's life 
expectancy compared to men's. Ironically, although women are often involved in logistical 
distribution and natural resource management, they are generally excluded from formal 
decision-making processes regarding those resources (Sinulingga, 2022, p. 5). The instability 
of post-conflict situations, along with personal challenges, creates stress and anxiety for 
women, leaving them feeling profoundly unsettled. 
 
Banda Ely women play a central role in ensuring the survival of the Wandan community. 
They are also trusted and regarded as key figures in narrating the history of the Banda 
Genocide of 1621. This position is visually emphasized in the painting “The Execution of 44 
Orang Kaya Banda” displayed in the Banda Neira Cultural House, which clearly portrays 
women witnessing the event. Furthermore, in the Wanar Dance performances, 12 dancers—
all women—take center stage. The singers of Onotan Syarawandan are also women, both in 
Wanar Dance performances and in everyday life. Although Wandan women are trusted with 
narrating their ancestral history through Onotan Syarawandan and the Wanar Dance, this 
does not mean they hold positions in governance or decision-making within the traditional 
Wandan community. 
 
The youngest girl I encountered in the Banda Ely Complex was singing Onotan while playing 
with her friends. From the information I gathered, she has always heard this Onotan sung by 
her aunt before bedtime since she was a child. Although she could not describe the meaning 
of the Onotan lyrics, she vividly associated it with her aunt, whom she remembers well when 
singing the verses fluently. This informant has not yet attended elementary school and is 
unable to read or write (Latar, 2024). The oldest person I met, who could still sing Onotan 
directly, was 70 years old. She is a Wanar Dance instructor and is recognized as a singer of 
Onotan during traditional Banda Ely community ceremonies. 
 
Despite these differing perspectives, what stands out is the role of women as significant 
figures in preserving the historical memory of the Banda Genocide for younger generations in 
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Banda Ely. Similar to the figure of Kartini, as described by Paul Bijl and Grace V. S. Chin in 
the book Appropriating Kartini: Colonial, National, and Transnational Memories of an 
Indonesian Icon, Kartini's role in maintaining memory is evident in how she and her ideas 
have been interpreted and appropriated over time, in colonial, national, and transnational 
contexts. This has influenced and shaped national discourse and feminism in Indonesia, with 
Kartini continuing to serve as a source of inspiration and reflection in both national and 
international contexts (Yulianto & Simatupang, 2021, pp. 145-148). 
 
Conclusion 
 
This article explores the history and culture of the Banda Ely community in the Kei Islands, 
descendants of the Banda people who survived the Dutch genocide in 1621. This community 
has preserved their traditions and language, with dance and oral traditions being integral parts 
of their culture. The Wanar Dance, accompanied by the Onotan verses, serves as a vital 
medium for preserving collective memory and addressing the historical trauma of 
colonialism. Although women do not hold formal decision-making positions, they play a 
central role in conveying history and culture through dance and song. This article also 
highlights the impact of genocide on women and their role in preserving historical memory 
for future generations. It further explores how Wandan women, as a colonized group, utilize 
the Wanar Dance to voice their experiences and history. Within the framework of Albert 
Memmi's "Colonized and Colonizer" theory, the Wandan community experienced economic, 
psychological, and cultural oppression under colonialism, resulting in feelings of inferiority 
and a loss of identity. Wandan women, in particular, became multilayered victims of the 
Banda Genocide in 1621, as they were forced to become self-reliant after losing male family 
members to colonial brutality. The Wanar Dance and Onotan verses serve as crucial mediums 
for Wandan women to express their history and trauma while preserving their cultural 
identity amidst colonial domination. 
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