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The ways that the migratory experience can be expressed through cyberspace and in 
various types of media, have a direct bearing on these creative productions. As Sara 
Wiederkehr González affirms in her study on migration, political art and 
digitalization: “Cyberspace has a direct influence on migration and the formations of 
communities in diaspora, as well as the direct relation of building and strengthening 
of the imagined community in a transnational context.” (2017, p. 215). Furthermore, 
the ways that cultural resonances are translated into digital spaces merges what we 
have been discussing in a sense of play, embodiment, and connection across 
geopolitical spaces that transcend national or supranational boundaries in attempts to 
rearrange these at the will of the individual voices and/or their closest affiliations. 
 
The e-poem is, thus, not stable in its scripted form, but rather a point of departure or 
springboard for a mobile experience towards meaning. For example, Faluótico’s poem 
“Es un círculo el tiempo” [Time is a circle], presents a page/screen cast as a tornado 
of verses in four versions, whereby variations of the same words are rearranged in 
different order and in variously hued fonts.  
 

 
Figure 2: En un círculo el tiempo [Time is a Circle] 
Source: Faluótico (2019), Poesía multidimensional 

 
The title of each of the four iterations shifts the components slightly: i. “Es un círculo 
el tiempo” [Time is a circle]; ii. “Es el tiempo un círculo [which is the same translated 
into English though in Spanish a different syntax from the first is possible]; iii. “es un 
tiempo el círculo” [the circle is a time]; and iv. “Es el círculo un tiempo” [different 
syntax in Spanish, but with the same meaning in English as iii.] These iterations also 
make evident the challenges of translation and transposing word play from one 
language to another. By effect, this also reflects what can be ‘lost in translation’ to 
one’s identity when one cannot express the same nuances in a newly acquired second 
language. 
 
Another example is found in a different way in Faluótico’s poem “Thoughts, Birds 
and Woes.” Here we see two citrus tones of deep mustard yellow words interwoven 
with others in a burnt orange tinge that depict words which seem to ‘fly’ across the 
page. 
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Figure 3: Pensamientos, pájaros y penas [Birds and Woes] 

Source: Faluótico (2019), Poesía multidimensional 
 
The variations in font sizes create the illusion of distance and proximity, much the 
same as a painter would create a sense of perspective using variations in hue and 
shapes. The title itself is possible to read in two ways, placing the word “woes” first, 
and reading backwards from “birds” to “thoughts”, or vice versa. And it is interesting 
to note that the final verse, placed moderately in linear reading sequence, at the end of 
the poem, rearranges these same three words: “birds, thoughts and woes” (vv. 17-19). 
They appear in descending order towards the right side of the page, whereas the first 
of the title seem to ‘fly’ up to the right, depending on how one perceives the text. 
These outlying verses form two wings at the top and bottom on the page. Mirroring 
this is the dual tonality of the text, in various spacings and with some larger sized font 
than the rest. The content refers to birds that appear and disappear in sight of the 
poetic voice, and tells of a collective group of birds that at once merge into one large 
bird entity, thus, one word-object: “comounsolopájaro” [asonebird], the combination 
of words becoming a single unit. When they disperse [“se dispersan”] in verse five, 
the font expands in concert with the meaning, to visually reinforce the effect. 
 
There is a rhythmic quality to the displacement of words on the page/screen here, too. 
This ties in with Faluótico’s work as a musician. Hence the rapprochement between 
literature and other forms belonging to popular or oral literature (De Campos p. 281), 
of “hybrid genres” that De Campos defines as “autobiographies, letters, reports, 
brochures” (p. 281) and “the products from popular culture that exist on the periphery 
of literature, journalism, vaudeville, gypsy song and police history” (p. 281), explain 
such e-poetic innovations also at work today as a voice of hybridity in Latin American 
identity. Beyond neologisms such as Faluótico’s (“asonebird”), the sound elements 
express a new space of identity that is interactive, placed among repeating texts, that 
fuse times before/after/now, and thereby create a ‘fourth’ dimension that is hidden 
until spoken, performed and meditated upon through synaethesia.   
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The percussive elements inform the apparently nonsensical drive that the poet lets 
erupt on the page. The performance of reciting a poem liberates the logical sense of 
the meaning to open to greater psychological depth, as does the creative design of 
poem as graphic art. This has evolved in the 21st century with the synthesis of these 
attributes on the lit screen. Faluótico comments on this in his interview with us: 
 
I call my work Multidimensional Poetry and the slogan I use is: Poetry to read, see 
and hear. Colour is essential to it. Colours allow me to, first, create an emotional state 
where they can experience the poem with another disposition. They also invite the 
reader to play with the many possible readings highlighted by the colours and in that 
way find poems hidden inside the overall poem. That can be done in a digital medium 
that will contemplate not only those publishing possibilities but also that the poem can 
be easily shared and easily retrieved. This also allows me to add music to them if, for 
example, I put together a video, let’s say the POSTCARDS FROM WARD'S ISLAND 
series then I am truly able of creating a poetry that someone can read, hear, or just be 
or just allow the music to take them to another level. Poetry can also be expressed 
without words through rhythms and sounds that can create an aural picture and 
generate a mood that allows the listener to recreate a moment that those sounds put 
together. So music is also essential to what I do. The digital medium allows to mix all 
those elements into one poem. (May 2020) 
 
Faluótico makes clear the creative process in letting language play lead the meaning 
and to be amplified with sound. This allows for freedom at the textual level of 
creation, but also signifies a release of ‘outer’ strictures that would censure or limit 
the expression of subjectivity in a mother tongue or a newly acquired language. In the 
work of a poem that amplifies its referential system to the play on sounds and printed 
letters and/or words, these create new spaces of meaning.  
 
Memory plays a key role in pluralizing the sense of self, and this must be reconciled 
with the location of the subject vis-à-vis the body. If poetry is a metalanguage in 
constant movement—against the former stasis and towards a new, ever-expanding 
sense production—then for Faluótico and Spin it is created by juxtaposing words, 
sounds and their associations whereby the past and present collide.  
 
The reassessment of the status of “Immigrant Indigenous Friendships” in the 
collective video poem, which Spin organized with his organization One Mic 
Educators, tackles the traditional and historical injustices and the resulting traumas. 
The juxtaposition of various cultures are poignant in the collective poetry recitations 
that speak of family, massacres, tribal bloodshed, aggressions against equity, and the 
“constant pressure to explain the skin I’m in,… constant battles to explain the skin 
I’m in” (2018). The ‘fear of the truth’ and the prevalence of lies that the poetic voices 
in the video poem associate with the ‘Canadian’ is put in the focus that make the 
uncomfortable truth hard to ignore. Indigenous historicities intersect to remind 
listeners there is much work to be done to undo the effects of traumas caused by the 
past collective transgressions. Far from being simply a forum to air grievances, 
however, the artform is proposed as a way through to another solution: hearing, 
understanding and creating a different future, one that inhabits a fuller, filter-free zone 
of truth-telling, mutual respect and authenticity. 
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The terms of performance in designating Spin’s work as “Latina/o” reflects his desire 
to make evident this stance. Instead, his usage of English language mainly for his 
video poems, spoken word performances, and other recordings, and the careful 
attention to terminology of naming reflect what Ramón H. Rivera-Servera has termed 
in his research on Latin American descent populations: 
 
This shift to performance and latinidad also avoids the settler-colonialist assumptions 
behind the privileging of Spanish or Hispanic as the primary unifying feature of Latin 
American-descent populations by extending the repertoires of cultural practice 
toLatina/o studies beyond those centered on linguistic genealogies, especially writing, 
and moving beyond Spanish European heritage and colonial history into an 
engagement with the plurality of the region and its traveled histories, including 
African, Asian, and Indigenous routes and communities. (2017, p. 152) 
 
Spin’s insistence on clarifying his distancing from the Hispanic, and the variations of 
rap, spoken word, slam, and work with indigenous youth, testify to this main tenet of 
his work and vision. As Rivera-Servera writes when describing Latinx expressions 
such as Spin’s: “this shift, a critical performative feat in and one itself, also anchored 
an increasingly comparative and inter-Latina/o focus for Latina/o studies, which, 
while maintaining the significant legacy and current value of the varying ethno-
national specificities within Latina/o culture (Cuban, Puerto Rican, Mexican, 
Dominican, [Uruguayan, Chilean, Argentinian, Ecuadorian,] and so on), sought to 
understand the promises and frictions of constituting an amalgamated ethno-racial 
category within the national and international spheres. Performance offers an object of 
study and an analytic for understanding latinidad” (p. 152).    
 

 
Figure 4: One Mic Educators Logo 

Source: Spin El Poeta (2020) 
 
In Spin’s spoken word poetry and video art, words lean into the body’s conscious 
awareness physicality; the subject takes a self-aware stance before what it aims to 
decipher in relation to a political position as communicative agency. The ambiguous 
social protest against a colonial past, links and channels a personal affiliation with lost 
time and disconnection to a cultural history that figures first as a working through the 
loss of the father (“Spin Youth Transitions” 2012), in search of connection to truth 
and self-affirmation (“6ix in the 6ix” 2019), and second, to an affirmation of the 
strength of the mother (see for example his spoken work performance of “My Mama 
Raised Me Proper”) and a recuperation of power against a repressive system of 
discrimination from external forces.  
 
The videos of slam events, musical poems, and community projects exhibited on Spin 
El Poeta’s company website One Mic Educators, house a unified collage of art as 
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activism. There is a therapeutic dimension that figures in Spin’s approach, particularly 
in support for those who feel disadvantaged or underrepresented in Canadian society. 
The cathartic and restorative qualities to the act of spoken word poetry has been 
studied by researchers such as Alvarez and Mearns (2014) who identity psychological 
benefits that reassure the subject by having a forum of communication, internal drive 
and for achieving balance in everyday life. In Faluótico’s voice the fusion of the past 
and present serve as a catalyst to remake the past as sound symbols in the present, 
pointing to a disintegration of a normative stance before language and the binary 
codes of then and now. His drumming performances merge with his recitation and 
graphic calligram poems to create multilayered works that are in continual 
transformation. The change is not an unstable flux, but rather a sense of sedimentation 
of layers of new insights that flow one from another.  
 
Conclusions 
 
These e-poetries reflect and impact the conception of literature and the notion of 
local/national identity vis-à-vis global digital media. Memory, nostalgia, contestation 
of stable definitions of “Canadian” —these connections or discontinuities are placed 
in high relief. Presence and the voice of the poet are inherent to both poets’ creative 
articulations. Social media and internet platforms allow these to reach audiences 
across spaces and leave the confines of the book or of print. Yet the word’s plural 
symbolism must return to the body’s grounded state. Through its extensions, via 
cyberspaces and multiplied resonances in videos viewed by others and its multifold 
performative spaces online and recorded live, these e-poetries can extend their reach. 
Whether it can resist this and remain in a dynamic flow, is the caveat we glimpse in 
the poetic perspectives observed. Their resistance finds support in performance, 
online texts and video formats infused with the lightning scope of the internet and its 
extensions.  
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Abstract 
In this paper, I discuss the source of wealth of Mr. Suckling and Mrs. Elton in Emma 
(1815) by focusing on the campaign against the slave trade in Britain and the 
implications of their origin, family name, and estate. Mr. Suckling is a shadowy minor 
character whose history is hardly mentioned. However, his origin, family name, and 
estate may provide a hint to help the readers understand his characterization. He is from 
Bristol, which was the center of the British triangular trade with the colonies, and his 
wife and sister-in-law Mrs. Elton are from Bristol as well. Emma was written in the 
aftermath of the 1807 abolition of the slave trade. The Sucklings’ strong connection 
with Bristol implies that their family business involved the slave trade. Moreover, Mr. 
Suckling’s family name and estate—Suckling and Maple Grove—hint sugar, one of the 
primary products that Britain traded with the colonies. The family name “Suckling” can 
be easily associated with the words “sucking” and/or “coerced.” Both of Mrs. Elton’s 
maiden and married names imply the slave trade, too. Mr. Suckling’s and Mrs. Elton’s 
fashioning themselves as a gentlemen and gentlewoman from a good family represents 
Austen’s awareness of the social mobility by which the new rich are accepted by their 
social betters. 
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Introduction 
 
In this paper, I discuss the source of wealth of Mr. Suckling and Mrs. Elton in Emma 
(1815) by focusing on the campaign against the slave trade in Britain and the 
implications of their origin, family name, and estate. Mr. Suckling is a shadowy minor 
character whose history is hardly mentioned. However, together with the case of Mrs. 
Elton, hints that his wealth comes from slave trade are provided. Jane Fairfax’s allusion 
to the slave trade by the terms “offices for the sale” and “the human flesh” and Mrs. 
Elton’s sudden assurance that “Mr. Suckling was always rather a friend to the abolition” 
in Vol. 2, Ch.17 in Emma reveal Austen’s interest in the abolition of the slave trade, a 
significant political issue in her lifetime, and her dislike of the new rich who benefited 
from trading in human beings. Focusing the history of the anti-slave trade campaign in 
Britain, I would like to analyze the changes that occurred in the British class society of 
Austen’s lifetime and the art of Austen’s criticism and satire. 
 
Austen’s interest in British imperialism and the campaign against the slave trade 
 
Irene Collins writes that at the end of the eighteenth century, the educated British public 
had an interest in all matters related to the British navy and colonies (14). Following 
this suggestion, I would like to clarify the extent of Austen’s concern for British 
imperialism and the issues of the slave trade. On January 24, 1813, she wrote to her 
sister Cassandra as follows: “We quite run over with Books. she [sic, Mrs. Austen] has 
got Sir John Carr’s Travels in Spain from Miss B. & I am reading a Society-Octavo, an 
Essay on the Military Police & Institutions of the British Empire, by Capt. Pasley of the 
Engineers, a book which I protested against at first, but which upon trial I find 
delightfully written & highly entertaining. I am as much in love with the Author as I 
ever was with Clarkson or Buchanan, or even the two Mr Smiths of the city. The first 
soldier I ever sighed for; but he does write with extraordinary force & spirit.” 
 
In this short passage, three persons were mentioned who were greatly concerned with 
British imperialism and the slave trade. Pasley was Charles Pasley (1780–1861), who 
was an expert in artillery and sieges. He argued that after the independence of America, 
Britain should make the best use of its colonies to send soldiers and sailors to fight 
overseas and expand its territory. His Essay on the Military Policy and Institutions of 
the British Empire was published in 1810 and went through four impressions by 1812, 
earning a good reputation. Clarkson refers to Thomas Clarkson (1760–1846), a leading 
campaigner against the slave trade, while Buchanan was Claudius Buchanan (1766–
1815), a theologian who contributed to the spread of Christianity in India. It is evident 
that Austen had great interest in the expansion and dark side of the British colonies. 
 
To understand the background of Jane Fairfax’s allusion to the slave trade in Emma, we 
should pay attention among these three to Clarkson. Clarkson was born in 1760 in 
Wisbech, Cambridgeshire. His father was a priest of the Church of England and master 
of Wisbech Grammar School. He studied math at St John’s College, Cambridge, and 
received his BA in 1783. He then continued his studies at Cambridge to enter 
the Church of England. In 1785 he applied for a Latin essay competition at the 
university with the paper entitled “Anne liceat invitos in servitutem dare?” (Is it right 
to enslave men against their will?), and won the first prize (Gifford 7, Takei 192–93). 
After being translated into English, the essay was published as An Essay of the Slavery 
and Commerce of the Human Species, Particularly the African in 1786. Thereafter, for 
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the rest of his life he engaged in the campaign for the abolition of the slave trade 
between Britain and the African Continent. 
 
This book immediately gained a good reputation that brought Clarkson into contact 
with others involved in the anti-slave trade campaign, such as Granville Sharp (1735–
1813) and William Wilberforce (1759–1833). In May 1787, the Committee for 
Abolition of the African Slave Trade was founded, which Clarkson joined. Thereafter 
Clarkson was in charge of collecting testimony from ex-sailors in slave ships and 
confiscating handcuffs and fetters used to torture slaves. From 1787 to 1794, he 
travelled around England, 35,000 miles in total. He frequented Liverpool and Bristol 
because these towns were major ports for the slave trade. His activity was exhausting 
and dangerous. I would like to introduce a few examples from his writing. In Liverpool, 
after receiving a blackmail letter, he was attacked in the harbor and nearly drowned 
(Clarkson 1:204–05). In Bristol, a slave merchant bribed witnesses on Clarkson’s side, 
who were then sent to the sea (Clarkson 1:213). When he travelled for sixty miles to 
meet a surgeon who had highly esteemed Clarkson’s campaigns at first, the surgeon 
suddenly refused to testify for Clarkson from fear of losing the favor of wealthy patients 
returned from the colonies (Clarkson 2:20). Despite all the enthusiasm and 
contributions of the campaigners, the slave trade continued because the MPs included 
gentry with estates in the colonies and merchants who made fortunes from the slave 
trade (Morgan, Bristol 132, Morgan, Slavery 54, Sherwood and Sherwood 28, 74). The 
Abolition Bill was declined in Parliament in 1804 and 1805, and finally passed in 1807. 
Clarkson’s achievement and contribution were applauded by William Wordsworth, who 
wrote the poem “To Thomas Clarkson” (1807). Austen would have read this poem. 
 
The implication of the family name and estate of Mr. Suckling 
 
Emma was published in December 1815, and the story is set in 1813–14 (Moody), 
exactly the period when Austen was writing this novel. As stated above, in 1807 the 
slave trade was outlawed in Britain. Slave ships were forbidden to depart from the 
colonies, and in 1808, slaves were refused entry to Britain. However, patrolling was 
carried out in very limited fashion and penalties were quite low (Southam 13). The 
illegal slave trade continued by camouflaging the nationality of the ships or forging a 
certificate for the sale of a ship (Sherwood and Sherwood 38, 72, 74). Sugar cane, coffee, 
and tobacco grown in the colonies sold dearly in Britain and the slave trade was a 
profitable business, a goldmine for Britons. Laws and penalties were nothing in light of 
the high returns. 
 
Considering this historical background, the dialogue of Jane Fairfax and Mrs. Elton on 
the slave trade in Vol 2, Chapter 17, may be read as Jane’s hinting at her suspicion that 
the Sucklings rose through the slave trade and that the present Mr. Suckling was 
involved in the illegal slave trade. Just before this dialogue, she is annoyed at Mrs. 
Elton’s advice to seek the job of a governess in any family in Mrs. Elton’s circle. She 
refuses Mrs. Elton’s help and counterattacks with the following remark: “There are 
places in town, offices, where inquiry would soon produce something—Offices for the 
sale—not quite of human flesh—but of human intellect” (325). Mrs. Elton replies, “Oh! 
my dear, human flesh! You quite shock me; if you mean a fling at the slave-trade, I 
assure you Mr. Suckling was always rather a friend to the abolition” (325, italics mine). 
Her reply reflects the fact that because of the influence of the Dissenters, by the 1780s 
celebrities in Bristol were increasingly aware of the inhumanity and immorality of this 
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trade; Bristol was the first English provincial town to set up a committee opposing the 
slave trade, and Bristolians were divided for and against the slave trade (Morgan, Bristol 
150). Mrs. Elton’s astonishment and sudden jump to the slave trade and the term 
“always rather” suggest that the Sucklings feigned abolitionist sentiments after they had 
gained enough money to purchase a country estate―Maple Grove. 
 
Obviously, Mrs. Elton is agitated by Jane’s allusion to the slave trade, and makes a slip 
of the tongue about the fact that they are upstarts. In her habitual praise of Mr. 
Suckling’s wealth and his estate Maple Grove, she passionately attacks a new family 
who recently moved from Birmingham to the neighborhood of Maple Grove: 
 
I have quite a horror of upstarts. Maple Grove has given me a thorough disgust to people 
of that sort; for there is a family in that neighbourhood who are such an annoyance to 
my brother and sister from the airs they give themselves! Your description of Mrs. 
Churchill made me think of them directly. People of the name of Tupman, very lately 
settled there, and encumbered with many low connections, but giving themselves 
immense airs, and expecting to be on a footing with the old established families. A year 
and a half is the very utmost that they can have lived at West Hall; and how they got 
their fortune nobody knows. They came from Birmingham, which is not a place to 
promise much, you know, Mr. Weston. One has not great hopes from Birmingham. I 
always say there is something direful in the sound: but nothing more is positively known 
of the Tupmans, though a good many things I assure you are suspected; and yet by their 
manners they evidently think themselves equal even to my brother, Mr. Suckling, who 
happens to be one of their nearest neighbours. It is infinitely too bad. Mr. Suckling, who 
has been eleven years a resident at Maple Grove, and whose father had it before him―I 
believe, at least―I am almost sure that old Mr. Suckling had completed the purchase 
before his death. (335–36) 
 
She is so upset that she confesses that Mr. Suckling has been living in Maple Grove for 
only eleven years and the late Mr. Suckling bought the estate just before his death. She 
usually boasts of her connection with good families and the elegance and luxury of 
Maple Grove. However, the Sucklings are indeed upstarts who have continued for just 
two generations. They recently managed to rise socially with new money earned by 
trade, and it was not long before that their family estate was purchased. This scene 
typifies Austen’s satire because an upstart ridicule another upstart and reveals she is 
also an upstart. 
 
In addition to Mrs. Elton’s blunder, the names Suckling and Maple Grove imply that 
the Sucklings engaged in the slave trade. Deirdre Le Faye states that Maple Grove was 
modelled on the village of Clifton to the northwest of Bristol (World 271). In this village, 
wealthy slave traders and planters returning from the West Indies settled after their 
retirement. Several houses built there remain today whose locations have been 
identified by Rachel Lang, a researcher from the Centre for the Study of the Legacies 
of British Slave-Ownership at University College London (Smith). Maple Grove might 
be a product of the slave trade.  
 
Moreover, the names Suckling and Maple Grove hint at sucre (meaning sugar in 
French) and maple sugar. Sugar was one of the primary products that Britain traded 
with the colonies and played a significant role in Bristol’s prosperity in the eighteenth 
century (Morgan, Bristol 184–88). James Walvin notes, Bristol “was home to groups of 
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prosperous sugar merchants.” Bristol thrived thanks to slavery and sugar trade (see the 
photos 1-2 below), and the Sucklings likely benefited from slaves and sugar. The family 
name “Suckling” can be easily associated with “sucking” and “coerced.” The family 
business of the Sucklings would then be sugar trade with the colonies, and their fortune 
might have been made by coercing “human flesh” ―slaves. 
 

 
Photo 1. No 7 Great George Street, Bristol was the home of John Pinney (1740–

1818), now Georgian House Museum. Pinney owned a sugar plantation in the island 
of Nevis, West Indies. Photo by Akiko TAKEI. 

 

 
Photo 2. Hotel du Vin, Bristol. This hotel was Lewin’s Mead Sugar House (1714–

1837). Photo by Akiko TAKEI. 
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New money comes to Highbury 
 
Jane escapes inclusion in Mrs. Elton’s circle because the obstacle to her marrying Frank 
Churchill is solved by Mrs. Churchill’s sudden death, after which she no longer needs 
Mrs. Elton’s unwanted patronage. However, the heroine Emma Woodhouse must still 
welcome Mrs. Elton as a new resident of Highbury and maintain harmony with her. 
 
Social standing based upon family connections and wealth is maintained quite well in 
Highbury, where the Woodhouses are located on the top of social ladder. They belong 
to gentry that had continued for several generations and are the richest in Highbury. 
Therefore, before actually meeting Mrs. Elton, Emma already despises her as an upstart 
with bad upbringing. 
 
This passage is the first example where Emma guesses who Mrs. Elton is: 
 
Of the lady, individually, Emma thought very little. She was good enough for Mr. Elton, 
no doubt; accomplished enough for Highbury―handsome enough―to look plain, 
probably, by Harriet’s side. As to connection, there Emma was perfectly easy; 
persuaded, that after all his own vaunted claims and disdain of Harriet, he had done 
nothing. On that article, truth seemed attainable. What she was, must be uncertain; but 
who she was, might be found out; and setting aside the 10,000l. it did not appear that 
she was at all Harriet's superior. She brought no name, no blood, no alliance. Miss 
Hawkins was the youngest of the two daughters of a Bristol―merchant, of course, he 
must be called; but, as the whole of the profits of his mercantile life appeared so very 
moderate, it was not unfair to guess the dignity of his line of trade had been very 
moderate also. Part of every winter she had been used to spend in Bath; but Bristol was 
her home, the very heart of Bristol; for though the father and mother had died some 
years ago, an uncle remained―in the law line―nothing more distinctly honourable was 
hazarded of him, than that he was in the law line; and with him the daughter had lived. 
Emma guessed him to be the drudge of some attorney, and too stupid to rise. And all 
the grandeur of the connection seemed dependent on the elder sister, who was very well 
married, to a gentleman in a great way, near Bristol, who kept two carriages! That was 
the wind-up of the history; that was the glory of Miss Hawkins. (196–97) 
 
Mary DeForest argues, “the emphasis on Bristol for four times in the short passage, 
particularly the angry satisfaction with which Bristol is substituted for Bath, implies 
that Bristol had unsavory connections.” Bristol was the first city in Britain to develop 
the slave trade; between the 1730s and the early 1740s, this town was a leading port for 
the slave trade (Morgan, Bristol 132–33, Sherwood and Sherwood 80, Giles). Clarkson 
wrote of his first impression of Bristol as follows: “I found that people talked very 
openly on the subject of the Slave-trade. They seemed to be well acquainted with the 
various circumstances belonging to it. There were facts, in short, in every body’s mouth, 
concerning it; and every body seemed to execrate it though no one thought of its 
abolition” (1:151). It is unsurprising that Emma instantly conceives a prejudice against 
Mrs. Elton’s upbringing. 
 
As well as Mr. Suckling, both Mrs. Elton’s maiden and married names imply her 
connection with the slave trade. Her maiden name Hawkins corresponds to John 
Hawkins (1532–95), the pioneer of the slave trade in the Elizabethan era (DeForest, 
Sherwood and Sherwood 16–17). Her married name Elton might come from the Elton 
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family in Bristol (Le Faye, “Bristol” 191). The Eltons succeeded in the grass business 
and pottery, converted to the slave trade, and settled in Cliffton. By 1750, they owned 
eight slave ships in total, including one named The Elton. The name Elton remains in 
Bristol as Elton Road running from Salthouse Park to the town center in Clevedon 
(Cork). As shown by Mrs. Elton’s elder sister’s marriage with Mr. Suckling, who also 
comes from Bristol, as already mentioned, a circle of slave traders and planters returned 
from the colonies is supposed to have formed in Bristol. 
 
Emma tries to underestimate Mrs. Elton’s fortune, but her dowry of 10,000 pounds a 
year is fairly good property (DeForest). Together with Mr. Elton’s income, it is enough 
for her to maintain the lifestyle of the well-to-do. Mr. Hawkins’s income is probably 
less than that of the Sucklings and he could not afford to buy a country estate. In any 
case, Mrs. Elton’s fortune is far greater than Emma’s estimation. 
 
As soon as Mrs. Elton comes to Highbury, Emma’s initial dislike of her increases. For 
instance, Emma is angry at Mrs. Elton’s comparison of Maple Grove with Emma’s 
estate Hartfield and boast of a fashionable barouche landau because her pride in the 
inherited estate and fortune for generations is injured. In social mixings in Highbury, 
Mrs. Elton is respected much more than Emma because she is a newly-wed woman. 
When the ball is started by Mr. Weston and Mrs. Elton, Emma, who usually enjoys 
being unmarried, is so irritated with having to “stand second to Mrs. Elton” (352) as to 
think of marriage. In addition to her standing as a married woman, Mrs. Elton owns 
much that Emma does not, such as opportunities for holidaying, friends of the same age, 
rides in a fashionable carriage, and an expensive pearl necklace. Because of their unique 
nature and glow different from those of other gem stones, pearls were highly valued; 
wearing pearls was a luxury limited to the privileged (Nagai 783). In nineteenth-century 
Europe, necklaces and earrings of large pearls were popular among royal families, and 
the growing middle classes likewise purchased pearls, especially small seed pearls 
(Landman 88, 90). In Austen’s world, only Mrs. Elton is seen to be wearing pearls 
(Eleanor Tilney inherits a set of pearls from her mother, but she is not seen with them). 
Mrs. Elton is likely to have chosen as large a set as she could afford. As Gillian 
Ballinger and Carrie Wright note, Mrs. Elton wears and boasts of the pearls to display 
her wealth and overwhelm other women considered superior to her. Although Emma’s 
social standing in Highbury is unchanged, whenever Emma meets Mrs. Elton, she 
cannot help recognizing the fearlessness and vitality peculiar to the new rich. 
 
Conclusion 
 
The descriptions of Mr. Suckling and Mrs. Elton, especially the emphases on their 
Bristol origin, portray the existence of those newly rich from colonial business without 
much criticism after the abolition of the slave trade. The narrator voices the abolitionists’ 
disapproval through Jane’s allusion to the slave trade and a good family’s contempt for 
new money through Emma’s dislike of Mrs. Elton. However, the British public, such 
as Highbury residents, was not perturbed by the evil of buying and selling human beings 
and welcomed the new rich and their money. Mr. Suckling’s and Mrs. Elton’s love for 
anything luxurious and fashionable is satirized, but their wealth was admired by those 
with lower incomes. Their settlement in the country estate demonstrates the flexibility 
and mobility by which they were accepted in the British upper-middle classes. 
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Abstract 
A theatrical play Angels in America. A Gay Fantasia on National Themes by an 
American playwright Tony Kushner was broadcast in 60 countries and 2500 cinemas 
around the world at the National Theatre Live Edition in 2017. The main character, 
Prior Walter, who suffers from AIDS, is a young New Yorker and a gay. The aim of 
this paper is to present and discuss the original, non-canonical and non-traditional 
image of Walter as a prophet. Thus, the goal is to analyze the similarities and 
differences between the Biblical image of a prophet and the prophet from Angels in 
America. The author of the paper will attempt to determine what values these 
differences imply and whether they could offer a creative opportunity for theologians 
and other scholars dealing with cultural, theological, and social themes. The basic 
research hypothesis presupposes that the play is an inspiring way to learn about the 
theological questions of people in the second half of the 20th and at the beginning of 
the 21st century. 
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Introduction 
 
A theatrical play Angels in America. A Gay Fantasia on National Themes by an 
American playwright Tony Kushner was written in two parts in 1991 and 1993. The 
work won numerous awards, one of the most important being the Pulitzer Prize for 
Drama in 1993 for Kushner's first part of the play Angels in America: Millennium 
Approaches. In 2003, American HBO showed the miniseries Angels in America 
directed by Mike Nichols. In 2017, the play was staged at the Royal National Theatre 
in London and broadcast in 60 countries and 2500 cinemas around the world at the 
NT Live Edition. One year later the play was presented at the Neil Simon Theatre on 
Broadway, New York City. The director of both plays from London and New York 
was Marianne Elliott.  
 
Three and two years ago Angels in America provoked once again heated discussions 
on gender (e.g. Othman, 2014; Omer-Sherman, 2007, pp. 7-30; Frantzen, 2000), 
sociological and political (e.g. Bultel, 2018; Blazar, 2009, pp. 77-84; Omer-Sherman, 
2007, pp. 7-30; Ard, 1996, pp. 91-96; Savran, 1995, pp. 207-227) issues presented in 
the play. One of the themes is the image of Prior Walter as a prophet. Tanner J. 
Underwood examines the play and the main character from the perspective of 
"magical realism," which is the literary inclusion of both realistic and fantastic 
elements or the unknown into the text. (Underwood, 2019, pp. 109-122). Yair Lipshitz 
and Anthony Lioi emphasize the Jewish religion and spirituality, particularly the 
traditions of biblical prophecy (Lipshitz, 2012, pp. 203-238; Lioi, 2004, p. 96). 
Claudia Barnett presents Prior Walter as sanctified by his proximity to death due to 
his suffering from AIDS. She interprets his illness as a metaphor of purgatory 
throughout the play (Barnett, 2010, pp. 471-494).  
 
It is important to highlight that the issue of Prior Walter has not been thoroughly 
analyzed so far from the perspective of the Roman-Catholic theology on sexuality and 
gender. Thus the aim of this paper is to compare the image of the prophet in Angels in 
America to the classic, canonical image of a prophet in the Roman-Catholic theology 
to indicate and evaluate the position of non-heteronormative people in the Catholic 
Church. In this paper, I will shortly characterize Prior Walter and present the 
similarities between the image of the prophet from the Kushner's play and the Old and 
New Testament. Then I will point out the differences between the two images. 
Finally, I will focus on observations resulting from the differences in the context of 
gender issues in Catholic theology.  
 
The method of analysis applied in the paper is theological hermeneutics of cultural 
texts. The notion of hermeneutics has a double genesis. The first, far-reaching origin 
results from the methodological proposals concerning the exegesis of the Bible as the 
text of the Revelation containing the word of God addressed to a man (Bartnik, 1999; 
Jeanrond, 1994). This type of hermeneutics also stems from the consent of the 
representatives of some religions to place the images of the Creator and the sphere of 
sacrum in the art. The aesthetic and didactic function of paintings was noticed, among 
others at the Council of Nice II (787) and the Council of Trent (1545-1563). The 
development of understanding the role of art appeared in theology among others as a 
result of the teachings of Pope Paul VI, the decisions of the Second Vatican Council 
(1962-1965) and the thought of John Paul II. They became the basis for more explicit 
opening of theological hermeneutics of cultural texts (Pasierb, 1983, pp. 296-304). 
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The Constitution on the Sacred Liturgy Sacrosanctum Concilium (no. 122-129) 
highlighted the specificity of art and the importance of its questions. The tradition of 
the existence of Christian iconography has been emphasized as well. Priests were 
advised to promote what is new and valuable in terms of artistic investments. The 
works of the sacred art latter were called signs and symbols of the highest matters, not 
just illustrations of the Bible. It was recognized that artistic creativity has a significant 
influence on the liturgy and the engagement of the faithful. Additionally, the 
Dogmatic Constitution on Divine Revelation Dei Verbum, (no. 4-16)  recommends 
specific rules in the analysis of theological sources, such as the intellectual character 
of theological understanding, the relationship between the experience of faith and the 
hermeneutic process, the preservation of the historical awareness of the Church 
language, the understanding of the Word of God as embodied in the word of man, the 
development of the understanding of faith and theology to the fullness of God's 
righteousness. It appears that hermeneutics does not only function as an understanding 
between the Revelation and faith, but it also plays a significant role in the process of 
progressing from faith to understanding (Bartnik, 1999). 
 
The second stimulus conducive to the development of analyzes within the theological 
hermeneutics of cultural texts was popular in the second half of the 20th century when 
intellectual trends, such as the analysis of form, symbol and sign, and the theory and 
practice of hermeneutics of visual arts and literary texts gained in importance (cf. 
Burke, 2012; Jeanrond, 1994). Hermeneutics signifies the methodology of reading and 
interpreting texts. In radical terms, it indicates the ontological contexts (the nature of 
being was considered to be interpretive, the existence of facts was rejected, only 
interpretation was approved) and existential (the understanding and interpretation 
were seen as the essence of being in the world). The postmodern methodological 
proposals reject the functioning of a rigid, closed and stable sense of the world or text 
as their "truth". As a new meaning, the "truth" and "essence" of being recognized 
became historical interpretations of the analyzed cultural text (cf. Zawadzki, 2015, pp. 
103-115). Methodological issues in the field of philosophical hermeneutics were 
developed by Friedrich Schleiermacher, Wilhelm Dilthey, Martin Heidegger, Hans-
Georg Gadamer, Jürgen Habermas, Paul Ricœur, Jacques Derrida, Michel Foucault, 
Gianni Vattim, John Caputo. Their theories influenced the development of 
hermeneutics practiced by theologians, eg. Karl Barth, Rudolf Bultmann, Hans Urs 
von Balthasar, Ernst Fuchs, Gerhard Ebeling. Gradually, a trend of research divided 
into formal categories of visual theology and audio theology was developed. 
Theatrical play can be interpreted in relation to both categories. Affecting the senses 
of seeing and hearing, it is one of the sources of theological hermeneutics of cultural 
works (Kawecki, Wojciechowski, Żukowska-Gardzińska, 2011). 
 
Thus I will apply a method of theological hermeneutics of a literary text in my 
analysis of Angel in America. The method was described by Rev. Prof. Jerzy Szymik, 
a theological methodologist and a theologian of literature. He concluded that a careful 
interest of theology towards texts of fictional literature allows theologians to 
cognitively penetrate the complex mystery of human existence and the existence of 
the texts. It also serves to establish dialogue between culture and faith in the context 
of religious, ethical and anthropological issues (Szymik, Wuwer, 2008, p. 44). In 
addition, Szymik pointed out that the basic problem of this type of hermeneutics is to 
verify in a detailed analysis whether or not a theology is "in" and speaks up from the 
pages of the given literary work. The method consists of four steps: hearing, 
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understanding, discussing, and assessing/evaluating. Hearing has no appreciation of 
the form and the content of a given literary text. Understanding refers to individual 
elements of a given theologizing reflection in a literary, historical, political or, 
possibly, other contexts which are relevant to the work. In the next steps, the content 
should be discussed and evaluated from the theological perspective. Then, as J. 
Szymik observes, after these three steps, the theology of literature appears, as a place 
of encounter with literary theology (existing, rooted in and extracted from the text) 
and interpreting (contributed, creating a hermeneutic context). The researcher believes 
that the ultimate effect of his method would be to expand the beauty of theology. This 
would enrich the method with a broader form and content that would be closer to life 
thanks to the discovery of literary-theological novelty (Szymik, 2007, p. 129-160; 
Szymik, 1996, p. 39-40). The final conclusions on four methodological steps 
encourages to the reflection essential for modern theologians, namely what are the 
pastoral implications of theological hermeneutics. It appears that the analysis of 
"Angels in America" may lead to such conclusions which can influence the 
development of theological, literary and historical-cultural studies on gender issues.  
 
1. Similarities between the prophet from Angels in America and the Biblical 
prophets  
 
Before discussing the similarities between Biblical prophets and the protagonist of 
Kushner’s play it seems vital to present briefly the prophet from Angels in America. 
Prior Walter is a young, over 30-year-old New Yorker who seems to be in control of 
his life. He is an atheist who comes from a Christian family of British origin back to 
the 13th century. According to Jean E. Howard, “with this lineage, he should be the 
‘unmarked’ American inside, the one who belongs, the one not marked by ethnicity, 
race, or religion as marginal or eccentric. But Marked he is, both by his sexuality, we 
infer, means that the unbroken succession of Walters will cease with him, and marked 
by his disease, the wine-dark lesions that spread across his body” (Howard, 2012). 
Prior Walter stands out with his ironic sense of humour and elegant style. At the 
beginning of the play, Walter informs his partner, Louis Ironson that he suffers from 
AIDS. After some time Ironson leaves Walter. This events destroy Walter's world and 
crushes him as a human being. He loses his joy of life and becomes a wholly different 
person. Mentally, he gets dragged down into hell. According to Prior Walter, one of 
the signs of his appalling physical and mental condition is some kind of feeling of 
contact with supernatural sphere. As it turns out, the feeling is not a figment of  his 
imagination. It is a real experience which initiates his dialog with an Angel and his 
role as a prophet. In the course of the play, Walter discovers his vocation and 
struggles with his mission. He tries to define his role in history and society. Finally, at 
the end of the play, he understands common and individual dimension of the prophecy 
he has to proclaim to other people.  
 
It seems that Prior Walter experiences very dramatic happenings which transform his 
whole perception of life. And in this situation, he receives a prophecy. He is called to 
be a prophet and to some extent, he is similar to the prophets form the Holy Bible.  
 
Prior Walter embodies several features inherent to the biblical image of the prophet. 
The overall image is based on the following characters from the Old Testament: the 
four Major Prophets (Isaiah, Jeremiah, Ezekiel, Daniel) and the Twelve who are also 
called the Minor Prophets (Hosea, Joel, Amos, Obadiah, Jonah, Micah, Nahum, 
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Habakkuk, Zephaniah, Haggai, Zechariah, and Malachi) (Pikor, 2012, p. 503-504). 
Firstly, Prior Walter's calling follows the same structure as that of the biblical 
prophets: 1) he is called to receive a prophecy given by an angel to the whole world; 
2) he is resistant to this; 3) then, there are the signs about the supernatural assistance, 
for example, the Angel's voice and the open burning book apparition; 4) finally, there 
is one more sign which confirms the vocation; namely Walter's spiritual assumption 
and participation in Heaven.  
 
Secondly, the prophet from Angels in America receives a message in the manner 
typical of biblical prophecy: audio, visual and audiovisual in a mystical way (Duda, 
2012, p. 495). Walter gains ecstatic elation to which his body and psyche react. He is 
physically turned on. He feels embraced by a supernatural reality. From a certain 
point of view, he spontaneously submits to the inspiration. He starts preaching and he 
is both genuine and persuasive in his prophetic activity. 
 
Thirdly, there is the word's content. What Walter gets may be defined as similar to the 
biblical prophecies (Pikor, 2012, pp. 501-506; Duda, 2012, pp. 494-496). The 
message comes from the supernatural world and is delivered by a being essentially 
higher than the man, i.e. an Angel. What is more, the news is intended for everybody 
as it relates to the present and to the future. It is a kind of advice about the life of 
individuals, societies and generally people around the world. The recipients of the 
message need a prophet to lead, guide, advise them, and to create a community. It 
should be noted that all of the features appear in the biblical cases of prophecy in the 
Old Testament. 
 
Finally, Walter acquires a social position characteristic of biblical prophets in the Old 
and the New Testament, including Jesus Christ as a prophet (Pikor, 2012, pp. 501-
506; Duda, 2012, pp. 494-496). Like them, he plays a peripheral or central role 
depending on his relationship with others. On the one hand, he feels lonely and lost. 
He belongs to a group of people suffering from AIDS who feel ostracized by some 
part of the American society of the 1980s. On the other hand, he represents a social 
group of young Americans who experience life in tough times. Just like the prophets 
from the Holy Bible, Walter becomes a symbolic voice of the oppressed (in the 
Kushner's play these are people suffering from AIDS). Prior embodies the conscience 
of political power. He makes certain moral demands on American Republican 
politicians and society and is a proclaimer of a new message. As an result, he becomes 
a prophétes (from the classical Greek: προφέτες) - the one who solemnly declares to 
people what he has received by inspiration, concerning future events, and in particular 
those that relate to the cause, the kingdom of God and to human salvation. Prior is a 
teacher who matured in his role and,  a defender of social justice. His mission consists 
in communicating the mystery of a renewal.  
 
However, apart from the similarities, there are several significant differences between 
Prior Walter's image and the prophets from the Old and New Testament.  
 
2. Differences between the prophet from Tony Kushner's play and prophets of 
the Old and New Testament 
 
Despite several similarities between the Biblical image of a prophet and the prophet 
from Angels in America certain differences should be emphasized. The main one is 
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that Prior Walter is a thirty-year-old New Yorker who is not a follower of any 
religion. He is gay and suffers from AIDS. These facts are the key features which 
define his non-canonical image as a prophet.  
 
These differences imply several observations. Kushner seems to suggest that the 
prophet does not have to be a person living in Biblical times. He or she might live 
contemporarily in a city such as New York. Therefore, New York City may be 
interpreted as a symbol of any place of the Western civilization or even any place in 
the whole world. In other words, the prophecy is not a reality of the ancient history, 
but it may happen to anybody in any time. Thus a universal nature of prophecy is 
highlighted in the play by the presentation of Prior Walter's  life and  his relationship 
with the supernatural sphere.  
 
Furthermore, Prior Walter's image accentuates the present position of non-
heteronormative persons in theological and religious debates. Tony Kushner as a 
playwright suggests that the mission of a prophet may be given not only to a faithful, 
religious Catholic or a representative of other religion but also to any person. The 
mission can be offered to a man with non-heteronormative gender identity. Thus, 
Kushner's approach revises the position of LGBTQ persons in the teaching of the 
Roman Catholic Church. For ages the Church has been preaching that homosexual 
activities are sinful. It was especially articulated in the context of the sexual 
revolution of the 60s and 70s of the 20th century in western Europe and the United 
States and clearly manifested in Pope Paul VI's encyclical letter Humanae vitae from 
1968 and John Paul II's Veritatis splendor from 1993. The reaction of these two popes 
to the sexual revolution of the second part of the 20th century was seen as a strong 
disapproval of any other sexual practices except for the ones between a man and a 
woman united in the sacrament of Matrimony. The view of John Paul II was further 
emphasized by a document Homosexualitatis problema. Letter to the Bishops of the 
Catholic Church on the Pastoral Care of Homosexual Persons, issued in Rome by the 
Congregation for the Doctrine of the Faith in 1986, signed, among others, by Cardinal 
Joseph Ratzinger (Pope Benedict XVI since 2013). The document signaled the 
necessity of offering care to homosexuals as part of expressing love to wrongdoers 
and the condemnation of sin. A moral estimation of sexual activity with another 
person than a spouse did not change in subsequent documents. The Catechism of the 
Catholic Church (first published in 1992) recommends treating non-heteronormative 
people with 'respect' and 'sensitivity'. Yet alongside these recommendations, it stresses 
that 'tendencies' of non-heteronormative people are 'objectively disordered'; what is 
more, a homosexual activity (just as a heterosexual activity outside marriage) – 
according to the current Church teaching – is thought to be a sin so that active 
homosexuals are not permitted to receive communion (Catechism of the Catholic 
Church, 1992, no 2358).  
 
Pope Francis, in his apostolic exhortation Amoris Laetitia from 2016 teaches that 
“every person, regardless of sexual orientation, ought to be respected in his or her 
dignity and treated with consideration, while every sign of unjust discrimination is to 
be carefully avoided, particularly any form of aggression and violence” (Pope Francis, 
2016, no. 250). The pontiff quotes a passage from Catechism of the Catholic Church 
(1992). There was also a note stating that “basing itself on Sacred Scripture, which 
presents homosexual acts as acts of grave depravity, tradition has always declared that 
‘homosexual acts are intrinsically disordered.’ They are contrary to the natural law. 
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They close the sexual act to the gift of life. They do not proceed from a genuine 
affective and sexual complementarity. Under no circumstances can they be approved” 
(Catechism of the Catholic Church, 1992, no. 2357). “The number of men and women 
who have deep-seated homosexual tendencies is not negligible.” (no. 2358). In the 
next point Pope Francis adds that “homosexual persons are called to chastity. By the 
virtues of self-mastery that teach them inner freedom, at times by the support of 
disinterested friendship, by prayer and sacramental grace, they can and should 
gradually and resolutely approach Christian perfection” (no. 2359). Pope Francis 
seems to emphasize the challenges and suffering homosexual people have to face and 
encourages all members of the Church to respect, sympathize and show sensitivity to 
them. He also condemns any form of discrimination towards them and calls them to 
“fulfill God's will in their lives” (no. 2358). Francis is clearly an advocate of 
inclusion, integration, pastoral care and accompanying spiritually the people 
experiencing their own gender identity (Wooden, 2016). 
 

It should be noted that Francis' thought refers to the earlier Catholic documents. For 
example, during the pontificate of John Paul II published a document which asked 
“the bishops to support, with the means at their disposal, the development of 
appropriate forms of pastoral care for homosexual persons” (Congregation to the 
Doctrine of the Faith, 1986, no. 1). This letter, addressed to all the bishops of the 
Catholic Church, was entitled On the Pastoral Care of Homosexual Persons. It was 
signed by Cardinal Joseph Ratzinger at that time prefect of the Congregation for the 
Doctrine of the Faith. The letter gave instructions on how the clergy should deal with, 
and respond to, lesbian, gay, and bisexual people. There was a will to cooperate with 
the LGBTQ persons, but at the same time no change in the moral teaching was 
introduced. The document emphasized the following: “Although the particular 
inclination of the homosexual person is not a sin, it is a more or less strong tendency 
ordered toward an intrinsic moral evil; and thus the inclination itself must be seen as 
an objective disorder” (no. 3). 
 
Thus, the Catholic pastoral magisterial thought on the LGBTQ people has been 
changed slightly but without any moral evaluation of non-heteronormative sexual 
activities. According to the teaching of the Church, among homosexuals there are 
always people who may need pastoral care and require some kind of spiritual 
assistance and guidance especially if they grew up in Catholic faith. In this context, it 
must be noted that Tony Kushner presents a completely different view in Angels in 
America. Prior Walter, the play's main protagonist, does not seem to be in need of 
pastoral care from any Church minister. He is an atheist who became a prophet-priest. 
As an individual he presents his teaching independently of any human or institutional 
Church's regulation. He offers the revealed content he has been given and this is the 
entirely new kind of relationship between a man with non-heteronormative gender 
identity and the Catholic Church.  
 
Conclusions 
 
In this paper, Prior Walter's image as a prophet was compared to a traditional 
representation of biblical prophets taking into account the similarities and differences 
between them. As it has been presented above, the image of a prophet from Angels in 
America offers a new vision of the status of the LGBTQ people towards the Catholic 
Church and her Magisterium. Based on the play, non-heteronormative persons are no 
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longer the people in need of pastoral care. With their deep life experience, they may 
become the messengers of a specific revelation; they teach and enrich society with 
their diversity. As it seems, the key to Prior Walter's action is his independence from 
any religious system or the Church. It may be concluded that he represents a holistic 
and humanistic view of a prophet which interacts with Kushner's artistic image of 
Angel, Heaven, and God.  
 
As an individual Walter can be discussed in the context of the teaching of the  Roman 
Catholic Church on gender. This debate implies an idea of some development in the 
Church’s thought and practice. The appreciation of the rich and sometimes dramatic 
life experience of LGBTQ people may result in a reduction of ingrained 
heteronormativity in the Catholic Church as a religious institution. Consequently, the 
gender diversity will be able to be more supported by the religiosity which will less 
related to prejudice against sexual and gender minorities, and not support only gender 
or sex binary (cf. Toorn, Pliskin, Morgenroth 2020, p. 160-165). The discovery of this 
perspective of the LGBTQ people's interpretation seems to be a chance and a task for 
the institutional and hierarchical Church to gain a deeper recognition and 
understanding of the social and theological value of gender diversity in society.  
 
Giving LGBTQ people a louder voice on their faith experience in the discussion on 
gender issues in the society and the Catholic Church, in particular, listening to that 
voice and understanding it by the clergy and laity may improve the situation of non-
heteronormative persons in the Church and change the relationship between them and 
people of different gender identities for better. Subsequently, it will positively affect 
the promotion of equality in theology, widening the ecclesial community, social 
dialog, engaging faithful LGBTQ persons to participate in Church practices, policies, 
and ceremonies. It may be interpreted as realizing Pope Francis’ postulate of inclusion 
and integration of people experiencing their own homosexual or other gender identity. 
As it was noted in an article I'm Gay and I'm Catholic: Negotiating Two Complex 
Identities at a Catholic University by Robbee Wedow, Landon Schnabel, Lindsey 
Wedow, Mary Ellen Konieczny “Reinterpretation among those who integrate gay and 
Catholic identities could be understood as informal "lived" theology being done in 
conjunction with, but also in distinction from more formal debates among 
professional theologians” (Wedow, Schnabel, Wedow, Konieczny, 2017, p. 290). 
Thus, these proposals of theory and practice in  the Church do not have to be assessed 
as idealistic and utopian. In the paper I'm Gay and I'm Catholic, the above-mentioned 
researchers claim that an integrated non-heteronormative identity is possible in 
society or institutions such as a Catholic university (p. 298-303). The success of this 
assumption depends largely on the support of social groups in which LGBTQ people 
function. The attitude of society members may develop and open to gender diversity, 
e.g. thanks to the texts of symbolic culture, such as Angels in America by Tony 
Kushner. David Blazar proves it by using “performance pedagogy” to help students 
understand LGBTQ issues (Blazar, 2009, p. 77-84).  
 
It appears that the original, non-canonical and non-traditional approach from a 
symbolic cultural text of Angels in America leads to several conclusions. The 
theatrical play could be a creative opportunity for theologians and other experts 
interested in cultural, gender and theological questions. It may be interpreted as an 
inspiring way to learn about the theological questions of people in the second half of 
the 20th and at the beginning of the 21st century. After all, culture can be legitimately 

The Kyoto Conference on Arts, Media & Culture 2020 Official Conference Proceedings

ISSN: 2436-0503 170



considered a theological source and a locus theologicus - a metaphorical place where 
theology takes its inspiration for researchers. They could be drawn to the pastoral 
potential of the play and to other cultural texts presenting a non-traditional and non-
canonical theological point of view to get to know, understand, discuss, and answer 
the current individual and social theological issues.  
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Abstract 
Symmetry and geometrical perfection are seldom seen in the natural world. The 
aesthetic concept of Wabi draws attention to the state of things "as they are" and 
appreciation of this natural state. It calls for the shift in one’s mindset and highlights a 
different, perhaps, less conventional kind of beauty. This beauty has a lasting effect 
and is a process rather than a moment. One needs to stop, slow down and take their 
time to appreciate. Wabi constitutes the place of rest and calm rather than unattainable 
perfection. Wabi often refers to the realm of humans – all different and therefore able 
to fit together in a more cohesive way rather than in the perfect world, where strict 
proportions and rules are imposed. Kintsugi is the way to repair objects highlighting 
the repairs with gold, silver or red. It implies beauty despite repair, not because of it. 
While one cannot eliminate breakage itself once it has happened, one can build and 
rebuild beyond the accident. But probably most of all rebuild one’s attitude and 
develop the appreciation of a different kind of beauty despite and beyond repairs. 
Accept repairs as part of this object and experience it in a different, more human way. 
This paper will focus on application of Wabi, Kintsugi and other Japanese aesthetic 
concepts as pedagogical methods beyond their immediate and traditional place in art. 
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Introduction 
 
Aesthetics and appreciation of beauty not only permeate the whole of Japanese culture 
but also are the foundation of the Japanese national identity. There is a wide range of 
beauty and forms of its appreciation throughout Japanese cultural history. While they 
may be seen as uniquely Japanese, it doesn’t mean that they cannot be appreciated, 
admired or accepted, learned and even recreated by the non-Japanese. Moreover, the 
globalization of Japanese approach to beauty and the beautiful lies not only in the 
introduction of forms, materials or specifically artistic approaches. It is the application 
of so called “Japanese beauty” to a much wider range of life and living that makes its 
aesthetic concepts so valuable for other cultures. I suggest that many Japanese 
aesthetic formats can be successfully applied to education, leadership, social skills and 
many other walks of life.  
 
WABI 
 
According to tradition, most aesthetic concepts are best introduced indirectly, through 
art, so they can be felt and experienced rather than understood. Two poems by 
Fujiwara Teika (1162-1241) are often used to describe wabi. One pictures a thatched-
roofed hut on a seashore at dusk in autumn. The other describes the very first green 
shoots in spring peeping through the snow. Though the two images are completely 
different, they both invoke strong feelings of naturalness, the natural state of things. 
While there are many ways to age objects there is no way  to make them look or be 
wabi, they simply have to be it.  
 
Takeno Joo (1502-1555) established wabi as the term identifying as the essential spirit 
of Chanoyu (“The Way of Tea”), he also made Tea the medium of development of 
one of the aesthetic and intellectual ideals in Japanese culture. Instead or actually 
along with highly prized mostly Chinese utensils, ideals of wabi inspired simple, 
accessible natural utensils such as a wooden well bucket, green bamboo lid rest or 
unglazed pottery. Simple, austere type of beauty along with serene transcendental 
state of mind are at the foundation of what was later named wabicha or wabi style of 
Chanoyu started by Joo, continued by Sen Rikyū (1522-1591) and perfected by his 
grandson, Sen Sōtan (1578-1658). 
 
Wabi as a method is supposed to inspire creativity and the development of the new 
ideas and ways. While the manner in the tearoom and the procedure for making tea is 
supposed to be traditional, creative thought and effort to bring immediacy and 
freshness to each gathering is what spirit of wabi brings. Denis Hirota writes: “This 
creative vision was, I think, associated in Joo’s mind with the humility and sincere 
aspiration of the beginner and the amateur.” (Hirota, 1980) 
 
In the “The Broom Tree” record the accomplished amateur is termed “wabi sukisha” – 
“One devoted to tea in the spirit of wabi.” (Hirota, 1980). While this person could not 
acquire Chinese utensils and could not become a connoisseur in the traditional sense, 
but instead is characterised as possessing “creativity” and would by necessity be 
inclined to develop new utensils. Earnestness and freedom from pretense are 
expressed in the letter on wabi as shojiki “open and straightforward” – the attitude 
considered to be crucial for the beginner in any discipline. It stands in particular 
against the mere mimicking the accomplished style of a master.  
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Many masters warn against imitating wabi. Unlike sabi, which is characterized by 
patina, and can be reproduced, wabi is an inherent quality and cannot be applied or 
cultivated. 
 
Takeno Joo comments on cultivating “illuminating discernment” by unassuming 
appreciation of things. To Joo, the term “illuminating discernment” means the power 
to see and judge not only utensils but all things and encounters. 
 
KINTSUGI 
 
Kintsugi is a method of highlighting repairs of the utensils in gold rather than hiding 
them by only using invisible materials. Such repairs are made either in gold, silver 
(they will tarnish in time changing both colour and visual impact) or red or brown or 
black. Kintsugi is not an aesthetic concept and is widely misunderstood (just like wabi 
is) in the West today. So much so that there actually are kits of broken bowls and 
repair materials sold on the internet. In no way is the repair itself the goal of the 
process. It is the notion of appreciation of things as they are (just like wabi) despite 
their imperfection. While the whole idea of perfection and its view in Japanese 
aesthetics is a conversation for a different paper, I am using the term to identify the 
original form. Once the bowl is broken, it will always be a broken bowl. However, it 
doesn’t downgrade its other qualities in the view of the Japanese. In Chanoyu repaired 
utensils are mostly used in the month of October, the month to with which the ideas of 
wabi are very closely connected. The description of a hut with the thatched roof on a 
seashore at dusk in autumn invokes the feeling of nostalgia and sadness, both so often 
reflected in Japanese poetry. This is the time in tea when mismatched sets and 
repaired dishes and bowls are supposed  to be used. Not only one accepts things as 
they are, but also, we reuse (rather than recycle) multiuse objects because they are 
beautiful despite being repaired and because they possibly hold and share stories. 
 
Expanding Aesthetic Impact 
 
The traditional function of aesthetics in the West is to produce visual, aural, emotional 
impact and move the audience of spectators. While it is also true when we speak 
about Japanese aesthetics, there are additional areas where the latter expands the 
aesthetic experience. There are simply more categories in which beauty is manifested. 
Both wabi and kintsugi are good examples of that. In addition, aesthetics in Japan 
play an important role in politics, education, ethics, environment, maintaining of 
national identity, and many other areas.  
 
Contemplative arts in Japan do not just exist in a well-protected environment far away 
from real life. They survive and flourish right in the middle of busy city life, in 
factories and companies.  Employers use them as well-tested tools to provide an oasis 
of peace and quiet for their workers and to develop the workers' appreciation of arts in 
general. Chanoyu, Ikebana and other arts are taught in automobile companies and 
other industries, both because they provide a much-needed escape from the business 
of every day life but also because these “Ways” provide the perfect environment for 
the cultivation of the better workers and citizens. An everyday aesthetics where it 
seems that every object and act are based on both beauty and reason is most 
extraordinary. Where else would you see flower arrangements at a busy metro station? 
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The influence of Japanese aesthetics has reached far beyond Japan. Arguably, it is one 
of the most influential cannons of beauty in world culture today. It has had and 
continues to have significant influence on world architecture, painting, design, 
culinary arts, garden and flower arts, fashion and so on.  
 
At the same time, aesthetics is also applicable to issues of environment, socialization, 
team building, leadership, and education just to name a few. I think it would be 
particularly interesting to apply Japanese aesthetics to the many walks of life outside 
Japan. Mara Miller writes: “The value of Japanese aesthetics lies less in the 
knowledge they give us about the Japanese… than the truths they expose about the 
human condition…” (Miller, 2011) 
 
Conclusions 
 
Japanese aesthetics opens a gate to a rich, complex, and fascinating world of a 
different kind of beauty. Exploring that world provides not only aesthetic pleasure but 
also offers a comprehensive and multifaceted perspective with multiple possible 
applications. Aesthetics-based contemplative practices can significantly improve 
one’s productivity, mental health, and overall quality of life. While contemplative 
practices are directed inward, they also inspire curiosity and expand inter-cultural 
understanding. They help to develop a more compassionate view of the behaviour and 
values of others, especially of those who are unlike us. They facilitate acceptance of 
and compassion towards the other. In turn awareness of the other and of the world 
also cultivates insight and inward exploration.  
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