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The Post-Soviet Era Through the Eyes of Georgian Authors of the 21st Century
(According to Nino Kharatishvili's Novel “Lack of Light”)

Ana Gogilashvili, Sulkhan-Saba Orbeliani University, Georgia

The Barcelona Conference on Arts, Media & Culture 2024
Official Conference Proceedings

Abstract

Nino Kharatishvili is a Georgian author working in Germany who is mostly interested in
artistic analysis through remembering the past and analyzing the present of her motherland.
The last novel of Nino Kharatishvili “Lack of Light” was published in 2021 and showcases
Georgia of 90’s by the example of inhabitants of common Tbilisi yard. Darkness, hunger,
cold, bloodshed, drugs, criminal lords, murder, suicide — all these tragic realities and events
force the characters to fight for survival. They become typical geezers, children of a typical
environment, relevant to the dark era they live in, both literally and figuratively. Due to
unstable criminal situation established in the country, their talents are buried. Their
ambitions, childhood dreams and hopes remain unreachable and unthinkable. Crucial and
noteworthy aspect is that Georgian literary figures of the 21st century display a keen interest
in and produce works dedicated to Soviet and post-Soviet themes. This is a result of the fact
that, as it was mentioned in the introduction, the Georgian thinking, way of life and humans’
actions still unable to break free of Soviet and Russian influence, which is mainly perpetuated
by occupied territories and the enduring mental impact handed down to current generations.

Keywords: Russian Occupation, Post-Soviet Georgia, Modern Georgian Literature
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Introduction

Tragic events of 1921 created another appalling page in the history of Georgia. The military
units of Russian 11th Army invaded Georgia on 11th of February 1921. After several days of
unequal battles near Kojori and Tabakhmela and grievous losses, the Georgian units
surrendered and thereby a short-term history of Georgian Democratic Republic came to an
end. Our country found itself in the grip of Russian occupation that gave rise to a seventy-
year pressure of the rigorous Soviet ruling.

The subject of my study is Soviet and post-Soviet era in the eyes of Georgian literature of the
21st century. The matter under inquiry is chosen due to the fact that many modern authors
even today try to expose the results of the Soviet cultural and ideological expansion, which
unfortunately wasn’t limited to 70 years and still remains and makes itself felt even after the
Soviet order came to an end. Brutal events which took place during the Soviet ruling and the
spineless life of post-Soviet Georgia was chosen by many Georgian writers of the 21st
century as a period of development of narrative thread in their literary works. All of this is
caused by the fact that on one hand, the literary-artistic analysis of already closed chapter of
history can be much more objective (since it is free from censorship), and on the other hand,
the circumstance that this matter is still relevant in the 21st century, is another confirmation
that the imprint of the Soviet order is still quite evident in Georgian reality and has an impact
on our everyday life, people’s mindset and the way of life. Moreover, the aggressive and
concurring policy of Russia, which constantly leaves its mark on Georgia (20% of the
country is occupied in addition to creeping and mental occupation), makes it even more
difficult to experience the feeling of finally leaving behind the Soviet era.

Soviet and Post-Soviet Influence on Georgian Culture and Literature

According to entrenched classic definition, occupation is a violent seizure of the territory of
one country by another country, though one has to bear in mind that this process is also
accompanied with the nation’s mental and cultural identity occupation. The latter means
purposeful expansion directed against the culture created by the nation due to which more
people lose their own personality and values, which is followed by wrecking and poisoning
of humans consciousness and establishment of a social medium, in which dignity and strive
for lofty ideals becomes a laughing stock, while personal profit, career ambitions and many
other expressions of a weak spirit comes to the fore. It should be noted that this process
doesn’t just mean society coming to its baseness. It is intentionally supported by the
occupants, as the development of healthy social values is off their interests. Moreover, it is
the major threat for the conquerors. Taking into consideration all above mentioned we have
to consider the Soviet occupation as an example of both physical and mental occupation, due
to which the national and cultural heritage of Georgian nation has had been intentionally
destroyed for decades. Georgian intellectuals and thinkers didn’t find it difficult to see this
reality and potential threat outlasting the generations. Mikheil Javakhishvili wrote: “The last
will: my children, let’s clean forget this Russian language so that not even one word is
remembered.” [lia Chavchavadze words are worth mentioning as well: “The God put no brain
into Russians’ bald heads and no feelings into their stinky hearts”. In his turn, Merab
Mamardashvili said: “Shame and disgrace to me, if I think of Ossetians or Abkhazians as
serious enemies of Georgia. Georgia has one and only enemy — the Communist Soviet
System”. Many other intellectuals also felt that we have to break free from the clutches of
Russia as soon as possible, however history, fortune or the will of people in power ordered
otherwise and Georgia found itself in the grip of both mental and territorial occupation. As a
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literature researcher Rostom Chkheidze writes, provided literature flow and its course was
ruled not by its internal laws, but rather determined by social and political systems, two-
century long Russian pressure, in thorny embrace of which Georgia found itself, could
become really oppressive and fatal to our literature (Chkheidze, 2012, p. 48).

As Ilia Chavchavadze determined, a writer’s purpose is to awake the nation at the time of
hardship and strongest oppression, and many Georgian writers shouldered this burden during
the Soviet regime. However, it should be noted that this needed great courage and
determination, sometimes heroism, and cost some of them their lives. Among the first wave
of writers of anti-Soviet attitude one can name Mikheil Javakhishvili, Grigol Robakidze,
Nikolo Mitsishvili, “the Blue horn” poets etc. Situation relatively changed from the second
part of the 20th century, after the death of Stalin. Writers were no longer sentenced to death
for the disclosure of the Soviet bloodthirsty policy, though it was still very risky to openly
express anti-Soviet attitude. Among the “fearless” Georgian literary figures one has to name
Chabua Amirejibi, Otar Chelidze, Guram Dochanashvili, Otar Chkheidze, Guram
Gegeshidze, and Shota Chantladze, Rezo Tcheishvili, among others.

Darkness and Struggle in "Lack of Light"

Nino Kharatishvili is a Georgian author working in Germany who is mostly interested in
artistic analysis through remembering the past and analyzing the present of her motherland.
This fact is clearly confirmed by an especially popular and award-winning novel “The Eighth
Life (for Brilka),” which tells us about several generations of a family whose life goes
sideways owing to the Soviet System.

The last novel of Nino Kharatishvili “Lack of Light” was published in 2021 and was
translated into Georgian in 2022 by Maia Panjikidze. This work is interesting in many ways:
first of all, in regards to the epoch study, and secondly, perfected description manner peculiar
for the writer, and the diversity of the development of the plot brilliantly thought out.

The novel showcases Georgia of 90’s by the example of inhabitants of common Thbilisi yard.
Darkness, hunger, cold, bloodshed, drugs, criminal lords, murder, suicide—all these tragic
realities and events force the characters to fight for survival. They become typical geezers,
children of a typical environment, relevant to the dark era they live in, both literally and
figuratively. Due to unstable criminal situation established in the country, their talents are
buried. Their ambitions, childhood dreams, and hopes remain unreachable and unthinkable.

The epigraph of the novel is also very symbolic. The author decided to start her narration
with the following verse of Terenti Graneli:

I've got so used to death,
How I'm still living I can't guess!

I've got so used to ghosts,
I want to see their tracks in the snow and frost!

I've got so used to sadness,
All my poems are whining and helpless.
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I've got so used to night,
This light will torture my sight.

I've got so used to death,
How I'm still living, I can't guess! (Graneli, 2021)

This piece of poetry by Terenti Graneli is very appropriate as it conveys the inner screams
and the voice of heart of the lead characters. The main figure and narrator of the novel is
Keto Kipiani—one of the inhabitants of Tbilisi yard. It is worth to mention that the writer
uses unique and interesting way of storytelling as the action takes place exclusively in one of
the exhibition spaces of Brussel, from beginning till the end. There three friends who haven’t
seen each other for ages finally meet at the retrospective photo-exhibition of Dina, their
deceased friend. The entire work is a story of daily life and relationships of that period, a
story of remembering the endured pain and happiness.

The Characters in "Lack of Light"—Forced to Confront the Collapse of Their Dreams
and Ambitions

Very powerful is the imaginative side of the work. Pain and joy found deep in each
character’s heart, the writer’s amazing ability to deeply understand the psychology of all
heroes, a narration saturated with lots of very interesting inner monologues, struggle of
characters lost in the world for return to their own and innovatory self-actualization, for
ones—despair, for others—stubborn attempts to find a better world — there are the themes
and imaginative ways by the unity of which Nino Kharatishvili crafts her works.

Keto’s brother, honorable and talented Rati Kipiani, appears in the novel as the first victim of
the wicked environment of the post-Soviet Georgia. The most caring person, a prominent
student and an exemplary citizen was turned into a criminal by bloody and ruthless times.
With the loss of an innocent friend killed by a so-called messenger of the dark world, the
betrayal of his beloved girlfriend and lots of unjustness surrounding him, he became a villain
himself. Eventually due to drug use his life completely fell apart.

Another victim of the era, fated to see hardships from the very start, is Dina, a girl, talented
photographer who desperately fell in love with Rati. She lives in the Tbilisi yard’s basement
with her mom and sister dealing with significant financial struggles, though these daily
concerns have no influence on her joyfulness and avant-garde spontaneous spirit. This is a
girl who brings light and beauty everywhere. Dina is a symbol of freedom in the novel. In
contrast with disastrous life of a character and her contrastive mood the author shows us that
freedom is an inner state and in no way depends on material possessions.

The tragedy of Dina and Keto, two inseparable friends, begins when with great difficulty they
manage to collect some money to free Rati from jail and on their way to prison come across a
horrific scene: due to untimely payment of so-called “tavani (debt)” the thieves’ world
members have had already killed a man and were going to kill the other one. Girls are caught
up a dilemma deciding between humanity and private comfort. Keto and Dina choose the
worthful way of rescue the nearest and dearest and thereby unconsciously sacrifice their own
future in return of human life saving. They pay the hard-yearned pounds to the abuser, while
Rati remains in jail. In order to release him, Dina reluctantly agrees to an unwanted intimate
relationship with Rati’s deadly enemy. The boy finally gets released from prison, but Dina’s
actions can’t be forgiven and forgotten, both of their hearts get shattered. Eventually, the boy
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follows a path of “criminality” and “drugs”, while Dina puts her neck into a noose and
therefore frees herself from the vicious world. Dina is as a symbol of freedom so her last step
can be perceived as self-murder of freedom in that dark and ruthless world.

All characters of the novel carry on their shoulders the devastating burden of Soviet-era or its
remnants. Rati and Keto’s grandmother, Eteri, who comes from noble family, in her early
years witnesses her father’s resettlement. “I see somber, grim men, who arrive at 3AM, when
a city is in deep sleep. I hear mom crying, ... see how [father] stands tall with pride and
politely asks Bolsheviks not to touch him so that he can get into the waiting car himself,
preserving his dignity” (Kharatishvili, 2022, p. 61).

Another friend of Keto and Dina, Nene, also fell victim to post-Soviet disorder. The girl was
separated from her beloved and compelled to marry another man due to needs of her uncle,
who had ties with “black™ criminal underworld. All this led to yet another tragedy, when
Nene’s former boyfriend was killed by the hands of her husband. Nene decided to divorce
with her husband, but later found herself involuntarily marrying an older man in Moscow.

The fourth friend of the girls, very clever and talented Ira, affected by never-ending violence
and tragic adventures of her friends, came to hate the mankind. This had an impact on her
sexual orientation. The girl decided to move to America and built her career as a lawyer.

Keto, the narrator of the novel, also lives abroad, in Germany, all alone. She failed at living a
happy private life since desperately falling in love with her brother’s friend Levan, but to
have a crush on best friend’s sister was considered a sin in 90’s in Georgia. This
misperception sacrificed their love. It took plenty of time fooled away and emotional energy
for Keto to realize the hopelessness of their relationship and the couple separated for good.

Conclusion

Based on the novel we can analyze the impact of that period on humans’ life and assume
once more that the post-Soviet era brought to light many taints and faults collected during the
Soviet era. Between 1921 and 1991 a harsh crackdown of free-thinking often resulting in
bloodshed or resettlement, severity, deception and betrayal, culminated all at once and turned
the country into an insane asylum. It is worth noting that the darkest times described in the
book destroyed numerous people full of hope and faith to have a brighter future, while within
the so-called "lost generation," only those were saved who ventured abroad and sought refuge
in other countries.

Another crucial and noteworthy aspect is that Georgian literary figures of the 21st century
display a keen interest in and produce works dedicated to Soviet and post-Soviet themes. This
is a result of the fact that, as it was mentioned in the introduction, the Georgian thinking, way
of life and humans’ actions still unable to break free of Soviet and Russian influence, which
is mainly perpetuated by occupied territories and the enduring mental impact handed down to
current generations. Authors like Nino Kharatishvili and others mentioned above certainly
deserve praise, since they don’t spare their creative skills and abilities to shed light on these
nationally significant issues and to serve as a continuous reminder to the readers. Exposing
and understanding problems is the first step taken towards their resolution.
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Abstract

The Sandbox Game has been extensively explored in pediatrics and psychiatry, highlighting
tactile and sensory engagement's mental and emotional benefits—mainly through interaction
with sand. Such engagement fosters self-awareness, stress reduction, and overall emotional
well-being while promoting a deeper connection to the present (Knudsen, 2023; Malonai,
2023). The multisensory stimulation provided by sand—combined with sound-based tools
and visual interactions with geometric patterns—is a core element of mindfulness practices
aimed at enhancing psychological health (Gibson, 1979; Joye & van den Berg, 2011). In the
artistic research project "Cymatic Artifact" (2021-2023 UBB), we explored the
transformative properties of sand and its resonance with other materials, investigating its
potential to contribute to well-being through tactile engagement. We examined how natural
elements—such as dunes, wind, and sound geometry via bamboo sections functioning as
wind organs or sound gardens—can be integrated into therapeutic environments (Chladni,
1787; Castro & Passaro, 2017). Our findings suggest that incorporating these elements can
significantly enhance the design of therapeutic products and artistic installations. This
research underscores the role of creative processes in harnessing sound energy to develop
innovative design objects, such as ceramic spheres with textured surfaces inspired by cymatic
patterns, thereby advancing both artistic and practical knowledge in design and well-being
(Borgdorff, 2010; Blessing, Qureshi, & Gericke, 2013; Knudsen, 2023).

Keywords: Cymatics, Therapeutic Design, Multisensory Interaction, Sound-Driven Design,
Material Exploration
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Introduction

The interaction between sound and various states of matter reveals an intriguing
morphological and aesthetic language that can be explored from multiple disciplines,
including physics, psychology, and design. This exploration highlights how sound, typically
perceived as an auditory experience, can simultaneously manifest visually in geometric
patterns caused by vibration. These patterns, created in granular materials such as sand, serve
as a visual representation of sound waves in motion. By examining these phenomena, one can
uncover how sound waves, influenced by factors such as frequency and amplitude, translate
into observable forms that provide insight into the complex relationship between sound and
matter (Jenny, 1967; Frayling, 1993). In this context, sound does not merely interact with the
environment but actively shapes it, producing an intricate choreography of geometric forms
that speak to the underlying forces at play.

The phenomenon of standing waves consists of the interaction of sound waves, which are
parameterized by variables such as amplitude, frequency, and wavelength. These waves
interact with surfaces in specific ways, creating regions of constructive interference (nodes)
and destructive interference (antinodes), which can be observed visually in granular materials
such as sand. The ability to manipulate and observe these patterns provides a unique
opportunity to study the behavior of sound in various materials. In liquid media, these waves
produce transient patterns that dissipate once the sound ceases, but in semi-formed materials
like sand or salt, the patterns persist, leaving behind a record of the sound’s impact. This
phenomenon reveals the self-organizing capacity of certain materials when exposed to
specific types of energy, such as sound waves (Grillotti, 2019; Jenny, 1967). This ability to
preserve geometric patterns offers a compelling insight into the intersection of physical
forces, material behavior, and sensory perception.

In the realm of cymatics, the study of these geometric patterns goes beyond their aesthetic
beauty. These patterns are not only visually captivating but also reveal deeper insights into
the physical processes through which sound influences matter. The creation of these forms is
not random; rather, it is the result of complex interactions between sound waves and the
medium they traverse. This phenomenon has profound implications, not only for our
understanding of acoustics and material science but also for its potential applications in
human well-being (Knudsen, 2023; Delle Monache & Rocchesso, 2021; Ruz et al., 2010).
Through the analysis of cymatic patterns, researchers have discovered correlations between
these geometric forms and potential therapeutic benefits, suggesting that the careful
manipulation of sound and its geometric representations can have a positive impact on
emotional and cognitive health.

This article builds upon previous research conducted by the same authors, incorporating new
insights and updates based on the ongoing exploration of design methodologies. The original
publication laid the groundwork for understanding the significance of cymatics and sound-
driven design, while this version expands upon that foundation by incorporating
contemporary developments in design theory and material science. The translation of this
research ensures that the core findings remain intact, while adapting the content to fit the
specific context of the current study. This process highlights the continuity of the research
while introducing innovative approaches that reflect the evolving nature of the field. The
work is part of the proceedings from the Congreso Cultura Proyectual, held in Santiago,
Chile, in October 2024, and serves as a continuation of the authors’ investigation into the
intersection of art, science, and design.
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Figure 1: (Left to Right) Cymatic Sand Record, Liquid Cymatics
(Source: Author), Chladni Figures (1852)

Materials and Methods

The methodology of this research is grounded in procedural design, integrating insights from
multiple fields of knowledge, including acoustics, material science, and user-centered design.
Sound-driven design (SDD) has emerged as a novel practice within design, focusing on the
multisensory aspects of sound interactions and their potential impact on human well-being
(Delle Monache & Rocchesso, 2021). By incorporating sound into the design process, this
approach seeks to enhance the sensory experience of users, fostering a deeper connection
with the environment and promoting emotional and cognitive well-being. Our approach
builds on proven procedural design strategies, drawing from previous experiences in sound
design and therapeutic practices, while proposing a more specialized integration of sound and
material interaction in the design of cymatic artifacts.

To achieve the goals of this project, we adopt the Research through Design (RtD)
methodology (Blessing et al., 2013; Frayling, 1993). RtD is characterized by its dual focus on
both theoretical foundations and practical applications, providing a hybrid approach that
incorporates both qualitative and quantitative research methods. The process of designing
prototypes and models plays a central role in RtD, allowing for iterative testing and
refinement of design concepts. Prototypes act as crucial verification tools, facilitating the
exploration of various media, processes, and materials, and enabling designers to test their
hypotheses in real-world settings. Through this iterative process, the research itself becomes a
dynamic system of feedback and refinement, enhancing the understanding of how design can
influence sensory experiences and their associated outcomes.

The research is organized into three primary stages: (a) Artistic Installation; (b)
Reproduction, Digitization, and Cymatic Materialization; and (c) Design Project Process.
Each stage builds upon the previous one, integrating artistic and scientific principles to
explore the relationship between sound, materials, and human well-being.

Artistic Installation

The design of this cymatic artifact is inspired by the geometric patterns created when sound
interacts with granular materials such as sand. These patterns serve as a visual representation
of the sound waves at play, providing valuable insights into the relationship between sound
and form. To capture these patterns, sound recordings were made in the AOIR laboratory, as
well as during an artistic installation conducted in 2023 in the Yani dunes (Quidico /
37°23'16"S 73°36'44"W). The installation utilized the resonance capabilities of sand, wind,
and bamboo sections, which acted as a natural wind organ. These elements were carefully
chosen for their ability to amplify sound and create a dynamic interaction with the
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surrounding environment, producing a rich array of sound patterns. The recordings were
captured using specialized instruments, including geophones for low-frequency vibrations
and condenser microphones for higher frequencies, allowing for a detailed exploration of the
sonic phenomena involved.

Figure 2: (Left to Right) Yani Dunes, Sound Installation AOIR Laboratory,
Teja Verde Website

Reproduction, Digitization, and Cymatic Materialization

The recordings obtained from the artistic installation were processed using advanced audio
editing software, which allowed us to isolate and manipulate specific sound frequencies to
stimulate granulometric patterns. These patterns were then reproduced using Chladni plates,
which provided a physical medium for observing the interaction of sound with granular
materials. The frequencies used in this process included those known to have potential health
benefits, such as alpha (8-13 Hz), beta (14-29 Hz), and gamma (30-100 Hz) waves, as well as
Extremely Low Frequencies (ELF) that are inaudible to the human ear but are present in the
Earth’s electromagnetic spectrum (Ruz et al., 2010; Macleod & Holdridge, 2006). By
studying these frequencies and their effects on materials, we hope to uncover new insights
into the therapeutic potential of sound-driven design.

Parametric Design Technology and Digital Processes in Translating Cymatic Geometric
Patterns

The role of digital technologies in materializing complex forms has become increasingly
important in creative design processes. Computational tools, particularly those used in
parametric design and algorithmic programming, enable designers to generate highly precise
forms that mimic natural phenomena such as cymatic patterns. These digital tools offer
several advantages, including greater accuracy, reduced energy consumption, and a lower
environmental impact compared to traditional methods (Berridge & Robinson, 2003).
Additive manufacturing techniques, such as 3D printing, have proven to be particularly
effective in capturing intricate geometric patterns, allowing for the rapid prototyping and
testing of cymatic designs (Grillotti, 2019). These technologies enable us to explore new
ways of materializing sound and geometric patterns, offering a bridge between artistic
expression and scientific inquiry.
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Figure 3: (Left to Right) Parametric Programming, Rhinoceros & Grasshopper.
Parakeet Plugin. Cymatic Frequency on Copper Sheet. Sphere With Texture,
According to Cymatic Geometric Patterns

Sand, Ceramics, and Biophilia

Biophilia, the human tendency to connect with nature and other living organisms, plays a key
role in the design of objects that promote well-being (Kellert & Calabrese, 2015). In the
context of our research, biophilia informs the design of cymatic ceramic pieces, which are
intended to foster a deeper connection with the natural environment. By incorporating natural
materials and organic forms into the design of these artifacts, we aim to enhance emotional
and psychological well-being. The interaction between users and these objects encourages a
sense of connection to nature, which can lead to improved cognitive and emotional flexibility
(Joye & van den Berg, 2011; Malonai, 2023).

<k : : P
\ a
Figure 4: First Prototypes in 3D Printing at Low Resolution and 1 mm Extrusion.
Studies of Proportion and Hapticity

For this project, we collaborated with Teja Verde Ecodisefio (Chile Disefio, n.d.), a ceramic
design studio, to create high-quality ceramic pieces that combine artistic and therapeutic
elements. The ceramics were first modeled using PLA 3D printing before silicone rubber
molds were created to capture the intricate geometric details. These molds were filled with
high-definition clay pastes, resulting in finely crafted cymatic ceramic pieces that serve as
both aesthetic objects and therapeutic tools.
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Figure 5: Study of Hapticity, Types of Clay, and Finishing Alternatives (Source: Author)
Results

Cymatic Artifact Exhibition:
e Museum of Natural History, Concepcion. December 2023

e Cymatic Artifact Exhibition: College of Architects of Concepcion. Januaryl5th to
23rd, 2024

Object syntax of the exhibition consists of three essential components:
a. Set of cymatic spheres based on sound recordings (3)
b. Backlit LED sand table (1)
c. Reproducible sound source via QR code (3)

Figure 6: Prototypes Set Outcome Display. Exhibition at the Museum of Natural History,
Concepcion (Source: Author)

Conclusion

The research conducted over the past two years has opened new avenues for understanding
the relationship between sound, design, and human well-being. Our findings suggest that the
design process can have a significant impact on the sensory experiences of users, potentially
offering therapeutic benefits. At this stage, we consider the results as preliminary but
promising, as they provide a foundation for future exploration. The next steps will focus on
testing and optimizing the components, pieces, and processes to refine the design
methodology and validate the theories presented in this work. Through continued research
and development, we hope to contribute to the growing field of sound-driven design and its
potential applications in improving human health and well-being (Blessing et al., 2013;
Frayling, 1993).
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Figure 7: Infographic Poster of Cymatic Artifact Exhibition at the Museum of
Natural History, Concepcion (Source: Author)
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Abstract

In Bangladesh, the Garos is one of the most prominent matriarchal indigenous groups. They
have lived in this country for generations, preserving their own tradition and lifestyle. The
Garos has an extensive religious, social and cultural heritage as the matriarchal group. As a
result of colonial cultural invasion, this rich history, tradition and the distinctive diversity of
Garo society has been diminished. Today, the Garos own identity is in danger of extinction.
Especially with the conversion of Christianity this terrible cultural invasion started in the
Garo community. In addition to the contact with modern civilization, a significant change has
taken place in Garo society. Garos prefer to use plastic and polythene instead of different
materials that were used in their daily lives, such as bamboo, tree leaves or clay household
items. The Garos has abandoned the traditional jumchas, and they have started farming in the
modern way. The use of chemical fertilizers and pesticides on land has been expanding at an
alarming rate. New and complex diseases have also been increasing at this time. The
existence of the Garo is threatened by changes in their way of life due to colonial cultural
invasion and modernization. The results of the study are obtained by using a qualitative
method. Primary data are given greater importance, in addition to secondary data. A focus on
the changes and crises faced by the Garo population at Hariakona village in Sherpur district
has been placed on their way of life. In this study, possible solutions for the cited crisis are
proposed which will help to realize a general change in Garo's livelihood.

Keywords: Cultural Invasion, Colonialism, Modernity, Garo, Christianity
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Introduction

The lifestyles of the Garo people have changed significantly as a result of modern
civilization. The Garos have a very eco-friendly and diverse natural way of life before they
come into contact with modern civilization. The matter of naturalism is reflected in Garos
beliefs and social festivals. In order to satisfy the different forces in nature, Garo society has a
centuries old religious and social practice of offering favorite food items such as vegetables,
fruits, meat or alcohol. The ancient practice of worshiping different gods and Goddesses
while harvesting, sowing seeds or selecting land has also existed in the past. In essence, these
activities made the Garos religion animistic. But these old religious beliefs and social
festivals of Garos have been lost through the influence of modern civilization. Now, before
sowing seeds or selecting land, the Garos don't feel the need to satisfy the god with alcohol
and meat on the land. The impact of modernity has brought about changes in society, politics
and health across the Garo. As compared to the past, there has been less social harmony and
unity between Garos. The Garos have lost their political power and are included in the state's
rule. They've lost the right to their land. They are now submitting themselves to court for
settlement of land disputes or inter alia. Health changes also appear to be significant, in
addition to social and political change. In the Garo community, consumption of crops and
vegetables which are grown with chemical fertilizers and pesticides increases the incidence of
various new and complicated diseases. Moreover, the average life expectancy has also
decreased. Qualitative research methods reveal the changes that have taken place in the Garo
society as a result of colonial cultural invasion and modernization. A survey of a particular
village has been carried out, aiming at fully identifying the changes and current crisis that
have occurred. Secondary data sources have been obtained from various previously
performed studies, books and reports on the subject. Understanding how the traditions of a
particular population change as a result of colonial cultural invasion and modernity is an
essential part of this study.

Literature Review

Garo's an indigenous people living in Bangladesh. Due to the influence of modern
civilization, Garo people are losing their identity day by day. The lifestyle of this tribal
people is full of diversity in certain parts of the mountains and plains. There is quite a lot of
research in the area of Garos. The researchers who had come to the Indian subcontinent since
the beginning of the British period had been looking at the Garos. An analysis of the Garo's
lifestyle needs to include research articles and books, as sources of secondary data that were
included in this study.

Ellen Bal’s ““They Ask Me If We Eat Frogs: Garo Ethnicity in Bangladesh’ provides a
critical investigation into the category of tribes in South Asia. Specially, it focuses on one
tribal community, the Garos of Bangladesh. It also deals with the evolution of Garo ethnicity.
‘God and the Garos’ tells something important about the cultural and religious sector of
Garos.” The Strong Women of Modhopres’ reviews the history of the Garo people of both
India and Bangladesh since they were first encountered by the British more than two
centuries ago. Particular attention is paid to the unusual matrilineal kinship organization of
the Garos and to the special role that women play in this society. ‘Descriptive Ethnology of
Bengal’ by E. T. Dalton discusses the history of ethnicity of Bengal. It includes the history
and lifestyle of Garo. ‘Indigenous Communities, Cultural Survey of Bangladesh’ provides the
cultural diversity of Bangladesh. It also represents the ethnic culture of Bangladesh. ‘British
Annexation of Garo Hills’ provides a detailed analysis of the events which led to the British
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annexation and administration of the Garo Hills. Religious syncretism involves the
harmonious fusion of multiple religious ideologies, rituals, and customs into a distinct,
unified belief system. ‘Religious Syncretism Among the Bangladeshi Garos’ and ‘Syncretism
in the Religious Belief and Rituals of Achik Mandi Ethnic Group of Bangladesh’ transpire
how Garo community abandons their traditional religious convictions and wholeheartedly
embraces a new faith. ‘Garo Customary Laws and Practices: A Sociological Study’ discusses
the administration of justice among the Garo. This study is intended to raise new questions
on the changing lifestyle of the Garo community.

Objectives

* To draw a portrait of Garo community and investigate how colonial cultural invasion
has affected their way of life.

* To discover how modernity oppresses their cultural life, and destroys their socio-
economic and political system, it also affects their tribal farming, production method.

Significance of the Study

The study indicates to the contemporary changes of Garo community of Bangladesh. The
research contributes to a better theoretical understanding of how a population is subjected to
colonial cultural invasion and modernity. The study's rationale is to learn more about how an
indigenous group is ripped from its roots. Finally, the research helps to understand how the
Garo people's traditional way of life is highly under in danger. The study's significance in
providing potential solutions to recover from the crisis and return to the Garo people's
traditional way of life.

Methodology

Qualitative method was applied in the study. In addition to firsthand observation, interviews
and surveys are conducted. Interviews and surveys have shown changes in the Garo’s way of
life. Their agriculture, food habits, social structure, and values are all influenced by
modernity. Secondary data was assembled to provide a historical portrait of the Garo
community. Cross-checking was done after collecting primary data.

Research Area and Garo Community of This Village

Hariakona is a village in Block 5 of the Singbaruna Union No 1 at Shribordi Police Station,
Sherpur district. The northeast and southwest sides of it lie on the Indian state of Meghalaya's
Zero Line. International boundary line 1091 to 1095 is considered as part of the village. To
the south of Hariakona is a part of Chandapara and to the southwest is Babelakona village.
There is a Primary School, Women's Club, Christian Initiative Society, Sundari Youth Group,
two Baptist churches and one Catholic Church in the village.

Greater Mymensingh is mainly mentioned in the Garo inhabited Area of Bangladesh. Garos
are living in nearly all the Sherpur district except for Garo Hills on Mymensingh, Birisiri and
Netrakona. Different groups of Garos had already established themselves throughout the
various regions when they first arrived in this country. A group of Garos reached the south
part of the Garo Hills along the Someshwari river, after establishing their kingdoms at
Susong Durgapur, Mymensingh and Bhawal areas in Dhaka. “In present-day Bangladesh,
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there are still a lot of Garos living in the six thanas of Sherpur district, including Nalitabari,
Haluaghat, Susang Durgapur, Kulmakanda, and Shribordi” (Sangma, 1993).

It is said that the village of Hariakona was founded 300 years ago. “According to popular
belief, this village was inhabited by a number of Garos, including Dinang Bura, Shawan
Chambugong, Mingrin Mrong, Rudu Marak, from the neighbouring districts of Madhupur
and Meghalaya in India” (Sangma, 2020). Apart from the Garos, Kochs, Hajongs and
Burman people also lived in Shribordi upazila. In Hariakona, there are 165 families. There
are 1,000 people in total. All of them had left their own religion and turned to Christianity.
Here the ratio of Baptists and Catholics is 70:30. The village has two Baptist and one
Catholic Church. Agriculture and animal husbandry is a major source of livelihood for the
Garo community. Those who do not have land work as day laborers on other people's land.
Many of them are looking for a livelihood in the nearby towns and cities. In 2021 Hariakona
has been connected to electricity. A narrow road has been made for movement through the
Jhura (Jhura means narrow canal). Most bridges made of trees and wood are wobbly and
dangerous.

Results and Discussion
1. Identity of the Garos as an Ethnic Group

In Bangladesh, the Garos are one of the old matriarchal tribes. They have a long history with
nature and soil in this region. For thousands of years, they had survived as the original
inhabitants of this land by their own way of life and cultural traditions. Anthropology says
that Garos are members of the Mongolian race whose original habitat was in Tibet (Kamal,
2007). They moved to India later during the Vedic period. The origin of the name ‘Garo’ is
disputed by scholars. In particular, it is due to the lack of reliable information on Garos
written history. There is also some insight into their ethnographic history in the debate on the
origin of the Garos name. They don't call themselves ‘Garo.’ In their own language, they
don't have a word like that. This is a foreign name. The Bengali are thought to have given this
name. In that context, it is appropriate to quote Hamilton. From 1807 to 1814 AD, he visited
Rangpur and parts of the Garo Hills. In light of Garos interview at that point, he referred to:
“According to my studies, the word ‘Garo’ is Bengali, and there doesn't appear to be a
universal term for this country; instead, each of the tribes that make up the nation itself has a
name that is unique to them” (Bal, 2007).

The first residence of the Garo is believed to have been Tibet. They've come to India from
there.

Both verse and prose have been used to tell the story of migration, but the former is
extremely difficult to understand due to its excessive use of allegory and poetic
license, as well as its antiquated terminology. The only useful notion we can extract
from the abundance of detail is that there was a widespread migration of people from
beyond the Himalayas into the plains to the south of them. In addition, the names and
the story's circumstances have been altered. (Playfair, 1909)

It is widely believed that the Garos are descendants of ancient China. Today's Mongolia and a

part of Tibet belonged to China in ancient times. The Garo are closely related to Kehdeo
people who live in the southern part of China.
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It is not implausible that the Keh-Deo and Garos are the terminals of a race that
originated in northwest China between the upper reaches of the Yang-tsi-Kiang and
Ho-ang-Ho rivers but moved to a more hospitable climate and friendly soil. This
migration wave could have easily been broken eastward and westward, which would
have affected the rock-like, fierce, and warlike tribes that later inhabited the hills of
eastern Assam and upper Barma. (Baldwin, 1934)

In India there is a wide range of habitat for the Garos. The Garos live in various parts of
India, including Assam, Meghalaya, Nagaland, Tripura and West Bengal. In Bangladesh, the
Garo population mainly lives in Mymensingh, Jamalpur, Sherpur and Netrakona. In Dhaka,
there are about 5 000 Garos. In addition, there are some Garos living in Chittagong, Sylhet,
Moulvibazar and Habiganj for the purpose of education and employment. Burling's
comments regarding the number of Garos living in Bangladesh can be accepted.

Bangladesh is home to about 1,00000 Mandais, the most of whom reside in a few-
kilometer-wide area that runs along the southern edge of the Garo Hills. India and
Pakistan became independence when British India was divided in 1947. The Garo
population has steadily spread among Bangladesh's Mandis. (Sadia, 2021)

2. Christianity as a Tool of Colonial Power

In Bangladesh, The Garos are one of the indigenous peoples. They've lived as primitive
humans in this country for a long time, bearing their own history and culture. Researchers
estimate that Christianity infiltrated the Garo society of Bangladesh for about 150 years.
Although in India, the Portuguese were the first Europeans to spread Christianity. Pope Louis
X signed a contract with the Portuguese Government on 7 June 1514. In accordance with this
agreement, Portuguese Catholics were allowed to preach in India, establish dioceses, appoint
bishops and lay priests. Eventually the influence of Catholicism started to fade, when
Portugal lost its position in trade competition with Britain.

Among the Garo tribes of Bangladesh, the first preacher of Christianity Rev. Rupert Bion. In
1853, at Durgapur area of Mymensingh he preached Christianity to 400 Garos. Between 1872
and 1882, Christianity was first established in this area.

2.1 Christianity in Hariakona Village

Compared to a long history of Garo inhabitants living at Hariakona, the arrival of Christianity
was very early. Before the establishment of the church, a primary school was established in
the village of Hariakona. According to the authorities, Hariakona village did not have enough
resources for church management in its early days. So, as a strategy, a primary school was set
up to create a sufficient number of persons to run the church. Although the primary school
was founded in 1942, because of lack of infrastructure activities could not begin at that time.
A church was set up in Hariakonaa village three years after the school had been fully
operational. In 1945, the Hariakona Baptist Church was founded.
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Photograph 1: While Praying in Hariakona Baptist Church
2.2 Strategy of Christianization and Beginning of Cultural Invasion

Christianity in the indigenous Garo people is a very interesting concept, according to
Christian missionaries. As the primary strategies, they focus on social development issues
such as education and health care. According to them, these people living in the mountains
are uneducated and barbaric. To spread the light of education among them is a sacred duty of
the missionary. They've also given a great deal of importance to health care. People who
lived in the mountains were supplied with medicines and vaccines for a wide range of
complex, incurable diseases. In particular, incentives for the development of different
infrastructure such as road and bridge have been provided. In the area of social development,
short term training has been provided. As a result, in the greed of temporary needs, the
indigenous people used to step into the missionary's trap.

Under the circumstances, missionary work may seem to be good and public service. But there
was a terrible evil intention behind it. Tribal people were described as inferior in the name of
education. The colonial power has been described as superior. They have dismissed with
scorn thousands of years of rich indigenous knowledge. They've been told that they wouldn't
be free if they didn't take modern education provided by the missionaries. In those days, a
wave of powerful propaganda had been generated among the tribes to convince them that
modernization was needed for improving society and keeping up with times. In other words,
it is easier to govern and control the population when they lose access to their own rich world
of knowledge. Missionaries mainly focused on creating a gap between self and other that
means the indigenous group and the colonial power. The tribe's own medical system was
destroyed by the discovery of new diseases in the tribe's society and the provision of
antidotes and modern medicines to those diseases. They are linked with a market system,
which is brought about by modern healthcare practices. In the name of building infrastructure
in the hills, their own house building methods and materials have been destroyed. There is
also the commercial mindset, and a vast negative attitude to capitalism's social system. In
destroying the mountain environment or an overall ecological balance in this area, it plays a
major role. It's about Christian missionaries coming into tribal societies in the hills, to
undermine their identity by spreading education, providing medical care and social
development.
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The missionaries reported that, despite the many obstacles in the hills, they were still trying
to civilize the savage people. For example, in the preaching of Christianity in the village of
Hariakona, the authorities said:

Difficulties of road communication, environmental problems, lack of proper
education, decreasing of social traditional, spiritual values and practices are realities
of the village, but we are struggling to advance. The village is surrounded by hillocks
and in the middle of the village the belatti brook (chinring) is flowing. (GBC, 2022)

However, external factors are to blame for these difficulties and crisis. Indeed, these crises
have not affected the livelihood of the Garo people in Hariakona village. Instead, the
missionaries exaggerated these crises so that they would be able to gain entry into a village as
representatives of civilization. It means you need a dying patient if you want to be a great
doctor. One’s medical knowledge can only be judged to be successful and outstanding if he is
able to cure the patient. Likewise, missionaries have systematically created incurable diseases
in the indigenous Garo community. It's established that the Garos society is barbarian and
uncultured. Colonial ruler took up the role of a great servant and physician at that time. The
separation of people from their origins, culture and history is the main goal of a colonial
power.

HYes
H No

Figure 1: Ratio of celebrating social occasions according to their own customs

In order to reach Christians in the village of Hariakona, three essential points have been
identified:
* Each and every believer of the church will be stronger spiritually and financially is
our target.
¢ Children will be grown up in proper atmosphere of faith and we want to work for that.
Utilizing of youths power and making of self-employment opportunities in the
society. We have many spiritual, and social development planning.
* The church runs primary school developing of modern education.

The church's purpose has been to capture the new generation's brains. The method may be
similar to boarding school. If a new generation is brought up with new beliefs, tradition can
easily be broken. The purpose of the church is successful if it educates the indigenous people
in modern education and sends them to different workplaces outside traditional occupations.
That is, the only aim of the Church is to somehow alienate the indigenous group from its own
roots.
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Figure 2: Ratio of decreasing social harmony and increasing crime tendency due to lose own political system.

3. Changes Brought About by Modernization in the Lifestyle of the Garo Community
at Hariakona Village

3.1 Agricultural Method and Livelihood

Garos traditional agricultural method is Jumchash. Jumchas is the cultivation of crops on
some portion of this mountain's slopes by burning a weed. The Garos have farmed crops on
the mountains for thousands of years, and they've earned their living. They eat vegetables,
fruits and roots, meat of wild or domestic animals and birds in addition to grain crops. By
eating grains and vegetables, fruits and roots that were grown naturally from forests, the
Garos had good health. Legend has it that strong men in the Garo community were able to
single-handedly lift a thick tree from one place to the next to make the poles for the house.
Accessed roads in the mountains would allow them to travel freely. Wild plant and vine parts
have been used as medicinal products in case of illness.

Photograph 2: Modern Agricultural Equipment
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Figure 3: Ratio of communication skill in mother language, conciousness on own history and culture, using facebook and addiction of gaming in new generation

3.2 Household Materials and Electricity

In 2021, Hariakona village was connected to electricity. Trees are used to build a few bridges.
Some infrastructure is also being built. There is a guarantee from authority that better roads
will be built. These arrangements are intended for improving the quality and way of life of
the tribal groups. To bring them out of the barbaric state and bring them under the modern
civilization. These plans and activities are, in fact, very harmful to the tribes. Only their
traditional life allows them to live in happiness and prosperity. The Garos used to cook in
clay pots back then. They took a banana or lotus leaf and used it as a plate. That wouldn't hurt
the environment. They're using household materials like steel, melamine and plastic these
days. It's terrible to use the polythene, in particular. There are lots of stores in Hariakona
village, and they all have chips, chocolate, biscuits, cakes or soft drinks. They have used
polythene for transporting all products bought from the nearby markets. They're throwing this
polythene all over the place. As a result, every day, thousands of polythene accumulate on the
hills. Land is being lost in the long run. Everyone in the village agreed in this respect during
the field survey. TVs are being switched on at tea stall. The network actively promotes
different programs on Bengali, Hindi and English channels. There's a majority of families
with smartphones in the village. The availability of modern technology means that cultural
elements from outside are easy to come by. This is leading to a loss of the Garos cultural
heritage. The field survey found that 90 percent of the villagers supported it.
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4. Interviews

In order to gain a clearer understanding of changes resulting from colonial cultural invasion
and modernization in the lifestyle of Garo people living in Hariakona village, interviews have
been incorporated into this study.

The president of the Tribal Welfare Association in Sherpur district is Pranjal M. Sangma
(65). He's well known in his community as a local tribal leader.

Researcher: when did the Tribal Welfare Association be founded?

Pranjol: Tt was established in 1977. In the context of a volatile political situation
following Bangladesh's Independence War, it was set up to guarantee security and
peace for indigenous communities. The Tribal Welfare Association of Greater
Mymensingh and Sylhet is an integrated platform for the various tribal groups.
Researcher: What's the scope of your job?

Pranjol: Currently, it works in 54 upazilas in 12 districts on tribal rights.

Researcher: Have you and your organization conducted any activities to foster
education in the mother tongue, or protect its welfare programs?

Pranjol: Yes, we're organizing a day of observation and seminar. Supporting other
organizations who are interested in working on this, is one of our responsibilities.

Researcher: In respect of the Garo Community's livelihood, mention a few specific
problems.

Pranjol: The biggest problem we're having right now is the land issue. In pursuit of
afforestation, the Forestry Department has been seizing our own land these days. In
order to keep our land, we must fight in court. We'd like this land problem to go
away. Another major problem is the culture of invasion.
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Researcher: Can you take any action to discourage the use of chemical fertilizers and
pesticides in mountainous areas?

Pranjol: Tt's an issue of collective awareness. In addition, the Government is
responsible for implementing alternative methods. On our part, we're trying to raise
awareness. In this context, however, it cannot be enough to rely only on awareness.

Researcher: Thank you very much for this important opinion.

Pranjol: You are also welcome.

Identified Problems

A number of problems were identified when we observed the lifestyle of the Garo people
living in Hariakona village. For example:

Their cultural heritage is in danger of extinction as a result of the colonial invasion.
The Achik Mandi language's extinction has been accelerated by the lack of systematic
practice.

Garos are being deprived of their land rights by the forest department in the name of
afforestation.

The influence of modernity is destroying their own way of life.

They are going to ask the Supreme Court for a settlement of their dispute after losing
their political power.

Consumption of crops based on chemical fertilizers or pesticides is leading to a
growing number of complex and new diseases.

The environment of the mountains is polluted by plastic and polythene.

The wild elephant attacks have damaged the crops.

It is hard to transport the products made into a distant market, due to inadequate roads
and bridges.

The Garos are not receiving fair prices, owing to rising number of the greedy
merchants.

Probable Solutions

The following solutions are suggested for the abovementioned problems:

The creation of social awareness in order to protect their cultural heritage.

In order to protect the language Achik Mandi, government and social measures need
to be taken.

The government should take steps to ensure the rights of Garos on their own territory.
By counteracting the influence of modernization, we shall take concrete steps to
preserve their traditional lifestyle.

Taking necessary steps to restore their social structure and judicial system.

Use biofertilizer rather than chemical fertilizers or pesticides.

To avoid environmental pollution of the hills, to abandon plastic and polythene.

In order to prevent wild elephant attacks, the Government should take appropriate
measures.

In order to ensure the transport of goods, construction of suitable roads and durable
bridges.
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* In order to eradicate greedy merchants and give an equitable price for the Garos
Crops.

Conclusion

The lifestyles of the Garo people in Hariakona village have been significantly influenced by
colonial culture invasion and modernization. Each tribe has its own history, tradition,
language, culture. The right to live in an area and maintain their own way of life and culture
is owned by all native peoples. Colonial cultural invasion usurped that right. The primary task
of the British Empire is suppression of native peoples, to consolidate their personal power or
hold on to it. In repressing, the colonial power has used various tools. In various ways, the
Garo people’s own way of life and culture has been systematically destroyed.

In addition to colonial cultural invasion, modernity has played this role. The Garos embraced
them as the various elements of modern civilization became readily available. The capitalist
market system is working here at the same time. The Garo people have been forced into the
trap of the capitalist economy. They have become dependent on the goods coming out of
town, after losing their very prosperous way of life. The existence of Garo society was further
threatened by this. The social unity of the Garo community was damaged. It destroyed its
own judicial system and forced it to bow to state power. Changes in Garo society that
occurred as a result of colonial cultural invasion and modernity are the main focus of this
research. The research has made a significant contribution in providing effective solutions for
the changes and crisis that have occurred within the Garo society.
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Abstract

This paper explores the multifaceted role of collage as a feminist strategy for empowerment,
protest, and expression, highlighting its significance in the feminist art movement. Collage,
characterized by its inherent process of cutting, rearranging, and juxtaposing various
elements, is a metaphor for the feminist endeavor to dissect and reconfigure societal
narratives about gender and power. We analyze works by prominent feminist artists who
employ collage techniques to challenge and subvert traditional gender roles and stereotypes.
This study delves into the historical emergence of collage in feminist art, tracing its roots to
early 20th-century avant-garde movements and its resurgence in the 1970s feminist wave,
when artists used collage to critique social constructs and promote gender equality. By
examining contemporary examples, we demonstrate how collage remains a dynamic and
critical medium for feminist expression, a mode of resistance capable of accommodating
diverse voices and perspectives. Through theoretical frameworks and visual analysis, this
paper argues that collage's accessibility and disruptive aesthetics make it an effective tool for
feminist protest, capable of forging solidarity and driving social change. The implications of
this research suggest that collage not only reflects feminist struggles but actively shapes
them, offering a unique and potent means of cultural and political critique.

Keywords: Collage, Collage Art, Feminist Art, Feminism, Intersectionality
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Introduction

As both an artistic method and a conceptual approach, collage embodies the act of
fragmentation and reassembly, making it uniquely capable of addressing the complexities of
identity and representation. Emerging during a time of profound social and cultural upheaval,
collage has served as a medium for disruption. Collage beckons viewers to look beyond
superficial appearances by layering diverse materials and combining fragmented imagery.
Writer and curator Sarah Knelman emphasizes collage's unique power in transforming the
familiar into the unfamiliar. She observes that collage art can “forge from familiar elements
something strange, to hide and reveal, deconstruct and reconstruct, eradicate and conjure.” In
this transformative process, Knelman (2021) highlights how collage often intertwines with
the visual and literary strategies of propaganda and advertising, allowing it to convey
complex and sometimes contradictory messages by borrowing from each. Knelman
elaborates on the broader implications of collage, noting its ability to expose culture as a
fragile construct. “The great potential of collage,” she writes, “is to reveal culture itself as a
vulnerable thread of associative ideas, woven together through our assumptions and
expectations, and grounded by institutions, law, language—and images that are easily
rearranged, so that their meanings shift” (Knelman, 2021). This fluidity of meaning within
collage reflects its capacity to challenge and reshape perceptions.

The fragmented nature of collage resonates with the fractured experience of marginalized
identities. Collage allows artists to create new visions by dismantling the old—qualities that
have made it especially resonant for feminist practices. Taking pre-existing images and
recontextualizing them mirrors the feminist struggle to reinterpret and reclaim narratives
about women and their societal roles. For feminist artists, collage has been a tool for
deconstruction and transformation, enabling them to challenge dominant narratives and
envision new, liberated possibilities for female identity. Collage has been used to interrogate
and reshape female identity and narratives, often creating contesting or alternative meanings
from received objects and images.

Collage emerged as a notable artistic technique in early 20th-century avant-garde movements
and was quickly adopted by feminist artists. Characterized by its layering and juxtaposition
of materials, collage offers a unique medium for critique, empowerment, and expression. The
medium's inherent ability to juxtapose disparate elements became a powerful tool for feminist
artists who sought to deconstruct dominant narratives and critique societal structures. For
example, Hannah Hoch, a prominent member of the Berlin Dada movement, harnessed
collage to subvert the visual culture of Weimar, Germany. Using mass-produced images to
create satirical compositions highlighting the absurdity of gender stereotypes and the
commodification of female bodies, her work underscored the medium’s capacity to disrupt
established meanings and provoke critical engagement.

Feminist artists in the 1960s and 1970s further harnessed collage to explore themes of
identity, gender, and power relations. Artists like Miriam Schapiro and Judy Chicago,
pioneers of the Feminist Art Movement, embraced collage to reclaim traditionally feminine
materials and techniques, such as quilting and sewing, merging them with elements of
modernist art. Often called “femmage,” this practice celebrated women's domestic arts and
subverted the male-dominated art world’s exclusionary practices (Parker & Pollock, 1981).
By appropriating these materials, they challenged the patriarchal art historical canon and
asserted the legitimacy of women's creative expressions, thereby reshaping the boundaries of
fine art.
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A Feminist Framework

When considering collage art as a form of social critique, we contextualize the work in terms
of intersectional identity (hooks) and historical visual narratives (Pollock). Such analysis
examines how collage visually disrupts traditional representations and art conventions
(Krauss) and uses fragmented elements to create new meanings (Kristeva). As such, we can
consider the performative and fluid nature of the identities represented (Butler) and how
collage expresses alternative female subjectivities (Cixous). By synthesizing these insights,
we can understand how collage functions as a site of disruption and reconstruction,
challenging dominant narratives and proposing new feminist possibilities.

Intersectionality and Social Context: Bell Hooks

Bell Hooks emphasized the intersectionality of race, class, and gender as fundamental in
shaping experiences of oppression and resistance. When applied to collage art, hooks'
theories suggest that this medium can challenge dominant narratives by layering disparate
images, texts, and symbols to center marginalized identities and histories. As Hooks (1984)
argues, “Intersectionality allows us to focus on the complexity of identity and how different
axes of oppression interact.” This complexity is mirrored in collage, which critiques how
intersecting 1identities are represented and subverts traditional narratives surrounding
marginalized groups, particularly regarding race and class. As a form of visual art, the collage
challenges systems of oppression and speaks to the lived experiences of women, especially
women of color, by questioning who is seen, heard, and included in the cultural canon.

Bell Hooks' theory of intersectionality is central to understanding how collage art can serve
as a tool for social critique. Collage allows the juxtaposition of different images, textures, and
materials to convey multifaceted identities that cannot be reduced to singular categories.
Hooks argues for the importance of recognizing the multiple and overlapping systems of
oppression that affect people differently depending on their gender, race, and class (Hooks,
1984). In collage art, the layering and overlapping of different visual elements can represent
the intersectionality of identities, highlighting the complexity of lived experiences. Using
diverse and often incongruous materials, collage artists can illustrate how social identities are
constructed and contested.

Visual Disruption and Historical Reclamation: Griselda Pollock

Griselda Pollock concept of historical visual narratives emphasizes how art has historically
been used to perpetuate power structures and gender roles. Pollock explores how feminist
artists use collage to deconstruct gendered representations and to develop new visual
languages that more accurately reflect women's experiences. Pollock’s analysis highlights
feminist revisionism and historical reclamation as key strategies within this artistic practice.
According to Pollock (1999), “[t]he feminist critique of art history requires us to look at what
is not represented, to read the gaps and silences of traditional narratives.” Collage disrupts
traditional art history and visual culture by reclaiming forgotten or silenced histories of
women and by challenging male-centered narratives. The reinterpretation of historical images
or icons within collage creates a space for alternative feminist narratives that resist erasure
and offer new ways of understanding history through a feminist lens.
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Medium-Specific Subversion: Rosalind Krauss

Rosalind Krauss's examination of postmodern art highlights how collage serves to disrupt the
unified, “sacred” nature of traditional art forms. In her work, Krauss (1985) underscores the
importance of breaking away from the rigidity of artistic conventions to embrace the
fragmented and the unfinished. Collage as an art form disrupts the notion of a coherent, linear
narrative, instead embracing disjunction, rupture, and multiplicity. This process challenges
the boundaries between high and low culture, fine art, and mass media, situating collage as a
postmodern feminist critique that questions and destabilizes established forms of artistic
expression. This form of disruption critiques formal art traditions and social structures that
rely on similar rigid boundaries and hierarchies. In this way, collage's visual disruption
embodies social disruption, challenging accepted norms and inviting viewers to reconsider
their preconceptions.

Intertextuality and Semiotic Disruption: Julia Kristeva

Julia Kristeva's theory of intertextuality provides further insight into the power of collage to
generate new meanings through combining different elements. By bringing together disparate
images, texts, and textures, collage exemplifies Kristeva's concept of creating meaning
through difference (Kristeva, 1980). The new relationships between these fragmented parts
challenge fixed interpretations and invite viewers to engage in an active process of meaning-
making. Collage disrupts traditional language and visual codes by using fragmented texts and
images to create new meanings, challenging established semiotic systems. The artist
repurposes familiar symbols and narratives, disrupting the symbolic order and creating spaces
for alternative interpretations that resist hegemonic structures. This practice can be seen as
inherently feminist, as it rejects the passivity of traditional spectatorship and instead
encourages a dynamic, participatory engagement.

Performativity and Fluidity of Identity: Judith Butler

Judith Butler's theories on gender performativity are also helpful in understanding collage as
a critique of identity formation. Butler (1990) explains gender as an identity constituted in
time, instituted in an exterior space through a stylized repetition of acts. Similarly, collage's
fragmented nature speaks to the idea that identity is not fixed but is performative and
constantly reconstituted through social interactions. By juxtaposing images that convey
different aspects of identity, collage challenges the notion of stable, essentialized identities,
instead highlighting the fluid and constructed nature of gender, race, and other social
markers.

Ecriture Féminine and Female Subjectivity: Héléne Cixous

Hélene Cixous' ideas around female subjectivity and writing are particularly relevant to
understanding how collage can express alternative female subjectivities. Cixous (1976)
encourages women to write themselves into being and articulate their experiences and
subjectivities in ways that defy patriarchal limitations. Collage, similarly, allows for a visual
articulation of self that is unconstrained by the conventions of traditional representation. It
provides a medium through which female artists can explore and express their identities in
complex, non-linear ways, embracing ambiguity and diversity. Such expressions can be
considered acts of resistance against patriarchal language, providing a space for alternative
stories and identities to emerge.
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By synthesizing these insights into a framework, we can understand how collage functions as
a site of disruption and reconstruction. It dismantles established visual and cultural narratives,
creating space for articulating new identities and subjectivities.

Discussion
Application of Framework: Barbara Kruger

Barbara Kruger is an American conceptual artist and collagist known for her bold use of text
and monochromatic imagery, often addressing themes of power, identity, consumerism, and
gender politics. One of her most iconic works, Untitled (Your Body is a Battleground) (1989),
exemplifies her use of photomontage to provoke viewers into questioning established
narratives and societal norms. Created for the 1989 “Mobilize for Women's Lives” march in
Washington, D.C., this piece supported the movement for reproductive rights when debates
over women's bodily autonomy were highly contentious.

In Your Body is a Battleground, Kruger merges large, declarative text with stark black-and-
white imagery, intentionally borrowing the visual language of advertising to draw in viewers.
This strategy not only evokes familiarity but also subverts the persuasive tactics of mass
media. The work presents a powerful face of a woman split down the center—half positive
and half negative- representing the dichotomy of public perception around women and their
bodies. The accompanying slogan, “Your Body is a Battleground,” is equally striking,
carrying multiple layers of meaning. It critiques the historical regulation and objectification
of women's bodies through patriarchal policies, cultural expectations, and the legal system. It
also functions as a rallying cry, urging women to reclaim agency over their bodies and
framing them as sites of resistance and empowerment.

Kruger’s artistic practice can be situated within a postmodern and feminist framework,
specifically as part of the feminist movement of the 1980s that critically examined the
intersections of gender, power, and consumer culture. During this era, artists like Kruger used
their work to challenge the idealism of modern society and question the hegemony of
patriarchal structures, often targeting the pervasive influence of urban capitalism. Kruger’s
use of bold statements, coupled with her repurposing of media imagery, is emblematic of a
broader feminist strategy to resist traditional norms and uncover how identity—particularly
female identity—is shaped by external forces (Kruger, 1991; Mitchell, 1991).

This work remains impactful and relevant today as the struggle for bodily autonomy persists
globally. Kruger’s language is confrontational yet open-ended, demanding that viewers
reflect on their perceptions and complicity. By using the same visual tools as consumer
advertising, Kruger highlights how women's bodies are commodified in everyday life,
blurring the lines between public and private, control and freedom. Your Body is a
Battleground serves as a reminder of the oppressive forces women face and the power of
visual art as a form of political resistance.
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Your body
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Figure 1: Kruger, B. (1989). Untitled (Your body is a battleground).
The Broad, Los Angeles, United States. © Barbara Kruger.

Kara Walker

Kara Walker is an American contemporary painter, silhouettist, printmaker, installation artist,
and filmmaker who explores race, gender, sexuality, violence, and identity in her work.
Walker employs cut-paper silhouettes to explore the historical tensions of race and gender in
the antebellum South, using collage to critique the romanticization of slavery and its brutal
reality (Walker, 1997). Gone: An Historical Romance of a Civil War as It Occurred b'tween
the Dusky Thighs of One Young Negress and Her Heart (1994) refers to Margaret Mitchell's
1936 novel Gone with the Wind, set during the American Civil War. In reviving the
eighteenth-century cut-paper silhouette to critique historical narratives of slavery and the
ongoing perpetuation of ethnic stereotypes, Walker has transformed the craft into a new type
of epic history painting.

' = AR = 3
Figure 2: Walker, K. (1994). Gone: An historical romance of a civil war as it occurred
b’tween the dusky thighs of one negress and her heart.

MoMA, New York City, United States. © Kara Walker.

Kara Walker’s narrative compositions often begin and end with paired figures, but the
journey between these points is anything but a traditional depiction of romance. Instead, her
chaotic, tragicomic imagery subverts conventional expectations, complicating the
relationship between power and oppression. Walker's art confronts brutal truths about race,
gender, and history in a way that simultaneously captivates and disturbs. Her works evoke
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both a visual and psychological confrontation that implicates viewers in the often-hidden
legacies of systemic racism and violence that continue to shape society today.

Central to Walker’s practice is her use of the silhouette technique, a strikingly simple and
evocative medium. Silhouettes inherently flatten their subjects, reducing people to archetypal
forms that become metaphors for historical roles and narratives. Walker has remarked, "The
silhouette allows for an avoidance of the subject—of not being able to look at it directly—yet
it’s always there, staring back at you" (“The Melodrama”, 2011). This choice of medium
allows her to present scenes loaded with historical and racial content while simultaneously
denying the viewer the specifics that might make it more palatable. It forces an
uncomfortable confrontation: we cannot look directly at the individual expressions of her
figures, but their implied gestures and postures are unmistakably expressive, carrying the
weight of the narratives Walker chooses to explore.

By deliberately using silhouettes, Walker draws viewers into a stark, binary world—black
and white—where boundaries are sharply defined, mirroring the social constructs of race that
have historically divided humanity. The silhouettes engage with both American history and
cultural memory, evoking the antebellum South and referencing works like Gone with the
Wind, which romanticized the plantation era while concealing the brutal reality of slavery.
Walker's images, by contrast, strip away the veneer of romanticization, exposing the
grotesque and violent relationships underlying these myths.

Walker’s use of historical motifs serves as a vehicle for confronting contemporary racial
tensions. She brings the past into conversation with the present, showing that the legacies of
slavery and racism continue to shape perceptions and interactions. By placing silhouettes of
enslaved people alongside those of their owners in scenes that are at once familiar and
fantastical, she makes visible the complex power dynamics that still resonate today. Walker’s
works also reflect on the constructed nature of racial identities. She challenges the binary
understanding of race and the power dynamics that emerge from this artificial dichotomy. In
discussing this, she notes, “The history of America is built on this foundation of racial
inequality and social inequality. And we buy into it. Whiteness is just as artificial a construct
as blackness 1s” (McKeon, 2012).

Through her tragicomic imagery, Walker invites viewers to engage with the profound
discomfort of American history, a pain that, in many ways, persists today. Her work does not
offer easy answers or moral clarity but instead holds up a mirror to society, reflecting its
darker sides. She invites viewers to question their understanding of power, history, and
identity by using silhouettes- both concealing and revealing. It is this uncomfortable
ambiguity that makes her work so powerful. Rather than allowing for a straightforward
narrative of victim and perpetrator or romantic love conquering adversity, Walker’s imagery
reminds us of the complexities and contradictions inherent in these stories, ultimately
questioning how much progress has been made since the days depicted in her scenes.
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Faith Ringgold

Figure 2: Ringgold, F. (1998). Tar beach. Guggenheim, New York City, United States.
© Faith Ringgold.

In Faith Ringgold’s Tar Beach (1988), a painted quilt, Ringgold combines images of urban
landscapes, family life, and the supernatural to construct a narrative that reflects both
personal and collective histories. The fragmentation of these visual elements allows Ringgold
to explore themes of flight and freedom, particularly for Black women and girls. Flying over
the city in the narrative disrupts the physical and metaphorical boundaries placed on Black
bodies, offering a vision of liberation. In this sense, Ringgold’s work critiques existing social
structures and imagines new possibilities for Black feminist futures.

Faith Ringgold’s Story Quilts combines painting, quilted fabric, and storytelling in her
collages, creating complex narratives that address issues of race, gender, and history. Thus,
she challenges the exclusion of Black women’s experiences in art history while
reconstructing narratives that center their voices and stories. (Ringgold, 1990). Her quilts are
aesthetic objects and political statements, asserting the validity and importance of Black
women’s lives and experiences. In doing so, Ringgold’s work proposes new feminist
possibilities, envisioning a world where marginalized voices are heard, and their
contributions to culture and history are recognized. Her works draw on African American
traditions and storytelling to address issues of race, gender, and social justice, situating
personal narratives within a larger historical and cultural context (Ringgold, 1998). Through
this intersectional lens, Ringgold redefined the artistic possibilities of collage, transforming it
into a medium of resistance that could engage with complex social and political issues.

Faith Ringgold’s quilts, for instance, do not adhere to the conventions of fine art painting;
instead, they fuse painting with craft (quilting) and storytelling. In doing so, she challenges
the hierarchy between “high” and “low” art forms and, more importantly, excludes non-
Western and non-male artists from the art historical canon. Ringgold’s use of quilt-making is
especially significant, as it brings attention to a historically feminized and racialized form of
artmaking. Traditionally seen as “women’s work,” quilting was often dismissed as domestic
craft rather than legitimate art. However, by bringing quilting into fine art, Ringgold subverts
these conventions, placing women’s work and Black women’s experiences at the center of
her artistic practice.
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Wangechi Mutu

Wangechi Mutu, born in 1972 in Nairobi, Kenya, is a Kenyan American artist renowned for
her complex multimedia works that explore gender, race, postcolonialism, and the body,
often through Afrofuturist and feminist lenses. Mutu combines techniques like collage,
painting, and sculpture, frequently using materials from diverse sources, including medical
illustrations and fashion magazines. This blend allows her to create “hybrid” figures
juxtaposing organic and mechanical elements, challenging traditional representations of the
female body and confronting colonial visual tropes.

"

Figure 4: Mutu, W. (2004-2005). Histology of the different classes of uterine tumors.
National Galleries Scotland, Edinburgh, UK. © Wangechi Mutu.

Wangechi Mutu’s mixed media collages incorporate magazine imagery, painted surfaces, and
sculptural elements to question female objectification and cultural stereotypes, particularly
those surrounding African women (Mutu, 2005). In her series, Histology of the Different
Classes of Uterine Tumor, Mutu uses 19"-century medical diagrams as a basis for invented
portraiture. The original illustrations, symbolic of colonial power, suggest a wide range of
cultural preconceptions, from the ‘superiority’ of European ‘knowledge’ to the classification
of nature (and consequently race) into genealogical hierarchies. Mutu challenges these
imposed values, using physical disease as a metaphor for social corruption.

Wangechi Mutu's work is celebrated for its visceral aesthetic, richly layered imagery, and
powerful social critique, establishing her as a significant voice in contemporary art. Mutu's
practice addresses the intersection of gender, race, and cultural identity, primarily focusing on
how Black women's bodies are framed, both invisibly and overtly, by global socio-political
structures. Her work confronts the historical legacies of colonialism, the objectification of
female bodies, and the cultural erasure faced by African and African diasporic communities.
Through her arresting visual language, Mutu calls attention to these overlapping oppressions,
highlighting how marginalized identities have been, and continue to be, shaped by systemic
forces.

Mutu's exploration of the female body as a site of contestation and transformation is deeply
personal and politically charged. Using mixed media, she creates surreal and often unsettling
compositions that blend the natural, mechanical, beautiful, and grotesque. Combining
elements such as magazine clippings, medical illustrations, and organic materials produces
hybrid figures that defy simple categorization. These figures are neither entirely human nor
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entirely machine; instead, they embody the tensions of modern existence, reflecting how
women—yparticularly Black women—navigate a world that simultaneously fetishizes and
devalues their bodies. Mutu uses these hybrid beings to challenge dominant narratives and
stereotypes that have historically defined Black women through a colonial and patriarchal
lens.

Her work is also a powerful exploration of the impacts of globalization and consumer culture
on identity. By incorporating imagery that references Western fashion magazines and
advertising, Mutu critiques the pervasive influence of these industries in defining and
commodifying beauty standards, particularly for women of color. The juxtaposition of these
glossy images with visceral, organic forms is a visual metaphor for how external forces often
fragment and reconstruct Black female bodies. Through her art, Mutu resists this
fragmentation, creating figures that, though disjointed, possess an undeniable sense of agency
and resilience. They are simultaneously monstrous and divine, embodying the complexities
of navigating a world that seeks to control and categorize them. Using natural materials, she
emphasizes the relationship between the body and the earth, suggesting that exploiting the
natural world is intrinsically linked to exploiting marginalized peoples. In doing so, Mutu
draws parallels between the colonial exploitation of African lands and the commodification
of Black bodies, pointing to the broader socio-political structures that underpin these forms of
violence.

Ultimately, Wangechi Mutu's work is a dynamic and profoundly layered commentary on
modernity and identity. Her art challenges viewers to confront the legacies of colonialism, the
ongoing impacts of globalization, and the complex realities of being a Black woman in a
world that often seeks to define and contain her. Through her powerful use of mixed media,
Mutu creates a space for African diasporic identities to be seen and celebrated in all their
complexity. By envisioning new futures that transcend the limitations of the past, she offers a
profound commentary on resilience, transformation, and the possibility of liberation.

Frida Orupabo

Frida Orupabo, born in 1986 in Sarpsborg, Norway, is a prominent sociologist and
multimedia artist. Her work explores complex themes related to race, gender, sexuality,
family relations, violence, and identity. Through her art, Orupabo engages with archival
material, often sourcing images from public archives, the internet, and her collection to
reconstruct narratives surrounding the Black female body. Her distinctive collage method
layers and juxtaposes images, creating hybrid figures that challenge conventional
representations and encourage viewers to confront historical and cultural stereotypes
(Modern Art, 2024; Wolukau-Wanambwa, 2021). Orupabo uses digital media to create
collages that explore themes of race, gender, and identity. Her work often features
fragmented bodies and faces that express the multiplicity of identity and the violence of racial
and gendered objectification (Orupabo, 2018). As Orupabo’s work reminds us, collage has
been central to explorations of feminism, as it has been to many ideologies of resistance.

ISSN: 2435-9475 40



The Barcelona Conference on Arts, Media & Culture 2024 Official Conference Proceedings

Figure 5: Orupabo, F. (2019). Untitled. Galerie Nordenhake, Stockholm, Sweden.
© Frida Orupabo.

Orupabo’s approach to art is deeply personal and political, as she uses collage to reclaim and
recontextualize Black identities through feminist frameworks. Her figures often gaze directly
at the viewer, establishing an active, almost confrontational agency that complicates the
traditionally passive depiction of Black women in Western art. This style resonates with
scholars like bell hooks, who have highlighted the marginalization of Black women’s
experiences in feminist and racial discourse.

Parinaz Eleish

In My Own Seat At The Table (2022), Parinaz Eleish speaks to the speculative forward
direction of collage. This mixed-media and collage piece encapsulates the struggle of
claiming space and agency, especially within contexts that historically marginalized voices
like those of women and people from intersectional backgrounds. By choosing the title My
Own Seat at the Table, Eleish asserts her autonomy in creating her place within spaces that
may not have been readily inclusive. This theme resonates with feminist ideals of challenging
and redefining traditional roles and advocating for inclusivity and representation.

Leila Heller, New York City, United States. © Parinaz Eleish.

In the broader context of feminist discourse, the concept of “a seat at the table” symbolizes
visibility, influence, and the power to contribute meaningfully. Eleish’s work speaks to the
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ongoing feminist struggle for representation, underscoring women's need to claim their space
rather than waiting to be invited. Her artwork visually reflects the layers of personal and
collective histories, using collage to metaphorically reconstruct fragmented identities and
experiences, ultimately crafting a cohesive and empowered narrative. This resonates
particularly within feminist art, where mixed media often symbolizes the reassembly of
fragmented or suppressed identities into a holistic, self-defined presence. Eleish's personal
background as an Iranian Egyptian artist further enriches the feminist narrative in My Own
Seat at the Table. She bridges cultural identities, making her perspective uniquely
intersectional and relevant to feminist discourse. Through her art, she encourages viewers to
reflect on who is included and who is left out in spaces of power and influence, a critical
question within contemporary feminism.

Conclusion

Collage serves as a critical feminist tool by enabling artists to deconstruct and reconstruct
societal narratives and personal identity. The medium’s inherent characteristics—
fragmentation, layering, and juxtaposition—allow artists to disrupt traditional representations
and offer new, complex perspectives on power, gender, and race. Theoretical frameworks
from scholars such as bell hooks, Judith Butler, and Griselda Pollock, can provide insights
into how collage art critiques and reshapes identity, history, and representation. bell hooks'
intersectionality theory is particularly relevant as it highlights how collage art can layer
disparate images and symbols to center marginalized identities and challenge dominant
narratives. Additionally, Judith Butler’s theory of performativity helps us understand how
collage can reveal the constructed nature of identity, allowing for more fluid and dynamic
depictions of gender and selthood. Griselda Pollock’s feminist art critique further supports
the assertion that collage disrupts traditional visual culture by reclaiming forgotten or
silenced histories and offering alternative feminist narratives.

Collage art is a uniquely positioned tool for feminist critique, suited to dismantling
hegemonic structures while creating space for diverse expressions of identity, history, and
culture. Through the works of pioneering feminist artists and the lens of intersectional and
postmodern theories, we argue that collage remains an essential practice for challenging and
reshaping societal power dynamics. By its very nature, collage embraces fragmentation,
juxtaposition, and reconstruction—making it a potent medium for disrupting dominant
narratives and fostering alternative visions of feminist resistance and empowerment.
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Abstract

The concept of skills acquisition is a global concept that needs to be embraced at all levels of
human endeavor given this, the study was set to investigate the perceived indices for skills
development acquisition needed among NCE agricultural undergraduate students in public
colleges of Education in Kwara state, Nigeria. The sample size comprises all the NCE
students in all three colleges of education in Kwara state, the sample frame of 35% of the
respondents was used making a total of 150 respondents used as the sample size. The multi-
stage sampling procedure was adapted, Instrument for data collection was a questionnaire,
while descriptive & inferential statistical tools were used for data analysis. Results of the
findings revealed that the majority of the respondents (92.7%) could communicate
adequately, (92%) had a good sense of human relationships, (92.5%) possessed the ability to
cope with academic stress, (87.5%) possessed the ability to adopt innovation while 89.6%
possessed a problem-solving strategies skills, The results also affirm that NCE agriculture
students required more skills development; in some of the areas like innovative skills
acquisition (=3.50), & e-skills acquisition (=3.47) among others. It therefore recommended
that the National Commission for Colleges of Education (NCCE) extend its intern-ship
training program on skills acquisition to 6months instead of 4 months, which will enable
agriculture students to fully acquire necessary skills acquisition that are relevant to the
establishment & sustainability of agro-based enterprises.
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Introduction

Skill acquisition can be defined as the process of learning to do something to earn a living &
support one’s livelihood. Skills can be acquired from various sources, depending on the type
of skills; however, the environment plays a significant role in enhancing the development of
proper and adequate skills. According to Oluwaseun (2023), the development of soft skills
has become a central focus of job occupations, with the potential to engage more than two-
thirds of all NCE graduate job seekers by 2030, as reported by Ademola (2022). Soft skills
have increasingly become essential for a successful professional career and have gained
attention in social media, among employers, and legislators in recent years (Youth
Employment Funders Group, 2023). There is a large number of NCE agriculture graduates
seeking employers and lawmakers in recent years (Youth Employment Funders Group,
2023). Currently, a large number of NCE agriculture graduates are seeking employment in
the agriculture industry, increasing competition to secure and retain employment. However,
in Nigeria, studies have shown that the majority of entry-level NCE agriculture graduates are
not adequately equipped with the relevant skills required by the industry, suggesting that
many of them lack marketable skills and have difficulty finding quality jobs in the industry
(Oluwadamilola & Babajide, 2024).

Many issues currently hinder the agricultural industry, with the workforce predominantly
composed of elderly individuals, while youth involvement in acquiring soft skills remains
low (Umar et al., 2024). Some reasons for this challenging situation among NCE agriculture
graduates include a lack of interest in the profession, inappropriate curriculum design,
insufficient funding, an unfriendly environment, inadequate teaching staff, modern facilities,
a shortage of qualified personnel, and an over-reliance on theoretical content teaching with
little practical application (Ogunlade & Ige, 2023). As a result, students are unable to develop
practical skills that would allow them to demonstrate their full potential and gain a
competitive advantage in society (Okonkwo & Olugbenga, 2023). These soft skills gaps have
hindered agricultural progress due to insufficient skills, which underscores the need for
students to be aware of and prepared for future job challenges.

Research has shown that many NCE graduates fail to meet the demands of the global labor
force. This failure is often attributed to the misconception that white-collar jobs are a
guaranteed safety net in a changing economy, focusing only on theoretical skills &
disregarding the importance of acquiring practical skills. The emphasis should be on practical
learning to enable students to acquire the skills needed for future job opportunities and
enhance their ability to effectively communicate and apply technical and vocational
knowledge across industries. Therefore, students need to prepare for the future and acquire
soft skills that will enhance their employability and help them succeed in their chosen
careers. Agriculture students in particular need to understand and master these soft skills to
prepare for the global job market. Although several studies have explored the soft skills of
university students, few studies have specifically examined agriculture students in public
universities of education in Kwara State, Nigeria. This study aims to fill this gap in the
existing literature.

The main objective of this study is to investigate the perceived soft skills needs of
agricultural students in public colleges of education in Kwara State, Nigeria. In particular, the
study aims to:
1. Identify the types of soft skills that agricultural students in NCE schools consider
necessary.
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2. Determine the soft skills needs in three colleges of education in Kwara State.
3. Identify and rank the perceived constraints associated with soft skills acquisition.

Methodology

The study was conducted in Kwara State, Nigeria. The state was created on May 2nd, 1967,
and is predominantly agricultural, covering an area of about 60,388 square kilometers.
According to the 2006 population census, Kwara State has a population of approximately 3.5
million people, divided into sixteen local government areas. Kwara State's rainfall patterns
are favorable for the cultivation of crops such as yam, maize, tomatoes, okra, pepper, &
amaranth. The state experiences two growing seasons, from April to July and September to
November, with an annual rainfall of about 800mm & 1500mm, respectively.

Kwara State is known for its educational institutions, with three public colleges of education:
College of Education, Oro (established in 1976), Kwara State College of Education
(Technical), Lafiagi (established in 1991), and Kwara State College of Education, Ilorin
(originally established in 1976 and later renamed). These institutions offer agricultural
programs designed to equip students with soft skills to complement their professional careers.

Sampling & Sample Techniques

A multi-stage sampling procedure was employed to select the desired sample. The first stage
involved the purposive selection of three public colleges of education in Kwara State: COED
Ilorin, COED Oro, & COED Lafiagi. The second stage involved categorizing the students
based on their academic levels in each selected college. The third stage entailed the random
selection of 50 NCE agriculture undergraduate students from each of the three colleges,
totaling 150 students.

The data collection instrument was a questionnaire titled "Perceived Soft Skills Needs of
Agriculture Students in Public Colleges of Education in Kwara State." All 150 distributed
questionnaires were retrieved & deemed useful for analysis. To analyze the first research
question, descriptive statistics were employed. For the second research objective, descriptive
statistics including means and standard deviations were calculated for each variable using a
four-point Likert scale: "never" (4 points), "rarely" (3 points), "often" (2 points), & "always"
(1 point). A cutoff mean of 2.50 was set such that skill acquisition with a mean of 2.50 or
above was considered necessary or present, while skills with a mean of less than 2.50 were
considered unnecessary or non-existent. For the third objective, means & st&ard deviations
were calculated for all factors using the same Likert scale, with a cutoff mean of 2.50
indicating serious limitations in skill acquisition.

ISSN: 2435-9475 47



The Barcelona Conference on Arts, Media & Culture 2024 Official Conference Proceedings

Results and Discussion

Table 1: Perceived Types of Soft Skills Possessed by Agriculture Students in
Colleges of Education in Kwara State

Soft Skills Possessed Percentage
Effective communication 97.2
A good sense of humor 96.0
How to deal with academic stress 95.0
Ability to access information online 95.6
Ability to complete obligations by deadlines 92.0
Problem-solving strategies 89.6
Ability to develop alternative solutions 89.4
Ability to work independently 88.4
Ability to start livestock farming with minimal supervision 88.0
Ability to coordinate & manage the affairs of others 92.5
Ability to develop ideas for implementation 87.1
Ability to judge situations 88-3
Ability to work under pressure 84.7
Ability to read & write 83.9
Has certain cognitive abilities 80.7

Multiple answers were recorded
Source: Field survey, 2024

Perceived Types of Soft Skills Possessed by Agriculture Students

According to the findings in Table 1, the respondents demonstrated proficiency in fifteen (15)
identified types of soft skills. The majority of respondents (97.2%) reported being able to
communicate effectively, 96% had a good sense of humor, 95.0% exhibited coping strategies
against academic stress, 95.6% could source information online, 92% had problem-solving
strategies, and 89.6% had problem-solving skills. Additionally, 88.4% could work
independently, 88% exhibited teamwork skills, and 87.1% could initiate animal husb&ry with
minimal supervision. Other notable skills included innovative skills (84.7%), the ability to
coordinate and handle others’ affairs (83.9%), idea generation (83.1%), evaluating
circumstances (83.1%), and the ability to work under pressure (80.7%).

These findings align with those of Adedayo (2023), who found that Nigerian university
students possess communication skills, time management skills, creativity, leadership, and
interpersonal skills. Additionally, these results corroborate the findings of Anjola and
Aderemi (2024), who reported that Nigerian agriculture students possess essential skills like
communication, leadership, time management, and work ethics. This implies that respondents
are adequately developing the soft skills necessary to be prepared for future employment
opportunities.
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Table 2: Perceived Types of Soft Skills Needed by Agriculture Students in
Colleges of Education

Types of Soft Skills Needed Mean Standard Deviation Ranking
Creative thinking skills 3.51%* 2.08 1
Team works skills 3.50% 2.06 2
Problem-solving/decision-making skills ~ 3.48%* 2.04 31
Leadership/management skills 3.47* 2.02 4t
Digital skills 3.44* 2.04 5t
Communication skills 3.42% 2.06 6"
Adaptability skills 3.39% 2.10 7t
Critical thinking skills 3.38%* 2.11 g
Time management skills 3.36%* 2.12 9
Interpersonal skills 3.27* 2.11 10"

Source: Field survey, 2024
Perceived Types of Soft Skills Needed by Agriculture Students

The results in Table 2 show the types of soft skills required by agricultural students in
colleges of education in Kwara State. In the list of soft skills required by agricultural
students, creative thinking skills topped the list with a mean of 3.51 (SD=2.08), followed by
skills in the cognitive domain. The average of all the soft skills indicates that university
students need all these skills as all soft skills achieved a mean score above the cut-off mean
of 2.50. However, the different standard deviations indicate different levels of agreement
among the respondents. The standard deviations for skills such as creativity & teamwork are
relatively low indicating a high level of agreement among the respondents, while the standard
deviations for skills such as critical thinking and time management are high indicating
differences of opinion.

This is in line with the findings of Oluwalola (2024), who found that students need various
soft skills, including teamwork, communication, leadership, time management, problem
solving, and analytical skills. These findings are consistent with those of Sacpudim and
colleagues (2024), who highlighted the importance of communication, teamwork, and
decision-making skills among university students. Furthermore, the results of this study
support the findings of Sarker and colleagues (2024), who stated that students need essential
soft skills such as critical thinking, communication, and teamwork. Sharma and Dayanand
(2024) also argue that soft skills are essential for students as they facilitate exploration of
their environment and improve employability.

Furthermore, these results support the conclusions of Murugan and colleagues (2024) on the
importance of communication, decision-making, work ethics, problem-solving, time
management skills and other soft skills. These results are also in line with Oviawes (2024)
who agree that college students should have soft skills such as communication, creative
thinking, critical thinking and collaboration/team skills.
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Table 3: Constraints Faced to Skills Acquisition Through ICT Usage by Respondent

Constraints Mean Ranking
Inadequate financial capacity 1.76 7h
Poor electricity 2.74 4
Poor technical know-how 1.68 g
Poor interest in agriculture 2.39 5t
Inadequate availability of internet 1.77 6"
High cost of e-skills 2.80 31
Inadequate provision of necessary skills required 3.46 1*
Poor training on soft skills acquired 1.68 g
High cost of training Equipment 3.05 "

Source: Field survey, 2024.
Constraints to ICT Usage by Respondents

Table 3 reveals that inadequate provision of necessary skills required (3.46), next is
inadequate financial support (3.05), high cost of e-skills (2.80), poor electricity (2.74), &
poor interest in agriculture (2.39) were major constraints affecting respondents’ acquiring
necessary soft skills acquisition. This is in line with Bamiwuye and colleagues (2024), who
carried out work on ICT, highlighting the high cost of acquiring ICT equipment, slow internet
access speed, poor access to ICT facilities in the library, and irregular power supply as major
constraints. This result also brings to the fore that the government should make available all
the necessary equipment & information & communication sector regulators, such as Nigerian
Communications Commission Education (NCC E), should ensure better system linkage.

Conclusion & Recommendations

Agricultural students in Kwara State Normal Schools understand the importance of acquiring
soft skills. These students possess a range of soft skills, including communication,
adaptability, cognitive domain skills, teamwork, ability to manage academic stress, ability to
work independently, leadership, critical thinking and creative problem solving. Among these
soft skills, the most essential for students are creative thinking, cognitive domain skills,
problem solving and decision-making, leadership and management, digital literacy,
communication, adaptability, critical thinking and time management. In contrast,
interpersonal skills are considered less vital.

The college management committee (CMC), working with the government, should try to
expose students to more internship training and lengthen the duration. This could include
conferences, seminars, and workshops that help students learn more soft skills. To enable
NCE students completely understand professional soft skills including cooperation, creative
thinking, time management, timeliness, and effective communication, the government should
set up 6-month internship programs. Group dynamics, including interactions between
students and between students and teachers in problem-based courses, should be used to help
students develop their skills. Among other things, these programs will greatly improve their
communication and leadership abilities.
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Abstract

Educational leaders can be the biggest support and resource in schools and districts for
special educators who teach students with disabilities in preschool-12th grade settings.
Although candidates in preschool-12th grade doctoral leadership programs assume assistant
principal, principal, and director positions in public school settings that service students with
disabilities, many have not had a single course that prepares them to support this student
population. The absence of their pedagogical knowledge on historical context as well as law
and policy in special education is particularly concerning as these leaders will be expected to
support students with disabilities, their teachers, family members, and support personnel to
meet student needs. To address this issue, one instructor developed a university doctoral
leadership course covering historical context, law, and policy in special education, and their
application to future preschool-12th grade leaders.
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Introduction

Educational leaders can be the biggest support and resource in schools and districts for
special educators who teach students with disabilities in preschool-12th grade settings (Benz
et al., 2000; Brownell et al., 2003; Cobb, 2015; DiPaola et al., 2004; Klinger et al., 2001).
Although candidates in preschool-12th grade doctoral leadership programs assume assistant
principal, principal, and director positions in public school settings that service students with
disabilities, many have not had a single course that prepares them to support this student
population. The absence of their pedagogical knowledge on historical context as well as law
and policy in special education is particularly concerning as these leaders will be expected to
support students with disabilities, their teachers, family members, and support personnel to
meet student needs. Roberts and Guerra's (2017) mixed methods study of 84 principals in
South Texas located in schools with high Hispanic populations, indicated principals needed
more curricular knowledge in the area special education. However, principals also reported
they were most in need of special education laws surrounding Individualized Education Plans
(IEPs) and Section 504. The second were that principals needed support in was course
content to support the implementation of Response to Intervention (RTI) within the school
setting.

Likewise, in a more recent study, Sun and Xin (2020) found principals had limited
knowledge of special education and thus did not engage in special education in their
leadership practice. In addition, their understanding of special education, and their
experiences are related to their practice, but their gender, levels of schools they employed are
not correlated with their practice. Higher education leadership programs including special
education content is encouraged in order to prepare more school leaders to better support
teachers and students in special education. To address this issue, one instructor developed a
university doctoral leadership course covering historical context, law, and policy in special
education, and their application to future preschool-12th grade leaders. The research provides
a guide for how one instructor determined relevant topics and issues to discuss in a doctoral
course focusing on special education. It also highlights important elements of a special
education course in an educational doctoral leadership program.

Determining What to Cover

The challenge to creating a course is determining what might be important to cover. The
question posed was what aspects of special education and disability are needed for an
educational leadership doctoral program? Using prior research to inform what aspects to
address in an educational leadership program was also crucial. The researcher decided to use
the following to inform course creation: prior literature on educational leadership, special
education doctoral leadership courses, local due process hearings, and course alignment to
the doctoral program’s goals.

Literature on Educational Leadership

Literature in the area of educational leadership to support individuals with disabilities was
reviewed. Literature on educational leadership indicates that principals face many challenges
when supporting special education programs. For instance, principals have challenges
promoting collaboration when differences exist, establishing a clear vision for inclusive
practices, and supporting differentiated instruction (Cobb, 2015). Additionally, principals are
concerned with avoiding litigation and teacher attrition (Cobb, 2015). Administrators of
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special education programs have complex responsibilities (Gilson & Etscheidt, 2022). One of
the responsibilities that were reported to be crucial where administrators were lacking was
understanding and overseeing the policies and practices that ensure compliance with the
Individuals with Disabilities Education Act (IDEA).

Principals specifically report needing additional skills to support implementing and
evaluating programs and systems of support for students with disabilities (DiPaola et al.,
2004). Moreover, Crockett et al. (2012) argue that leaders who are highly knowledgeable
about special education along with educational administration are better equipped to promote
equity for students with disabilities, foster collaborative partnerships among school personnel
and families, encourage effective teaching practices, and promote students’ learning. Other
researchers stressed a need to have leadership programs develop candidates as advocates and
promoters of social justice (Frattura, 2006; Pazey & Cole, 2013).

Special Education Doctoral Leadership Courses

Special education doctoral leadership courses were researched to determine what aspects of
special education leadership were important to the profession. While programs differed on
some aspects covered most programs in special educational leadership were consistent in
their focus on disability education, the history of special education, and major laws and
policies that govern special education. Covering disability education meant addressing the
inclusion and lack of students with disabilities in general education school environments.
Thus, disability as a study- termed disability studies - would also need to be addressed since
many special education leadership programs have a disability studies lens. For context,
disability studies is a field of study that emerged from the civil rights movement. Rather than
focusing on individual impairments, it utilizes a social model to understand the world of
disabled individuals. This includes understanding the structural and attitudinal barriers that
contribute to the ableism of individuals with disabilities.

Local Due Process Hearings

Working with students with disabilities in the P-12 public education setting requires an
understanding of basic law and policy pertaining to special education. However, it can be
argued that an administrator or leader does not need to know every aspect of special
education to support teachers and their students’ needs. However, they should know the laws
and policies that their districts, schools, teachers, and support staff need to adhere to in order
to support students with disabilities and prevent litigation. Given that educational leadership
doctoral candidates would only have this one course in special education, it was crucial to
determine the most pressing laws and litigation issues to cover. To determine what aspects to
cover in law and policy, local due process hearings from the state of California were
assessed. The last three years of due process hearings were pulled from California’s Office of
Administrative Hearings (OAH) and examined to determine the type of issues that were
frequently mentioned and resulting in due process litigation. Prominent issues surrounding
IEP and student rights violations were found across due process hearing documents. For
instance, many hearings challenged whether school districts had broken the law by denying
the student with a disability their services as outlined in their IEP. In other instances, the IEP
disputes were disagreements with what would be considered the most appropriate placement
for the student and changing placements without proper notice. This included disputes over
access to general education settings and curriculum.
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In terms of student rights violations, districts were frequently accused of not adhering to
deadlines set by the state of California. One of the contested violations was whether a student
had been unlawfully suspended, while another dealt with the length of time a student could
be suspended and whether they were still receiving access to services during the suspension
period. Violations of parents’ rights consisted of including parents during student decision-
making meetings and adhering to parent request for testing and IEP meetings. The findings
from review of local due process hearings indicated a need to cover federal mandates that
govern the IEP process, such as the Individuals with Disabilities Act (IDEA). However, it
also pointed to a need to address state level laws and policies to help district and school
leaders acquire knowledge about deadlines and timelines related to suspension procedures, as
well as student and parent rights.

Alignment With the Goals and Objectives of the Doctoral Program

The doctoral program that this course was being developed for had several competencies for
its candidates. It was important that the topics addressed within this new course met these
competencies as goals for candidates. First, students needed to be able to demonstrate
functional area knowledge. This meant that the student would be able to show advanced
literature-based knowledge in functional areas of education and leadership that developed
equity in educational opportunities and address social justice issues. This goal aligned well
with disability education as inequities within society and the education system that serve to
oppress and other individuals with disabilities could be addressed through the history of
special education and civil rights issues. The second goal was for students to demonstrate oral
and written communication skills, presenting professional systematic and inquiry-based
analysis. To support this goal, a research paper and presentation on regarding an issue or
phenomenon in special education was required.

The third goal was for students to demonstrate problem-solving skills through advanced
reasoning and critical thinking skills to address long-standing barriers to equity and to
provide social justice in educational opportunities. This goal was threaded throughout each
session of the course. The fourth goal was for candidates to develop leadership skills. To
support this, the course needed to focus on building interpersonal skills by learning about
conflict resolution and de-escalation of IEP issues. For the last and fifth goal candidates
needed to develop ethical personal and professional decision-making to equip candidates with
the ability to identify and address equity and social justice issues in their schools.

The Doctoral Course Design

Based on the research considering what to cover, the following main topics were identified:
historical context, law and policy, California policy & litigation, evidence-based practices,
multi-tiered systems of support (MTSS), research in special education, current issues, and
research presentations. The session on historical context covered the history of special
education, disability rights, and the civil rights movement. The session on law and policy
covered federal laws that impacted special education and how those laws are enacted in
schools. Session three addressed special education timelines and policies in the state of
California. The session also reviewed litigation, due process and due process hearings that
have occurred in the region of the doctoral program. The fourth session explained evidence-
based practices and ways to identify evidence-based practices for any area of instruction to
support the needs of students with disabilities or students in need of additional support in
English language arts, math, behavior, and social emotional learning. Session five addressed
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RTI and MTSS by teaching candidates about school-wide strategies design to provide layered
and ongoing support that meets the needs of all students. The sixth session allowed for
candidates to discuss their research topics on an issue or phenomenon in special education
that they were interested in knowing more about. In this session, the instructor led
discussions about how to write a literature review paper, and alignment across research
questions and the methods used to examine them. For session seven, candidates suggested
topics based on interest and issues they were experiencing in schools, which was termed the
current issues session. Lastly, for the eighth and final session, candidates presented on their
research topics.

Conclusion

The success of P-12 students with disabilities is linked to the support they receive from their
administrative leaders. Thus, having administrators who are knowledgeable about special
education is vital. Individuals who go on to receive doctorates in educational leadership
programs should, after extensive years of experience, have basic knowledge of disability
issues and concepts related to special education in order to support all students in their
schools and districts. Yet, many do not receive such instruction in their doctoral programs or
prior educational programs making the need for doctoral programs to create courses that
focus on special education imperative. The current work sought to develop a doctoral course
that focused on special education and disability issues needed to support special educators
and students with disabilities in school settings. This work detailed the process for
developing the course. Currently, the course is being taught, providing opportunities for
doctoral candidates to reflect on their learning. These reflections are designed to provide
insight into what aspects of the course were impactful and best support various leadership
positions as well as opportunities to improve the course. This work is ongoing.
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Abstract

This study investigates identity transnationalism and nationalism along the Indonesia-
Malaysia border in West Kalimantan. Residents with familial ties in both nations face
challenges in maintaining their cultural, artistic, and tribal identities across national lines.
Despite their common ancestry, these individuals remain politically divided but culturally
unified. Our research explores how transnational communities manage their complex sense of
self and examines the role of culture and the arts in preserving community unity amidst
national diversity. This study addresses a gap in the academic literature by focusing on
transnationalism's cultural and artistic dimensions in border regions, a seldom-explored topic.
Using critical ethnography, data were gathered through documentation analysis, in-depth
interviews, and participant observation with Dayak Bidayuh Jagoi community informants.
Informants were chosen based on their familial ties in both Indonesia and Malaysia,
representing culturally intertwined yet politically distinct communities. The research shows
that transnational communities at the frontier use diverse strategies to preserve and express
their cultural identity, despite political constraints. Cultural and artistic festivals are crucial
for fostering community cohesion and identity, helping overcome territorial limitations. The
findings significantly contribute to understanding the coexistence of transnational and
national identities and the potential of arts and culture to strengthen community bonds despite
political fragmentation. Emphasis is placed on supporting cultural programs that help
communities preserve their identity and adopting a more inclusive and sensitive policy
approach to the dynamics of transnationalism in border regions.
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Introduction

The Indonesia-Malaysia border in West Kalimantan represents a unique area that highlights
the complexities of transnational and national identities. Among borderland communities
such as the Dayak Bidayuh Jagoi, familial ties extend across national boundaries. However,
the existence of political borders divides them administratively, creating challenges in
maintaining cultural, artistic, and tribal identities. These communities navigate a delicate
balance where shared ancestral heritage fosters cultural unity, yet political divisions pose
significant obstacles (Martono et al., 2022).

Research on transnationalism often emphasizes economic migration or geopolitical relations,
leaving the cultural and artistic dimensions underexplored. However, culture and art play a
crucial role in fostering and preserving community solidarity, especially in border regions
vulnerable to social disintegration due to political fragmentation. Through cultural and artistic
festivals, transnational communities assert their identities and strengthen cross-border
connections (Sulistyarini et al., 2021).

This study aims to explore how transnational communities manage their complex identities
amidst political challenges. Using a critical ethnographic approach, this research employs
document analysis, in-depth interviews, and participant observation with informants from the
Dayak Bidayuh Jagoi community. Informants were selected based on their cross-border
familial ties, representing culturally interconnected yet politically distinct communities
(Fatmawati & Dewantara, 2022).

The findings reveal that cultural and artistic strategies are central to how border communities
sustain their identities (Musa et al., 2021). Additionally, the study contributes significantly to
understanding the coexistence of national and transnational identities. It highlights the
potential of culture and art to overcome territorial divides and foster unity. This research
advocates for supporting cultural programs that facilitate identity preservation and calls for
more inclusive policies to address the dynamics of transnationalism in border areas. By
examining the intersection of culture, art, and citizenship in transnational contexts, this study
offers valuable insights into the power of cultural practices to reinforce cross-border
community cohesion despite political fragmentation.

Method

This study employs a critical ethnographic approach to explore the dynamics of transnational
and national identities along the Indonesia-Malaysia border, focusing on the Dayak Bidayuh
Jagoi community. This approach was chosen for its ability to delve deeply into the lived
experiences, cultural practices, and strategies employed by the community to maintain their
identities amidst political and geographical challenges. Data collection involved three
primary techniques: document analysis, in-depth interviews, and participant observation.
Document analysis encompassed a review of academic literature, local archives, and
government reports relevant to the history and policies affecting border regions. This step
provided a foundational understanding of the historical and social contexts underlying
identity dynamics in the area (Dewantara & Budimansyah, 2024).

In-depth interviews were conducted with key informants selected purposively. These

informants were members of the Dayak Bidayuh Jagoi community with familial ties across
national borders. The interviews explored their experiences in preserving cultural and artistic
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identities and addressing political and administrative challenges posed by the national divide.
Participant observation was carried out by engaging directly in the community's cultural and
artistic activities, including traditional festivals, religious rituals, and artistic practices. This
method allowed the researcher to gain firsthand insights into the symbolic meanings of these
activities while fostering closer relationships with the community to collect authentic data.

All data were analyzed thematically to identify key patterns in the community's identity
strategies. The analysis process involved transcribing interviews, coding data, and
interpreting findings through the theoretical lens of transnationalism and borderland culture.
Data validity was ensured through methodological triangulation and discussions with
informants to confirm the accuracy of interpretations. This methodology not only documents
the challenges faced by the community but also highlights the pivotal role of art and culture
as essential forces in strengthening cross-border identity and solidarity.

Result and Discussion
Cultural Dynamics in Transnational Communities

Culture 1s a cornerstone of identity, particularly for transnational communities like the Dayak
Bidayuh Jagoi, who inhabit the border regions of Indonesia and Malaysia. For these
communities, cultural traditions transcend political and geographical boundaries, serving as a
unifying force that sustains a shared sense of belonging. Despite being administratively
divided into two nations, the Dayak Bidayuh Jagoi maintain strong cultural ties that bind their
members together.

The Dayak Bidayuh Jagoi share a rich cultural heritage rooted in their common ancestry.
Traditional rituals, festivals, and practices remain integral to their identity and are celebrated
across borders (Efriani et al., 2020; Syam et al., 2024). These include harvest ceremonies,
ancestral worship, and communal gatherings, which are central to their way of life. The
rituals emphasize themes of unity, spirituality, and harmony with nature, reflecting the core
values of the community. For the Dayak Bidayuh Jagoi, these cultural expressions are not
merely symbolic; they are active manifestations of their collective identity. They allow
community members to reaffirm their connection to their ancestral heritage and to one
another, even when divided by national boundaries. However, preserving this shared cultural
identity is not without challenges. The establishment of national borders has introduced
political and administrative barriers that complicate cultural continuity. Differences in
policies between Indonesia and Malaysia can hinder cross-border participation in traditional
practices. Furthermore, globalization and modern influences have begun to alter the cultural
landscape of the region. Younger generations, exposed to global trends, often show declining
interest in traditional customs. The gradual erosion of native languages, which are intrinsic to
the community’s oral traditions and cultural expressions, poses an additional threat to their
heritage.

In response to these challenges, the Dayak Bidayuh Jagoi have developed strategies to
safeguard their cultural identity. Cultural and artistic festivals play a critical role in these
efforts. These events serve as platforms for the community to celebrate their traditions, share
their artistic expressions, and strengthen bonds across borders. They provide a space for
younger members to learn about and appreciate their heritage, ensuring that cultural
knowledge is passed down to future generations. Such festivals often feature traditional
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music, dance, storytelling, and culinary arts, showcasing the richness of the Dayak Bidayuh
Jagoi's cultural legacy.

Community leaders and cultural custodians also play a significant role in preserving their
heritage. They act as mediators between generations, facilitating the transmission of
knowledge and values through workshops, educational programs, and storytelling sessions.
These efforts are often supported by collaborations with cultural organizations and academic
institutions, which provide resources for documentation and promotion of their traditions
(Konig, 2012).

Despite the difficulties imposed by political borders and modern influences, the Dayak
Bidayuh Jagoi demonstrate resilience in preserving their cultural identity. Their ability to
maintain cultural continuity across national lines highlights the enduring power of tradition as
a unifying force. By prioritizing cultural preservation and leveraging the arts as a means of
expression, the community continues to strengthen its identity and cohesion. This
commitment to cultural heritage serves as an inspiring example of how transnational
communities can navigate the complexities of modern life while honoring their ancestral
roots. Through their ongoing efforts, the Dayak Bidayuh Jagoi not only sustain their cultural
practices but also affirm the importance of culture as a bridge that connects people across
borders. Their experience underscores the vital role of cultural identity in fostering unity,
resilience, and a sense of belonging in transnational communities.

Artistic Expressions in Transnational Communities

Art serves as a powerful medium of expression and identity for transnational communities,
such as the Dayak Bidayuh Jagoi, who inhabit the Indonesia-Malaysia border region. For
these communities, artistic practices transcend national boundaries and provide a crucial
means of preserving and asserting their shared heritage. Traditional art forms—ranging from
visual arts and crafts to music and performance—play an integral role in fostering cultural
cohesion and continuity amidst political fragmentation.

The art of the Dayak Bidayuh Jagoi reflects their deep connection to nature, spirituality, and
communal values. Traditional crafts, such as intricate beadwork, wood carving, and weaving,
are imbued with symbolic meanings tied to their cosmology and ancestral wisdom. These art
forms often serve both functional and ceremonial purposes, reinforcing the community’s
cultural identity in daily life and sacred rituals. Musical traditions, including the use of gongs,
drums, and indigenous wind instruments, are equally significant, providing a soundtrack to
community gatherings, festivals, and ceremonies. The rhythm and melodies of these
performances often narrate stories of their history, beliefs, and struggles, making art an
archive of their collective memory.

One of the most distinctive art forms of the Dayak Bidayuh Jagoi is silotuang, a traditional
form of storytelling through performative dance and music. Silotuang combines elements of
oral tradition, rhythmic movements, and melodic chanting to convey narratives that celebrate
their history, ancestral lineage, and cultural philosophies. Typically performed during
communal festivals or important ceremonies, silotuang serves as both entertainment and
education, instilling a sense of pride and identity in the audience. The fluid yet structured
movements of the performers, accompanied by traditional instruments, create a mesmerizing
display that symbolizes unity and harmony.
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Despite the richness of their artistic traditions, the Dayak Bidayuh Jagoi face challenges in
sustaining their art forms. The imposition of national borders has disrupted the natural flow
of cultural exchange between family members and artists residing in different countries.
Moreover, economic pressures and the allure of modernity have led some younger
generations to distance themselves from traditional artistic practices. The lack of formal
support for preserving indigenous art—both in Indonesia and Malaysia—further compounds
these difficulties, leaving artisans to rely on community-driven efforts for survival.

In response, the Dayak Bidayuh Jagoi have turned to collaborative strategies to protect and
revitalize their artistic heritage. Cross-border cultural festivals are central to these efforts,
serving as platforms for artists to showcase their work, share techniques, and celebrate their
shared identity. These festivals not only provide visibility for traditional art but also
encourage intergenerational engagement, ensuring that knowledge is passed down to younger
members. Silotuang performances, in particular, have become a highlight of these festivals,
attracting attention from both local and international audiences and revitalizing interest in this
unique art form.

Education and documentation also play a vital role in sustaining artistic traditions.
Community leaders and cultural advocates have initiated workshops and training programs to
teach traditional art forms to younger generations. These programs often emphasize the
cultural significance of the art, ensuring that participants understand its role in expressing and
preserving their identity. Additionally, partnerships with academic institutions and cultural
organizations have facilitated the documentation of traditional artistic practices, including
detailed records of silotuang performances, providing a written and visual archive for future
generations.

In the face of modern challenges, art has become a tool for empowerment and resilience for
the Dayak Bidayuh Jagoi. It serves not only as a means of cultural preservation but also as a
way to assert their presence and identity in a rapidly changing world. By leveraging their
artistic heritage, the community has found innovative ways to navigate the complexities of
transnational life while maintaining their connection to their roots.

The experiences of the Dayak Bidayuh Jagoi highlight the transformative power of art in
bridging divides and fostering solidarity in transnational communities. Their dedication to
sustaining their artistic traditions, particularly through practices like silotuang, underscores
the importance of supporting indigenous art as a living expression of identity and a source of
strength in the face of modern challenges. Through their art, the Dayak Bidayuh Jagoi
continue to inspire and unite their members across borders, ensuring that their rich cultural
legacy endures for generations to come.

Citizenship in Transnational Communities

The concept of citizenship takes on a unique dimension in transnational communities like the
Dayak Bidayuh Jagoi, who straddle the Indonesia-Malaysia border. For these communities,
citizenship is not merely a legal status tied to a specific nation-state but a lived experience
that encompasses multiple allegiances, responsibilities, and cultural identities. The
coexistence of national borders and familial ties creates a complex interplay between formal
citizenship and cultural belonging, influencing how these communities navigate their rights,
duties, and sense of self (Olendo, 2020).
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In practical terms, the Dayak Bidayuh Jagoi must contend with the differing policies and
regulations of Indonesia and Malaysia. These policies affect their access to basic services
such as healthcare, education, and economic opportunities. For individuals with family
members across the border, the challenge lies in maintaining connections while adhering to
the legal constraints imposed by their respective governments. The existence of border
checkpoints, visa requirements, and residency laws often disrupt traditional patterns of
interaction, making it difficult to sustain familial and cultural bonds.

Despite these challenges, the Dayak Bidayuh Jagoi have developed adaptive strategies to
assert their dual identities. Their sense of citizenship extends beyond the boundaries of
nation-states, rooted instead in shared cultural practices, values, and heritage. For instance,
participation in cross-border festivals and rituals reaffirms their belonging to a larger Dayak
community, even as they remain politically divided. These events provide a space where
individuals can celebrate their common ancestry and traditions, fostering unity despite the
constraints of formal citizenship.

Another significant aspect of transnational citizenship is the community's role in advocating
for their rights and cultural recognition. In both Indonesia and Malaysia, the Dayak Bidayuh
Jagoi have sought to engage with local and national authorities to secure support for their
cultural and economic needs. This includes efforts to gain recognition for their indigenous
identity, access to resources for cultural preservation, and inclusion in development programs.
By leveraging their shared identity and collective voice, the community has worked to
navigate the political and bureaucratic systems of both nations.

Education and knowledge-sharing play a critical role in fostering a sense of transnational
citizenship. Community leaders and cultural advocates often emphasize the importance of
understanding and respecting the laws of both countries while maintaining a strong
connection to their heritage. Programs and workshops focused on cultural education, cross-
border collaboration, and indigenous rights help equip younger generations with the tools to
navigate the complexities of their dual citizenship. The community's approach to citizenship
also reflects a broader philosophy of coexistence and mutual respect. The Dayak Bidayuh
Jagoi view their dual existence as an opportunity to build bridges rather than barriers.
Through cultural exchange, they foster goodwill and understanding between the people of
Indonesia and Malaysia. Their efforts to sustain their identity and unity serve as a model for
how transnational communities can thrive amidst political fragmentation.

In conclusion, citizenship for transnational communities like the Dayak Bidayuh Jagoi is a
dynamic and multifaceted concept. It transcends legal definitions to encompass cultural,
social, and emotional dimensions of belonging. Despite the challenges posed by national
borders and political constraints, the community's resilience and adaptability highlight the
importance of fostering inclusive policies and practices that respect the unique realities of
transnational life. By embracing their shared heritage and actively engaging with both
nations, the Dayak Bidayuh Jagoi demonstrate the potential of citizenship to unite rather than
divide, preserving their identity and strengthening their community across borders.

Conclusion
The study of transnationalism and nationalism along the Indonesia-Malaysia border,

particularly through the lens of the Dayak Bidayuh Jagoi community, highlights the complex
and multifaceted nature of identity and citizenship in border regions. For these communities,

ISSN: 2435-9475 64



The Barcelona Conference on Arts, Media & Culture 2024 Official Conference Proceedings

cultural preservation and artistic expression serve as vital means of maintaining a shared
sense of belonging across national divides. Despite political fragmentation and the constraints
of formal citizenship, the Dayak Bidayuh Jagoi navigate the complexities of dual identities by
fostering unity through cultural practices, particularly art and traditional festivals.

Art, such as the performance of silotuang, plays a significant role in reinforcing communal
ties and passing down cultural knowledge, acting as both a form of resistance and resilience
in the face of political boundaries. By embracing their traditions, the community has not only
preserved their identity but has also adapted to the changing socio-political landscape through
innovative strategies that emphasize cross-border collaboration. These cultural practices
transcend national borders, reinforcing the notion that identity can be both fluid and rooted,
allowing individuals to belong to multiple spheres at once. Moreover, the community's
experience highlights the concept of citizenship as more than a legal affiliation with a nation-
state. Citizenship for the Dayak Bidayuh Jagoi is informed by their cultural ties, shared
heritage, and collective rights, which exist independently of national boundaries. Their efforts
to secure cultural recognition, advocate for indigenous rights, and engage with both
Indonesian and Malaysian authorities exemplify how transnational communities assert their
identity in a world increasingly defined by political divisions. In conclusion, the Dayak
Bidayuh Jagoi's experience offers valuable insights into the dynamics of transnationalism in
border regions, underscoring the importance of cultural preservation, artistic expression, and
community solidarity in navigating the complexities of identity and citizenship. Their story is
a testament to the power of art and culture in bridging divides, promoting understanding, and
ensuring the continued vitality of transnational identities in an ever-globalizing world.
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Abstract

Since its enactment in 2008 and amendment in 2016, Indonesia's Information and Electronic
Transaction law (ITE Law) has been problematic. Critics argue that the Defamation provision
of ITE Law has vague interpretations and has been used disproportionately to threaten
freedom of speech on the Internet (SAFEnet, 2021). In response to this controversial law, the
Indonesian president called for revising the ITE Law in 2021, drawing considerable media
attention. Given the crucial role of popular online news media in shaping the public's
perceptions of the issue represented, this research explores how the media covered ITE Law
revision as a public discourse, as they should be neutral and unbiased. This research employs
a critical content analysis grounded in a critical discourse analysis approach to analyse the
representation of ITE Law revision in Detik.com and Kompas.com, two of Indonesia's most
popular news media (Reuters Institute, 2022), making them key sources of information for
the Indonesian society. This research examined news sources from Detik.com and
Kompas.com in 2021 and performed a qualitative data analysis of 203 news articles using
NVivo to explore the differences in the discursive representation of ITE Law revision. The
results show that Detik.com provides more robust coverage with a reasonable diversity of
perspectives. In contrast, Kompas.com reports more conservatively, which may restrict public
discourse. This research revealed how issues are framed, which voices are represented, and
the openness to discussing powerful figures. This realisation should make Indonesian society
all the more vigilant and discerning in their consumption of mainstream news.

Keywords: Critical Discourse Analysis, Content Analysis, Freedom of Speech,
Representation, Online News Media, Indonesia, ITE Law
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Introduction

The Indonesian government faced significant public backlash over the Information and
Electronic Transactions law (henceforth ITE Law) in 2021, which stemmed mainly from the
threat of abuse due to the law's vague interpretation. It has been criticised for over-
criminalising civil disputes, with many defamation cases pursued as a criminal offence seen
as disproportionate. The 2020 Digital Right Situation report from SAFEnet (a year-based
report) recorded an increase in criminal cases related to the ITE Law, and there are at least 84
annually; this is four times as many or up from 2019 when only 24 cases were reported. It is
interesting to note here that 64 of the 84 cases were under Articles 27, 28 and 29 based on the
vague provisions in ITE Law (SAFEnet, 2021). This provoked allegations that the law was
being weaponised to silence critical voices, with journalists, activists, and ordinary citizens
regularly charged with expressing opinions online (Amnesty International Indonesia, 2020;
SAFEnet, 2021). In response, President Joko Widodo addressed those concerns and began
discussions to revisit the ITE Law, but doubts remained that meaningful revision would be
enacted. Since the President's official statement in February 2021 about revising the ITE
Law, indigenous online media reporting has been proliferation in Indonesia.

During the last few years, the role of news organisations in defining public perception in
Indonesia has been examined within a broader context. Hill (2005) wrote about the historical
context, pointing out that the internet was initially viewed as a counterweight to elite-
controlled media, providing opportunities for marginalised voices shaping public debate. At
the same time, as digital platforms have multiplied, so too has misinformation and polarising
content that mirrors and exacerbates societal fracture. Tapsell (2017) notes how oligarch-
controlled media ownership enables powerful elites to control public narratives to shape
attitudes and understanding of political and social matters to meet their demographic purpose.
In a forthcoming update, Aspinall and Mietzner (2019) develop this analysis further by
explaining how the media can escalate illiberal narratives focusing on religious intolerance
and ethnic prejudice in a way that helps to breed electoral competition. However, there
remains a lack of academic publications focusing on how internet regulation, such as ITE
Law, represents a public discourse in Indonesian online news media. Thus, this research
seeks to address this gap by examining how the ITE Law is presented in Indonesia's most
popular online news media and its effect on public discourse in a democratic society.

This research reports how Detik.com and Kompas.com, Indonesia's most popular online news
media (Reuters Institute, University Oxford, 2022), constructed the news about ITE Law
revision as public discourse from January to December 2021. It employs a methodological
approach grounded in Critical Discourse Analysis (CDA) to scrutinise the representation of
ITE Law revision between Detik.com and Kompas.com, especially their relationship to
power, domination, and social inequality. In examining this issue, the researcher is guided by
the discursive elements within the subset of the CDA theoretical lens (Fairclough, 2003 and
Van Dijk, 2015) with the following question: How does the discourse analysis of ITE Law
revision on online news media in Indonesia?

Methods
This research used a critical content analysis (Carvalho, 2008; Macnamara, 2005; Webster et
al., 2020) of Indonesian online news media reporting on ITE Law revision. The research's

position is to "understand, expose and ultimately challenge the social inequality" (Van Dijk,
2015, p. 466) of ITE Law as a public discourse between Detik.com and Kompas.com, as they
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were Indonesia's most popular online news media. This research stresses that CDA as a
theoretical framework is relevant to answering the research questions mainly because the
notion of most CDA works focuses on discourse and power, more precisely, the social power
of groups or institutions (among many studies, see Fairclough, 2013; Wodak & Meyer, 2015;
Van Dijk, 1995). CDA is a central notion in this research, and power, domination, and social
inequality (Van Dijk, 2015) become the primary focus of the analytical investigation.
Because this research aimed to analyse power relations and the representation of ITE Law
revision between Detik.com and Kompas.com, a qualitative approach grounded in CDA was
the most appropriate choice.

This research approach employed the CDA framework offered by Fairclough's (2003) and
Van Dijk's (2015). The CDA framework offered by Fairclough (2003) focuses on textual
analysis through "looking at collocations, patterns of co-occurrence of words in texts"
(p.131). Second, Van Dijk (2015) stresses that journalists control media discourse through
"the argumentative structures of editorials or op-ed articles" (p. 473). Van Dijk (2015) offers
some well-known discursive elements, specifically "how belief may thus be manipulated"
(van Dijk, 2015) through (i) Main topic (i.e. controlling the big idea), (ii) presuppositions,
(111) metaphors, (iv) lexical expressions, and (v) nominalisations (van Dijk, 2015, pp. 473-
474).

The analysis starts with collocations, as it counts the recurring themes using NVivo coding to
some extent to determine key messages and the central idea within the content. The
researcher can identify the core narratives driving the debate from these patterns. Moreover,
media robustness is analysed by comparing viewpoints across different types of news, such
as interview-based news, opinion news and investigative news, to produce a composite
version of coverage; this is necessary to ensure that well-rounded and informed coverage
reaches the public discourse. Metaphors are also explored to provide a further understanding
of how media use language to project abstract ideas onto conventional expressions.
Measuring lexical diversity— the range of words and sentiment —positive or negative, are
other important facets for summarising the overall sentiment. The use of the passive voice is
further critiqued by considering nominalisations, whether they identify social actors or are
dominated by abstract concepts. This research examines news sources to help us understand
who gets more voices in ITE Law stories.

This research focuses on online news, among Indonesia's most mainstream news sources,
making them vital indicators of how the media engages with ITE Law stories. The
Indigenous online news media, Detik.com and Kompas.com, were chosen as they are
Indonesia's most popular and widely visited online news outlets (Reuters Institute, University
Oxford, 2022). This research sets a critical content analysis (CCA) to provide various
carefully curated online documents from January to December 2021, when Detik.com and
Kompas.com bombarded the emergence of the ITE Law revision. Gibson & Brown (2009, p.
85) claim that news articles are potentially "valuable research resources" because journalists
will often have access to part of society that academics and researchers do not have; thereby,
mainstream news media are rapidly growing in producing and distributing information,
knowledge, and opinion.

Findings

In 2021, there was a noticeable increase in media attention on the revision of the ITE Law,
particularly in Indonesian most popular news media, such as Detik.com and Kompas.com
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(see Figure 1). This research indicated that Detik.com had a higher initial focus than
Kompas.com, but the coverage was not sustained.

'ITE Law revision' news trends in 2021
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Figure 1: News Trends in Detik.com and Kompas.com in 2021

The two-word cloud comparison in Detik.com and Kompas.com (see Figures 2 and 3) reveals
overlapping (and distinct) emphases in the ITE Law as public discourse. The word "revisi"
(revision) dominates both word cloud analyses, strongly focusing on amending the law. These
indicate a demand for legal reform and Indonesian people's dissatisfaction with this
problematic internet regulation. Ambiguity in the ITE Law becomes a common narrative both
in Detik.com and Kompas.com reporting, as reflected in terms such as "multitafsir" (multi-
interpretation) and "karet" (rubber articles), which point to a vague provision in ITE Law that
could potentially be misused to repress the legal expression on the internet and social media.
Word clouds show a bigger presence of institutional actors, showing that the discourse over
this episode is top-down with the initiatives led mostly by both legislative and executive
powers, for instance, words such as "DPR" (House of Representatives) and "Jokowi"
(Indonesian President) presences in Detik.com and Kompas.com. However, the frequent
mention of "Kapolri" (chief of police) and "polri" (national police) in Detik.com emphasises
the sceptical law enforcement dimensions that are notably absent from Kompas.com.
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Some excerpts of critical tones from Detik.com are presented below:
Excerpt 1. Total revision of the ITE Law so that there are no more victims (D 03-03-
2021)
Excerpt 2. The victims are the poor people (D 03-03-2021)

Excerpts 1 and 2 in Detik.com tends to be neutral with more critical tones by utilising
collocations such as "korban" (victims) and "masyarakat" (society), which express concern
regarding the criminalisation of ITE Law. In contrast, Kompas.com is less critical and more
concentrated only on the term "masyarakat" (society) without emphasising their cases and
victims. In short, the discussion reflects institutional power dynamics, accountability, people's
desire for clear facts (often at odds) and how the ITE Law reconciles with democracy and
justice.

Table 1: Comparison of News Types Between Detik.com and Kompas.com

News Types Description Detik.com  Kompas.com
(N=143) (N=59)

Interview-based news interview-based news stories 133 59
involve conversations with (93.0 %) (24.5 %)
individuals with relevant
expertise.

Opinion News opinion-based news, also known 8 -
as column, represents the (5.5 %)

viewpoints, beliefs, or arguments
of the author.
Investigative News involving in-depth research and 2 -
analysis to uncover hidden (1.3 %)
information and expose issues of
public interest.

The patterns in Table 1 reflect trends in Indigenous online news content that can be
understood using a CDA lens, which looks at how legitimation through language, power and
ideology forms the understanding of Indonesian society. Although Detik.com and
Kompas.com predominantly publish interview-based news, Detik.com has included a small
portion of opinion-based news that reflects robust media coverage with a reasonable diversity
of opinions, which is entirely absent on Kompas.com. At the same time, Detik.com also
publishes investigative news that ably exposes abuses of power, but not once on
Kompas.com. The turn to interview-based reporting and a relative lack of opinion and
investigative journalism points to a media ecology that privileges known authority over
critical discourse that may subtly constrain the diversity of public discourse.

Table 2: Recurring Themes in Detik.com and Kompas.com

Category Description Detik.com  Kompas.com
(N=143) (N=59)
Discourses ITE Law; revisions; articles. 143 129
(100 %) (53.75 %)
Government member of parliament; Indonesian 49 52
president; ministers. (34.2 %) (21.6 %)
Society victims; cases. 16 -
(11.1 %)
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As can be seen in Table 2, the two platforms heavily feature government-related content—
however, Detik.com include societal perspectives compared to Kompas.com. For instance,
the key themes in Detik.com also focus on society, such as the discourse on victims and
cases, while Kompas.com is often oblivious. In discursive strategy, Detik.com's efforts have
effectively established a more comprehensive scope of media organisations promoting more
all-around diversity and have created a more inclusive range of media outlets, contributing to
a more pluralistic media environment and reinforcing democratic practices in Indonesia.

Table 3: Metaphorical Usage in Detik.com and Kompas.com

Category Description Detik.com Kompas.com
(N=82)  (N=40)
Emotional tone
Uncertainty Rubber refers to the ITE Law 75 38
article, which can be stretched and (91.4 %) (95 %)

elastic with multiple meanings,
confusing and ambiguous.

Fear The ITE Law is likened to a ghost 4 2
and something scary because it is (4.8 %) (5 %)
dangerous, vicious, and so on.

Optimism There is hope and emphasis on the 2 1
good parts of ITE Law revision. (2.4 %) (2.5 %)

Pessimism Sceptical and doubtful about the 1 1
future of ITE Law revision. (1.2 %) (2.5 %)

Social Issues

Discrimination The ITE Law is likened to a device 11 4
or trap for catching people. ITE Law  (13.4 %) (10 %)

provision is described as a
dangerous or unpleasant situation
someone has got into and from
which it is difficult or impossible to

escape.
Injustice The ITE Law enforcement is 3 -
likened to a knife that is sharply (3.6 %)

downwards (to society) and bluntly
upwards (to the government or
power).

Metaphors are linguistic devices that enable the understanding of abstract ideas compared to
solid terms. Lakoff and Johnson (1980) demonstrated how metaphorical language in free
speech can easily control how public debate around issues is framed. This research uncovered
that Detik.com employed more metaphors compared to Kompas.com (Table 3). Detik.com
uses metaphors to make complex issues accessible and shape public understanding. Excerpts
of metaphors in Detik.com are presented below:
Excerpt 3. The rubber articles of the ITE Law are like a frightening specter in
society (D 27-03-2021)
Excerpt 4. Knife to kill freedom of expression, speech, and expression of thoughts
and opinions (D 17-02-2021)
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Excerpts 3 and 4 show that Detik.com played an influential part in shaping public
understanding of complex issues by referring to ITE Law as "the rubber articles", "a
frightening spectre", and "knife to kill". Detik.com's use of these metaphors in transforming
many issues of ITE Law enforcement into much easier-to-digest information for the public
became a crucial part of the public's understanding of priority issues. Using these imaginative
languages in reporting makes the ITE Law stories more engaging and memorable.

Table 4: Lexical Expressions Between Detik.com and Kompas.com

Category Description Detik.com Kompas.com

(N=138) (N=54)

Loanwords
English such as: 'hoax'; 'restorative justice'; 62 11
'internet shutdown'; 'omnibus law' (44.9 %) (20.3 %)
'hate speech’.
Latin such as: 'a quo'; 'resultante’. 11 -
(7.9 %)
Dutch such as: 'beleid'; 'genus delict’; 7 -
'haatzai artikelen'; 'klacht'. (5.0 %)
Polarity
Negative Expression such as: cases; defamation; 121 47
multiple interpretation; hatred; (87.6 %) (87.0 %)
violation; criminalisation; to
silence.
Positive Expression such as: justice; freedom of 108 47
expression/speech/opinion; (78.2 %) (87.0 %)

democracy; human rights; to
protect; to guarantee/ensure.

Table 4 summarises the words or phrases regularly used to refer to specific topics from
lexically coded expressions. Lexical expressions are a natural process of free discourse,
frequently reflecting social shifts or priorities. In Table 5, Detik.com offers more diverse
linguistic resources, including Dutch, Latin, and many English words, while Kompas.com is
only based on English terms, so it does not contain Dutch or Latin references. Detik.com loan
words from Dutch, such as 'beleid' and 'klatch', to describe how existing law in Indonesia
adopts the Dutch legal system because Indonesia was a Dutch colonial colony, and Indonesia
did not yet have laws originating from its traditions. Further, Detik also uses Latin words
such as 'a quo' and 'lingua franca'. These loanwords significantly enlighten Detik.com's reader
regarding ITE Law revision as a public discourse and contribute to their interconnectedness
in a global context. The data also shows that negative expressions regarding polarity
dominate both sources, and they saw similar results to what was written under "defamation,
hatred, and criminalisation", including positive terms, like "justice, freedom of speech, and
democracy", also play a good part. Through this balanced expression, online news media can
enable the public to critically process complicated issues while preserving trust in democratic
institutions and processes.
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Table 5: Nominalisations Pattern in Detik.com and Kompas.com

Category Description Detik.com Kompas.com
(N=47)  (N=15)
absent or hidden the

agent

Law enforcement hidden or concealed law 37 6

officials enforcement officials such as police  (78.7 %) (40 %)
institutions, prosecutors, and judges.

Power hidden or concealed the actors from 13 4
power such as the state or (27.6 %) (36.6 %)
government.

present or expose the

agent

The State exposed elements of the state 4 -
apparatus are more specific, such as (8.5 %)
regional heads, ministers, attorney
general, and police.

Police exposed the 'police department' as 3 -
the institution responsible for the (6.3 %)
implementation and law
enforcement.

Ministry exposed the names of ministers and 1 -
executive actors who are hidden. (2.1 %)

Power expose the actors from power such 1 -
government, businesspeople, and the (2.1 %)
police.

President first and only, they exposed and 1 -
mentioned the president’s name. (2.1 %)

Nominalisations can play a role in how ITE Law enforcement, as per the ITE Law process,
and the public perceptions thereof are framed—see Table 65— which relates to free speech
context. Both Detik.com and Kompas.com have a predisposition to hide or obscure major
agents, especially law enforcement and power figures. However, Detik.com has also exposed
the state apparatus, such as the names of ministers and executive actors who are hidden; even
Detik.com was the only media to mention the president’s name related to ITE Law
enforcement cases and Kompas.com, but not once. The excerpts below demonstrate the
present agent and expose the actors in Detik.com:
Excerpt 5. Jokowi to lose at the high administrative court in the Papua Internet
shutdown case (D 16-02-2021)
Excerpt 6. For example, accusations of defamation against Moeldoko and Luhut
Binsar Pandjaitan by several activists resulted in criminal complaints to
the police (D 28-09-2021)

Excerpts 5 and 6 in Detik.com disclosed state actors explicitly, such as the president and the
ministry, who have yet to be exposed on Kompas.com. Detik.com suggests that the
transparency with which influential figures are discussed contributes to the degree of freedom
of speech in a democratic society, while Kompas.com's reluctance to confront those powers.
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Table 6: Comparison News Sources in Detik.com and Kompas.com

Category Description Detik.com Kompas.com
(N=143) (N=59)

Government the system used for controlling a
country.

Executive Institutions president, vice, ministers, 90 46
presidential spokesperson, (62.9 %) (77.9 %)
staff/office.

Legislature Institutions member of parliament (DPR), 36 20
legislative council (Baleg). (25.1 %) (33.8 %)

Political Party ruling party and opposition. 24 12

(16.7 %) (20.3 %)

Other Institutions police department; constitutional 26 3
court (18.1 %) (5.0 %)

Society large group of people who live
together in a country.

Experts and Academia professor, analyst, researcher, 28 6
lawyer. (19.5 %) (10.1 %)

Non Government Southeast Asia Freedom of 24 23

Organisations (NGOs) Expression Network (SAFEnet). (16.7 %) (38.9 %)

Victims someone who has been imprisoned 19 6
because of the ITE Law. (13.2 %) (10.1 %)

Ordinary Citizens civil society. 14 9

(9.7 %) (15.2 %)

Dominant news sources can set the agenda for public debate and silence alternative
perspectives, determining the formal exercise of freedom of speech, as Herman and Chomsky
(2021) claim that mainstream news sources shape who gets to speak. The selection of sources
from Detik.com and Kompas.com focuses on government and executive institutions.
However, Detik.com has played a more significant role in promoting an informed and
engaged citizen (commonly referred to as the citizen). For example, in Table 6, Detik.com
focuses more on societal perspectives such as experts, academia, NGOs, victims, and citizens'
expression by actively ensuring that a range of social voices are included and heard.
Detik.com holds firm to its fundamental values of free speech, striving to create space for
various workable opinions and critical discussions to thrive through the mediascape, which
creates a more diverse ideas forum and encourages active citizenry. However, Kompas.com
seems more conservative in its reporting, which is more aligned with government narratives,
potentially limiting the diversity of perspectives.

Limitations

This research may have needed to be more comprehensive to capture all ITE Law stories, as
they involved perspectives and contexts, such as the government and societal representatives,
to understand the complex interplay between the state, media, and society regarding the
unintended consequences of ITE Law. The interpretation of content may be subjective, even
if the NVivo coding scheme is well-defined. Another caveat is that different coders may
interpret and code news content differently, which can impact the accuracy of the analysis.
The method often quantifies the frequency of certain discursive elements, which might only
partially capture the significance of all Indonesian online news media.
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Conclusions

This research concludes that (i) while both focused on the government perspective,
Detik.com takes a more critical position on the ITE Law revision by demonstrating potential
problematic issues of "masyarakat"(society) and "korban" (victims) in their reporting of ITE
Law revision. In contrast, Kompas.com tends to be a more legal-political lens without
underscoring ITE Law's victims and their cases. However, both online news platforms note
the threat of ambiguous understanding of ITE Law by using the metaphorical term 'karet'
(rubber) in their reporting; (ii) Detik.com has a more robust reporting style featuring three
article types: interview-based, opinion and investigation news, while Kompas.com only has
one reporting style, interview-based news; (ii1) the recurring themes of Detik.com news
engage more in society, such as cases and victims, but Kompas.com is not concerned about
cases and victims; (iv) the loanwords used in Detik.com news are more diverse than
Kompas.com; (v) Detik.com exposes agents from government institutions such as the
president, and minister; yet Kompas.com tends to hide agents and conceal social actors
regarding ITE Law enforcement; (vi) While both platforms foregrounded on NGOs,
Detik.com also constructed public political engagement by referencing societal voices and
incorporating perspective from experts and academia, including some cases and victims
experiences that remain overlooked in Kompas.com's reporting.

Detik.com has emerged as an online news media that facilitates a more comprehensive
discussion by providing opinion-based and investigative news regarding ITE Law revision,
which was absent on Kompas.com. Detik.com has also spotlighted the voiceless, such as
victims and their cases of ITE Law, which often go unnoticed in Kompas.com's reporting.
This research argues that Detik.com has a more robust coverage with a reasonable diversity
of perspectives, which promotes a more critical media environment, while Kompas.com's
conservative approach and cautious tactic may subtly limit it. The contrasting approaches
imply that Indonesia's media remains essential to its democratic experience. However, there
is a wide divergence in the extent to which platforms are willing to take on their watchdog
function. This difference speaks to larger systemic issues of freedom of speech, especially
political influence on Indonesia's media landscape. Democracy encompasses more than the
political realm, and for Indonesia's democracy to thrive, it must also cultivate an ecosystem
of media that embodies robust media coverage, such as diverse reporting approaches,
interacts with society, and brings transparency to political coverage. This research emphasises
the importance of being attentive to how media narratives are built, as they directly affect
ontological understanding, political accountability and democratic consolidation in Indonesia.
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Abstract

The 1972 exhibition Italy: The New Domestic Landscape, which explored constructed and
domestic environments, marked a pivotal shift in the design vision, influenced by political,
and cultural debates, and evolving social living of the time. This reflection focused on the
relationship between humans and objects, a milestone of Italian design masters’ philosophy.
Following this heritage, contemporary designers address modern living needs through
flexible, multifunctional spaces equipped with modular and adaptable furniture. The paper
examines Joe Colombo's design scenarios, viewing living spaces as “habitats” reflecting
“social, political, technological evolution” (Vitta, 2011). Fluid living spaces have
transformed home functions, attributing them new roles linked to different lifestyles. Today's
design culture refers to the observation of behaviors within domestic spaces and the
coexistence of activities in the same environment, which shape the appearance of homes
(Molinari, 2020). Lauda (2012) reimagines living spaces as flexible, where the actions taking
place affect the morphology of the environment with concealed objects that make the home
not just a container of monofunctional areas, but empty spaces to be set up and adapted
according to needs. Homes transform into multifunctional spaces for private life, work and
socializing. The rise of smart-working, especially post-COVID-19, has blurred domestic and
work space boundaries, emphasizing indoor quality (ventilation, lighting, soundproofing) and
emotional well-being (psychophysical comfort). The paper describes the experimental case
study Metaforma, a modular system of polyurethane foam elements that can be assembled in
different configurations to suit the body, addressing adaptability for work and rest, enhancing
customization, comfort and daily activity efficiency.

Keywords: Flexibility, Adaptability, Modularity, Space Optimization, Domestic Environment
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Introduction

In the last decades, the way people live and inhabit domestic spaces has undergone a radical
transformation. The concept of the home has evolved from a static location to a dynamic
space, adaptable to the ever-changing demands of contemporary life. This transformation has
been influenced by economic, technological, and cultural factors, leading to emerging trends
such as increasing flexibility in housing solutions.

These shifts in the concept of living are not confined to recent years; they have deeper roots.
Since the 1970s, design has increasingly played a pivotal role in the evolution of living
spaces. Italian design history reveals that it has not only responded to contemporary needs but
also anticipated and shaped people's habits, influencing the spaces they inhabit. Reflections
on living have benefited from various contributions, often ahead of their time, which have
however anticipated current trends by addressing needs that have emerged in recent years.

Today, the boundary between private and public life is increasingly blurred, with work and
recreational activities entering the domestic space. This context creates a need for
contemporary design to develop solutions that allow domestic spaces to be flexible and
reconfigurable, meeting the demands of increasingly mobile and interconnected lifestyles.

The Evolution of Living Spaces

Since the 1970s, design has assumed an increasingly central role in the evolution of living
spaces, addressing the continuously changing needs of society. This period marks a crucial
transition, as design moved beyond merely reflecting social changes to actively influencing
them, transforming how people interact with domestic environments. This transformation
impacted not only the aesthetic aspects of interiors but also how users perceive and use their
homes.

A significant contribution to the evolution of living space design is represented by the
exhibition ltaly: The New Domestic Landscape, held in 1972 at MoMA in New York. This
event presented alternative visions of domestic space, showcasing design as a political tool
capable of influencing daily habits and behaviours, transcending mere decoration. Emilio
Ambasz, the exhibition’s curator, encouraged designers to create environments and
furnishings that could stimulate new rituals and behaviours for every moment of the day.
These spaces were intended to be flexible, incorporating objects that transformed in both
form and function to symbolically represent the identity of a constantly evolving society
(Gallanti, 2009). The installations featured at the exhibition envisioned a future where objects
were no longer static and isolated but part of interactive and dynamic configurations,
enabling new domestic rituals. To highlight the transformability of spaces, designers were
invited to produce accompanying videos that emphasised the interactivity of their works
(Environments and Counter Environments, n.d.; Museum of Modern Art, 1972). An
emblematic example of this approach is represented by the work of Joe Colombo, who
presented both objects, such as the Tube Chair, the Multichair, and the Minikitchen, and
environments, such as the Total Furnishing Unit, reimagining the domestic space and its
activities in unprecedented and revolutionary ways.

The exhibition installations challenged the inadequacy of traditional spaces while criticising

the uniformity of industrial production and the false progress of consumer society. The
exhibition marked the consolidation of radical design, with projects reflecting changes in
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customs and living habits, often in a polemical stance against consumer society and middle-
class culture (Colonetti et al., 2010, p. 28). Radical design groups such as Archizoom and
Superstudio explored the potential of domestic spaces as sites for social interaction. In their
utopian visions, space was no longer static but fluid and continuously evolving, allowing
inhabitants to redefine their living experience.

A notable transformation in living spaces during this period was the increased flexibility of
environments. Before the 1970s, homes were divided into rooms dedicated to specific
functions: kitchens for cooking, living rooms for socialising, bedrooms for resting, and so on.
With the evolution of design, these boundaries became less rigid, paving the way for
multifunctional spaces that adapted to various needs. This change fostered new habits,
enabling a more dynamic and flexible lifestyle.

By the late 1970s, criticism of rationalist design gained prominence in Italy. The message of
the radical avant-garde was revived by design groups such as Studio Alchymia and Memphis,
whose international composition underscored the necessity of extending design practice
geographically (Vercelloni, 2014, p. 154). “In opposition to the values of sobriety and strict
functionality celebrated by modern tradition, [the radical experiments developed by
Alchymia and Memphis] aimed to shift design logic towards a different relationship with
objects, based on affectivity, communication, and a sensory relationship with things” (Vitta,
2011). During this period, designers created environments that promoted greater personal
expression, influencing lifestyles and living habits. The home was no longer merely
functional but became a reflection of the inhabitants' personalities and lifestyles.

In the 1980s and 1990s, the emergence of working from home led to the creation of the home
office and hybrid furniture that blurred the lines between office and home furnishings. The
boundaries between home and work became increasingly indistinct, creating new domestic
spaces for interaction while making offices more homely. This transformation redefined
intimacy, as public spheres traditionally separate from private life began to expand within
domestic walls (Vercelloni, 2014, p. 179). The globalisation of Italian design during the
1980s and its orientation towards international markets in the following decade faced the
challenges of globalisation. During this period, design increasingly aligned with marketing
and global trends, partly abandoning the ideological motivations of Italy’s industrial boom
and the utopian principles of 1970s avant-garde movements.

In the 1990s production sought new market opportunities, particularly in the furniture sector.
Products became symbols of not only social status but also lifestyle choices, transforming
consumer goods into emblems of individual preferences, much like fashion (Colonetti et al.,
2010, p. 40). Globalisation and the orientation towards marketing have fostered the co-
existence of eclectic styles, reflecting the personal inclinations of designers. Global
complexity has given rise to different trends coexisting without obvious conflicts, and the
designer has emerged as a reference point, with a design poetics that becomes the message
itself (Branzi, 1999, p. 164). Despite the innovations in industrial techniques in the 1990s, the
culture of living did not experience an equivalent transformation. Many so-called
innovations, such as multifunctional or transformable furniture and deconstructed seatings,
had already been introduced by the avant-garde of the 1970s. Similarly, the design of this
period did not experience the same cultural revolution that had brought the introduction of
plastics and the spread of household appliances in the 1960s. As there was no substantial
transformation of everyday objects, the value of objects in this period often derived from
their beauty, rarity, or eccentricity (Colonetti et al., 2010, pp. 40—41).
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Designing for Flexibility

In recent decades, social, economic, and technological changes have further transformed
lifestyles and living habits. Urbanisation and migration towards cities, driven by work
opportunities and services, have increased the demand for urban housing, raising housing
costs (European Commission, 2023; Eurostat, 2024c; Goujon et al., 2021). Concurrently, the
average household size in Europe has decreased, with a significant rise in single-person
households (Eurostat, 2024d). The COVID-19 pandemic accelerated trends such as remote
working, transforming homes into multifunctional spaces that combine work, social life, and
rest (Eurostat, 2024b; 2024a). These developments have led to a general reduction in living
space sizes, fostering solutions that optimise space in densely populated urban contexts. This
reduction, combined with the need to accommodate new domestic functions, has redefined
the home as a flexible and adaptable space.

Flexibility and adaptability are not merely practical responses but reflect a deeper shift in
behaviour and expectations regarding living spaces. As Lauda (2012) highlights, “Living
spaces must be conceived not only as containers of single-use areas but as empty spaces to be
furnished and adapted according to needs,” emphasising that space should be seen as a
dynamic entity capable of evolving with inhabitants' changing behaviours. This approach
aligns with a spatial economy that creates a potential void, always free and not pre-designed,
open to transformation. The void is thus not an absence but an image of readiness for change
and a new economy of form and language (Lauda, n.d.; TEDx Talks, 2013). Flexible design
addresses multiple needs: the contemporary home is no longer solely a space for rest or
conviviality but also a workplace and a site of socialisation. This transformation necessitates
spaces that can quickly change configuration without losing functionality. Modular furniture
and reconfigurable environments are essential elements in meeting these new demands.

Today’s design culture observes domestic behaviours and the coexistence of activities within
the same space, shaping homes accordingly (Molinari, 2020). This trend relates to a broader
concept of continuous adaptation, where the home is viewed as a system responding actively
to external stimuli and inhabitants' needs. Modular furniture allows for environments that
evolve alongside users’ behaviours, turning space into an extension of human activity rather
than a mere backdrop. This approach necessitates a design mindset that goes beyond the
traditional conception of space as rigid and predefined. Contemporary designers are required
to think in terms of use scenarios, anticipating changes and creating solutions that allow users
to shape space according to their needs. In this context, flexibility extends beyond furniture to
include the capacity of spaces to evolve and respond to new behaviours and habits emerging
over time.

An application of this approach can be seen in contemporary design projects. Such as Urban
Nomad by Hannabi, a modular, non-traditional sofa composed of two long rectangular
cushions forming the base and a pair of triangular supports that can function as backrests.
The absence of fasteners or legs allows the system to be easily arranged into two separate
seating areas or stacked into a single unit with double the height, granting users the freedom
to reconfigure the space.

In a different way, Geoffrey Pascal's Grafeoiphobia explores an innovative approach to
furniture design. Designed for individuals who work or study in unconventional contexts,
such as the bed, this collection addresses the challenges posed by limited spaces, promoting
ergonomic and multifunctional solutions that enhance comfort and productivity. It consists of
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three different types of seating with a wooden base and foam coverings of varying densities,
enabling users to work in positions that mimic lying in bed while also supporting the body.

Moreover, an intriguing example is 7ou by Sakura Adachi, a multifunctional, portable
beanbag. It doubles as an informal pouf that unfolds into a futon mat complete with a pillow
and blanket. When folded, it functions as a compact, lightweight beanbag chair that is easy to
transport. The project embodies the concept of an object that adapts to different needs with
simplicity and immediacy.

A similar concept of space optimisation is evident in the Tiny Home Bed by Yesul Jang, a bed
with integrated storage space beneath the mattress, concealed by a fabric curtain. Designed
for young people living in compact urban spaces, the bed features a lightweight wooden and
fabric structure that is easy to assemble and transport.

Another example of innovation in furniture for small spaces is Seray Ozdemir’s Corridor
Society collection, which transforms apartment corridors into functional social spaces. The
collection includes four pieces: a corner seat, a combined seat and coat rack, a stackable
shelving unit, and wall-mounted cushions. Its objective is to create new spaces for social
interaction, turning corridors into areas of connection in apartments lacking communal
spaces.

This theoretical and project overview provides the conceptual foundation for exploring
innovative solutions, highlighting how the combination of flexibility and multifunctionality
can effectively address contemporary housing challenges.

Experimental Case Study: Metaforma

In this context, from the critical analysis of the examples given above, the experimental case
study Metaforma emerges as an innovative response to the challenges of modern life, where
the boundaries between domestic and workspaces are increasingly blurred. It is a modular
system (Fig. 1) designed to adapt seamlessly to different daily needs, combining comfort,
functionality, and a high degree of customisation. Whether used in a home office or a
coworking environment, Metaforma envisions spaces as dynamic and transformable,
evolving according to the activities and preferences of their occupants.

Figure 1: The Modular System Metaforma

ISSN: 2435-9475 85



The Barcelona Conference on Arts, Media & Culture 2024 Official Conference Proceedings

The system consists of five polyurethane foam cushions, each with different dimensions,
shapes, and densities, designed to provide ergonomic support and address emerging needs.
This modularity enables users to combine the cushions as they prefer, accommodating their
physical requirements or varying activities throughout the day. The three primary
configurations, sitting, reclining, or lying down (Fig. 2 and 3), are designed to ensure
maximum comfort and facilitate a smooth transition between work, relax, and rest. The true
strength of the system, however, lies in its versatility: users can create new configurations,
adapting the elements to their lifestyle and needs.

Figure 2: The Different Configuration of the System

S

k-—_ -

Figure 3: Functional Scheme of the System

Another innovative feature of Metaforma is its ability to transform into a compact sixty-
centimetre cube when not in use, secured by two leather straps (Fig. 4), a solution ideal for
small spaces and for those who seek to maintain a tidy, functional environment in an era
where optimising space is essential.
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Figure 4: The System in Its Closed Configuration

The project stems from an in-depth reflection on the relationship between the body and space,
aiming to create an object that places flexibility at the core of the user experience. The choice
of polyurethane foam is deliberate, ensuring comfort, lightness, and ease of transport. The
project is not merely a piece of furniture but a design solution addressing the need for change
in how we inhabit spaces. Its flexibility and adaptability make it a product that meets the
diverse demands of contemporary life while looking to the future, contributing to a
redefinition of our conception of space and living environments.

Conclusion

The increasing complexity of contemporary lifestyles, along with the integration of work and
social activities into domestic spaces, have redefined how homes are conceived and designed.
As discussed in this paper, flexibility and adaptability have become fundamental principles of
home design, transforming domestic spaces into multifunctional environments capable of
addressing a variety of changing needs. This transformation, although rooted in the
experimentations of the past, reflects the urgencies and aspirations of contemporary society,
highlighting a progressive break from the rigidity of traditional spaces.

It is evident that modularity, reconfigurability, and the observation of human behaviour are
central elements for present and future home design. These approaches not only respond to
practical needs for space optimisation but also promote psychological and physical well-
being, efficiency, and personalisation. The concept of emptiness as potential for change
emphasises the importance of spaces that do not merely contain but offer continuous
opportunities for transformation. The Metaforma case study exemplifies how research can
contribute to developing solutions that address contemporary needs, highlighting the potential
of design as a catalyst for positive changes in everyday life.

Looking ahead, home design must continue to evolve in response to societal challenges and
changes, without losing sight of its primary goal: to create spaces and furnishings that are
functional, emotionally engaging, and capable of adapting to individual and collective needs.
Ultimately, the home of the future will not be defined solely by its physical boundaries but by
its ability to serve as a dynamic reflection of the life it hosts.
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Abstract

Composer Dmitri Shostakovich once famously observed that many of Anton Chekhov’s short
stories are written in sonata form, highlighting Chekhov’s use of particular musical structures
in his literary works. This paper examines Chekhov’s incorporation of musical approaches to
plot and character development, drawing comparisons between his play The Cherry Orchard
and Pyotr Tchaikovsky’s Sixth Symphony. While comparative literature scholars such as
Rosamund Bartlett and Nikolai Fortunov have attempted foundational musical analysis of
Chekhov’s works, there are gaps in their understanding of musical forms, and their insights
have not yet been applied to the performance interpretation of the musical works themselves.
This paper aims to bridge this gap by providing a deeper musical analysis that complements
the existing literary scholarship regarding musicality in Chekhov’s works. The first part
identifies the exact elements of sonata form in Chekhov’s short story “The Black Monk”
while the second part offers a cross-disciplinary analytical comparison of the formal
structures in Chekhov’s The Cherry Orchard and Tchaikovsky’s sixth symphony. By
understanding the thematic parallels and structural similarities between literary and musical
composition within their specific cultural context of late 19th-century Russia, musical
performers can achieve more enlightened and inspired interpretations of Tchaikovsky’s
music. Conversely, a deep comprehension of musical form can enhance the appreciation of
Chekhov’s narrative techniques. This paper thus seeks to bridge the disciplines of literature
and music, emphasizing the interwoven nature of narrative and musical form and offering
fresh insights for performers and literary scholars alike.

Keywords: Music and Literature, Sonata Form, Anton Chekhov, Pytor Tchaikovsky
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Introduction

Anton Chekhov (1860-1904) stands as one of the most influential writers in 19th-century
Russian literature. His short stories are renowned for their realism, nuanced characterization,
and for pushing the boundaries of the modern short story form. Beyond the literary realm,
many scholars and musicians have noted a distinct "musicality" in Chekhov’s works. For
instance, Soviet composer Dmitri Shostakovich noted that Chekhov’s short story “The Black
Monk” was in sonata form, a concept explored by literary scholars such as Rosamund Bartlett
and Nikolai Fortunov. Additionally, Chekhov’s play The Cherry Orchard has been compared
to Tchaikovsky’s symphonies in its abstract qualities and emotional depth.

This paper investigates the intersections between music and literature, addressing the broader
question: what does it mean for a work of literature to resemble a work of music? Can these
parallels be grounded in concrete formal structures, or do they remain subjective
interpretations? While previous analyses have highlighted the "musicality" in Chekhov’s
writing, they often lack a rigorous engagement with musical theory and form.

Building on these insights, this paper offers a more precise exploration of Chekhov’s use of
musical structures to deepen our understanding of his work. The first section examines the
sonata-like qualities of “The Black Monk,” engaging with Shostakovich’s observations and
applying musical theory to illuminate its narrative structure. The second section draws
parallels between the formal architecture of The Cherry Orchard and Tchaikovsky’s
Symphony No. 6 in B Minor, “Pathétique”, uncovering how shared structural and emotional
elements contribute to the evocative power of both works. By bridging these artistic forms,
this study seeks to enrich literary and musical interpretation, demonstrating how musical
analysis can offer fresh perspectives on Chekhov’s art, and how his works can, in turn,
inspire new dimensions in understanding music.

Sonata Form

A piece of music in sonata form is a musical composition typically structured in three main
sections: exposition, development, and recapitulation. In the exposition, two contrasting
musical themes are introduced, differing in character but linked by a specific key
relationship. The exposition modulates to the dominant near the end, signifying an increase of
tension and instability. After the closing theme of the exposition, the development section
transforms the exposition’s original two themes—they are fragmented, varied, and
modulated, creating tension and complexity. The climax of the entire piece is the “pedal on
the dominant,” which represents the height of the sonata’s tension. Finally, the recapitulation
restates the original themes, now resolved within the initial key, bringing the composition to a
cohesive conclusion. Smooth transitions between these sections, particularly from exposition
to development and from development to recapitulation, are vital to the structural and
emotional coherence of the sonata form.

While the technical intricacies of sonata form are vast, its most essential feature lies in the
dynamic transformation of the two contrasting themes. This metamorphosis drives the
sonata’s narrative arc, unfolding like a musical story as it navigates through key changes and
modulations, ultimately returning to the original key. It is this journey—rich with tension,
resolution, and emotional depth—that defines the unique expressive power of the sonata
form.
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“The Black Monk”

Anton Chekhov's “The Black Monk” is a story about Andrei Kovrin, a university scholar
plagued by anxiety. Seeking respite, Andrei visits the countryside to stay with his friend
Tanya and her father. During his stay, he encounters a mysterious apparition—the Black
Monk—and begins conversing with it. The monk convinces Andrei of his "genius," which
slowly consumes his mental state. Meanwhile, Andrei falls in love with and marries Tanya,
but their marriage deteriorates as his madness escalates. The story concludes with Andrei
returning to his former life as a scholar, estranged from Tanya and still haunted by the Black
Monk, leading to his death.

The narrative structure of “The Black Monk™ aligns remarkably well with the framework of
sonata form, particularly in how its sections mirror the exposition, development, and
recapitulation. In sonata form, the exposition introduces two contrasting themes and
transitions to the dominant key, creating tension and setting the stage for development.
Similarly, the first five sections of “The Black Monk™ can be interpreted as the exposition.
Andrei and Tanya represent the contrasting themes: Andrei, anxious and introspective, and
Tanya, grounded and hopeful. Their relationship develops against the backdrop of the
countryside, but the appearance of the Black Monk can mirror an exposition’s "modulation to
the dominant," the part of a sonata’s exposition that introduces instability and tension. The
narrative reaches a seeming resolution when Andrei proposes to Tanya, a moment akin to the
"false ending" of a sonata's closing theme—temporary closure within the dominant key,
hinting at unresolved tensions.

In contrast to the hallucinogenic joy of the closing of Section 5, Sections 6—8 correspond to
the development section, where themes introduced in the exposition are fragmented,
transformed, and intensified. Here, the story darkens: Andrei's madness deepens, Tanya
becomes increasingly distraught, and their marriage unravels. This mirrors how sonatas
manipulate and destabilize themes in the development section. The climax occurs when
Tanya discovers Andrei conversing with the monk, symbolizing the "pedal on the dominant,"
the peak of tension in a sonata’s development section before resolution. The narrative tension
suggests that the marriage, like the themes in a sonata’s development, cannot return to its
original harmony.

In a sonata, after the “pedal on the dominant,” the sonata often abruptly returns to the
exposition. This is called the recapitulation, and the beginning material of it is often a copy
and paste of the beginning material of a sonata’s exposition. Similarly, in Section 9, life
seems to have returned to the way it was at the beginning of the story. Andrei is again a
scholar at the university, and readers discover he is no longer married to Tanya. Just like the
beginning of the story, he continues to suffer from anxiety. The letter from Tanya about her
father’s death and the ruined garden echoes the exposition’s secondary theme, while the
monk’s final appearance recalls its earlier manifestation. The story ends as Andrei hears the
monk’s prophecy of his genius being too much for his frail body and dies—a resolution
mirroring the structural and emotional closure of a sonata returning to the home key, the
home key in this case being a lone Andrei.

This interpretation refines Rosamund Bartlett’s analysis, which limits the exposition to
Section 1 and identifies Sections 2—7 as the development. While Bartlett argues that the
monk's introduction marks the start of the development, this interpretation misreads sonata
form's conventions. In sonata form, the development typically manipulates existing themes
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rather than introducing new ones. The exposition of “The Black Monk” includes all elements
characteristic of this section: introduction of themes, modulation to the dominant, and a
closing theme, but Bartlett limiting it to only Section 1 does not leave room for all these
elements, as Section 1 only contains the introduction of Andrei. Likewise, its development,
spanning Sections 6-8, transforms these themes to reflect escalating tension and
fragmentation, culminating in a recapitulation that restores—and ultimately resolves—the
story's initial conflicts.

Table 1: Author’s Analysis of “The Black Monk”

Exposition Development Recapitulation

Sections 1-5 Sections 6-8 Section 9

Primary Theme: Andrei Modulation and Primary theme: Andrei,
fragmentation: an engaged | again single and working at
Tanya and Andrei the university

emotionally unstable,
eventually landing in an
unhappy marriage

Secondary Theme: Tanya Pedal on the dominant: Secondary theme: letter
Tanya discovers Andrei from Tanya

talking to the black monk, the
state of their marriage

collapses...
Modulation to the Reappearance of the Black
Dominant: Introduction of Monk
the Black Monk
Closing theme: Andrei Andrei’s death

proposes to Tanya

Table 2: Rosamund Bartlett’s Analysis of “The Black Monk”

Exposition Development Recapitulation

Section 1 Sections 2-7 Sections 8-9

Primary Theme: Andrei Andrei arrives to the Tanya and Andrei travel back

countryside to the countryside in an

attempt to reconcile their
marriage

Secondary Theme: Andrei Andrei sees the black monk | End of marriage, death of

travels to the countryside to Andrei

see Tanya

Unhappiness of married life

Sonata form is not merely about the existence of two contrasting themes—it is about the
journey these themes undertake and the transformation they experience through tension,
development, and resolution. Similarly, “The Black Monk” is not just a story about Andrei
and Tanya as isolated characters; it is a story of how their lives intersect and profoundly
shape each other. Andrei, consumed by ambition and madness, and Tanya, grounded yet
ultimately destabilized by their relationship, are not static entities. Their trajectories
intertwine, evolve, and fracture, reflecting the emotional and structural arc of sonata form.

The beauty of sonata form lies in its ability to convey transformation—not only of musical
motifs but of emotions and ideas. Chekhov’s narrative mirrors this principle, using its
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structure to reflect the emotional development of its characters. The exposition establishes the
initial states of Andrei and Tanya, their relationship, and the seeds of conflict. The
development section intensifies and fragments these elements, pushing them to their
emotional and narrative limits. Finally, the recapitulation brings the story full circle, offering
resolution while highlighting how profoundly the characters—and their circumstances—have
changed.

Chekhov and Tchaikovsky

Since the analysis of sonata form in The Black Monk illustrates Chekhov’s essentially
musical way of thinking, it makes sense that analytical parallels can be found between his
works and those of his musical contemporaries, such as Pyotr Tchaikovsky. In the literature
pertaining to Tchaikovsky, the view that “mastery of form persistently eluded him” is often
restated (Jackson, 1999, p. 22). However, careful analysis of Tchaikovsky’s symphonies
reveal that in contrast, Tchaikovsky’s music exhibits “remarkable innovation, freedom, and
imagination in its treatment of form” (Jackson, 1999, p. 22). Just like Chekhov pushed his
readers by re-defining what is possible within the structure of the short story, Tchaikovsky
pushed his listeners by doing the same thing in his symphonies. The rest of this paper will be
dedicated to exploring the formal links between the works of Tchaikovsky and Chekhov,
namely, in Chekhov’s final play The Cherry Orchard and Tchaikovsky’s final work, the
Pathétique Symphony.

Premiered in 1904, The Cherry Orchard intertwines elements of tragedy and farce,
chronicling the dispossession of an aristocratic family from their cherished estate. While
Chekhov called the play a “comedy,” its overarching focus on loss and decline gives it a
profoundly tragic undertone (Brustein, 1964, p. xxii). The narrative begins in the nursery of
Lyubov Andreyevna Ranevskaya's ancestral estate, where she returns after years abroad,
accompanied by her daughter Anya. Clueless about the severity of her debts and unwilling to
act on viable solutions, Lyubov allows the estate to be auctioned off to the son of a former
serf. By the play’s end, the family is forced to leave their home, accompanied by the haunting
sound of the cherry trees being cut down.

Structurally, The Cherry Orchard reflects elements of sonata form. Both the exposition and
recapitulation occur in the nursery of Lyubov’s estate, framing the play with a sense of
circularity. The exposition introduces the characters and the central conflict—Lyubov’s
mounting debts and the threat of losing her home—while the recapitulation mirrors this setup,
showing the family leaving the estate in defeat. However, the true weight of the story lies in
its development section, which constitutes the bulk of the play. Here, the plot diverges into
side stories, including love triangles and comedic interludes, yet the unresolved tension of the
central conflict looms over these distractions. This delayed resolution and eventual non-
resolution add an abstract, fragmented quality to the play, aligning it with the structural
innovations found in Tchaikovsky’s works, particularly the Pathétique Symphony.

Premiered in 1893, Tchaikovsky’s Pathétique Symphony is described by Walter Frisch as a
“unique fusion of technique and expression” (Frisch, 2012, p. 196). The final movement,
Adagio lamentoso, is one of the most “psychologically devastating” movements in the entire
Western repertoire, because of the stepwise descents, a figure associated with the lament ever
since the Baroque period. Timothy L. Jackson argues Pathetique steps away from a
normative symphony in that it doesn’t adhere to the typical form of “perasperad ostra
(through adversity to the stars)” (Jackson, 1999, p. 24). The third movement tricks listeners
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into thinking that they have reached the triumphant end, but instead, they are met with the
tragic Adagio lamentoso finale, which, like the first movement, features a down-ward
descent.

The first movement of Pathétique further reflects the structural similarities between
Tchaikovsky and Chekhov. Just like The Cherry Orchard, the first movement of Pathetique
features a relatively short exposition, (lasting from measures 19-89) and recapitulation
(measures 245-301), with the majority of the movement featuring a “scherzando-fantasy”
development section lasting through measures 89-245 (Jackson, 1999, p. 30). This imbalance
is comparable to The Cherry Orchard, where Chekhov devotes much of the play to the
comedic misadventures of minor characters, delaying the inevitable tragedy. In Pathétique,
even after such a lengthy development, there is not a proper resolution, as the first tonic chord
of the recapitulation is in the first inversion instead of root position, which is the expectation
according to the rules of music theory (Jackson, 1999, p. 116). Therefore, the recapitulation
serves not as a resolution, but as a “passing through” to the movement’s final descent.
Similarly, in The Cherry Orchard, the development section serves as a series of diversions
from the looming tragedy, while the recapitulation merely transitions into the final sounds of
the cherry trees being cut down—a symbolic representation of irreparable loss.

Conclusion

This analysis highlights the inherently musical qualities in Chekhov’s works. By drawing
parallels between The Cherry Orchard and Tchaikovsky’s Pathétique Symphony, it becomes
evident that musicians interpreting Tchaikovsky’s compositions can gain valuable insights by
engaging with Chekhov’s literature. The shared emotional depth and structural nuances
between the two artists enrich an understanding of both. Similarly, literary scholars studying
Chekhov can deepen their appreciation of his masterful short stories and plays by exploring
the musical forms and traditions of his time.

These connections underscore a broader truth: artistic expression does not exist in isolation.
Performing music is not merely about mastering notes; it is about understanding the cultural
and artistic context from which the work emerges. By delving into interconnected art forms
of a shared historical moment, musicians and literary scholars alike can achieve a more
profound and holistic understanding of their respective disciplines.
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Abstract

Matsu Island served as a frontline for Taiwan and was under military administration from
1956 to 1992. After the end of military control, the island gained local autonomy and began
developing its tourism industry and public infrastructure to attract visitors. More importantly,
Matsu Island has actively promoted cultural development through art and culture-driven
policies and activities to establish its identity and preserve its heritage. The Matsu Biennial is
a key event that not only introduces the general public to Matsu Island but also strengthens
local engagement. This study explores the Drinking, Seven Cups of Wine (DSCW) project in
Matsu as a resident-based community theatre initiative during the Matsu Biennial. It
examines how the project delivers cultural narratives from a bottom-up perspective, breaking
inter-island boundaries by overcoming environmental and local resource limitations. The
research employs qualitative methods, including participant observation and in-depth
interviews, to provide an overview of the DSCW project and the cultural narratives it
conveys, which are deeply rooted in the island's characteristics and personal stories. The
findings highlight the fluid inter-island and bottom-up influences in this case and the critical
role of local residents in the Biennial, allowing them to share their authentic stories.
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Introduction
Matsu—an island preparing to take flight as an island of art.

Matsu Island, an offshore island of Taiwan located near Mainland China, has been actively
involved in the Biennial since its second session in 2022. The island is developing new
avenues for culture-driven initiatives to engage the public, shifting away from traditional
package tours that lack innovation. In the past, Matsu Island has struggled to define its
identity, evolving from its historical battlefield image to the natural phenomenon of sea
sparkle and now to the Matsu Biennial. This small island, shaped by multiple historical
periods, has cultivated a rich cultural landscape.

Ryuku Isli
(Japar

Q:t

South China-
Sea ;
Kaohsiung-
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Figure 1: Map of Taiwan
(Source: BBC, 2015)
Historical Context

Before 1956, Matsu Island thrived as a seasonal fishing hub, attracting fishermen from
various regions of Mainland China who temporarily resided on the island before returning
home to sell their catch. This practice continued for centuries until the outbreak of the
Chinese Civil War in 1949, when the Kuomintang (KMT) retreated to Taiwan, and Matsu
Island became a military frontline. From 1956 to 1992, the island was under strict military
administration, restricting movement and prioritizing military needs over civilian life. During
this period, approximately 30,000 soldiers were stationed on Matsu Island, constructing
military infrastructure such as bunkers, strongholds, tunnels, and ports. The military presence
generated economic activity for villages near army bases but disrupted traditional fishing
industries. Fishermen were unable to ship their catch back to Mainland China, and the lack of
refrigeration technology meant unsold fish quickly spoiled, leading to significant waste. This
is part of lifestyle in Matsu Island in military administration era (Wel-Ping, 2021).

After military rule ended in 1992, Matsu Island began to redefine its future. The initial focus
was on tourism, inspired by the similar historical background of Kinmen Island, another
former military frontline. However, despite years of development, tourism remained
moderate until the sea sparkle phenomenon gained online popularity around 2014, boosting
visitor numbers. Yet, this reliance on a single attraction was unsustainable, especially after
the COVID-19 pandemic. As tourism declined, the government shifted its focus from
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tourism-driven policies to cultural governance, leading to the establishment of the Matsu
Biennial.

In these years Matsu Island is strength the identity by dedicate to cultural event and festival,
meanwhile, research to the heritage from military administration in order to transform for
revival preservative.

Regarding the context elaborated above, it can be seen Matsu Island experienced variable
eras and remains diverse in culture, such as fishing culture, frontline culture, and Mindong
culture, and its rich foundation for performance art to creation.

Dongyin
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Figure 2: The Map Between Matsu Island and Taiwan
(Source: https://www.lamigo.com.tw/products/group/mold/LZNS5F, generated by author)

Matsu Biennial and the DSCW Project

In these years, Matsu Island has strengthened its identity by dedicating itself to cultural
events and festivals while simultaneously researching its military heritage to preserve and
transform it. The Drinking, Seven Cups of Wine (DSCW) project emerged in this context,
expanding Matsu's cultural landscape. Before DSCW, Matsu Island had years of experience
with community theatre. Since 2014, the Taipei Philharmonic Foundation for Culture and
Education has supported local theatre groups, fostering growth and collaboration. The
foundation works with the community to create a drama every two years. By 2023, director
Hsieh Shu-Ching conceptualized the DSCW project as a series of community theatre
performances, following up on the second session of the Matsu Biennial theme, Ruby Red of
Summer.

DSCW spans across four townships, engaging local community theatre groups with diverse
performance styles and integrating a wide range of human resources. (GH/f{If, 2023). The
project focuses on immersive cultural experience theatre, incorporating sensory elements
such as the fermentation of old wine and performances in the Mindong dialect. The
experience is intimate, real-time, and warm, breaking the boundary between performance and
audience. DSCW expands cultural fields inter-island and increases the number of
performances and audience members.
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Furthermore, it concentrated the keywords as perspectives to explore DSCW project. The
first one is the resident-based community theatre, they are a performance group of local
people, and who perform in important activities or festival occasions also none of them had
professional training initially, however, they are a bunch of residents passionate about
performing local culture and story, eventually, they become official performance group and
register an organization, dedicating themselves in performance art in Matsu Island. The
second keyword is cultural narrative, through introduction could be seen that Matsu Island
has a unique cultural context full of diverse aspects, however, the fundamental of the
resident-based community theatre is cultural narrative in order to share value and culture in
Matsu through them as the media and medium, influence their community identity and
personal identity. Finally, authentic storytelling is when resident-based community theatre
has a strong identity as context to share cultural narrative, the action is playing performance
art with authentic storytelling, the more authentic it is, the more touched and resonated
performed in the show.

Besides, inter-island is a special case to conduct performance art due to the unique geography,
and most importantly, each island is a small unit and independently, in DSCW projects
gathering four small islands and working inter-island and delivery of the culture, overall, it is
sparking light and reason for exploring DSCW project.

Literature Review

According to island studies, islands are small compared to continents. Their unique
characteristics stem from their isolation, which allows them to serve as independent research
units. (Grydehgj, 2017) Lately, island study or clamed “Islandness” are booming in social
science field, it shown as visual art, poem... etc., those creativity approach become narrative
why to address story and value in the humanities (James, 2021).

Language is a key component to evolve or reinforce sense of place and identity in small
island.(James, 2021) and its connect into island society, culture, politic... etc. aspects to
shown the deeply influence for language in an island, moreover to developing sense of place,
there are many research have been dedicated.

In some research and artist who are dedicated into island study, they emphasis that island not
only limited geography as land but also including sea, the boundary doesn’t identify by land
(Marian Crawford, 2020; Kacaw, 2023) especially doing art and create driven, every island
has their own story intertwine with land and sea. Owing to multiple content and type of the
artwork have been contributed to island, it’s a medium resonate to re-contextualize or
regeneration by explore the un-known or artist’s perspectives.

As this research had been inquiring the power of art in community, in Asia, it must t research
to the famous cases in Japan. According to literature by many of research contribute into
cases such as The Setouchi International Art Festival to strengthen multiples point of view.
Conducting art festival as an approach, investigate the beauty of the rural by artists and
designer those diverse roles in creative industries in order to place an authentic festival and
highlight the local characteristic to attract tourist and reinforce local sense of belonging,
moreover booming local economy development and support the youth settle down (Qu,
2019).

ISSN: 2435-9475 102



The Barcelona Conference on Arts, Media & Culture 2024 Official Conference Proceedings

Regarding to literature reviews, the DSCW project is the case to explore the performance art
conduct in inter-island through resident-based community theatre and deliver cultural
narrative by authentic storytelling, the resident are the main roles to tell their story and speak
Mindong language in Matsu Biennial. It’s cultural study in islandness field.

Method

This study has utilized qualitative method which including participants observation and
in-depth interview with project’s director and the leader in one of community theatre group in
Baigan township in Matsu Island. During the Matsu Biennial, DSWC perform seven-time
inter-island of Matsu. Owing the character in DSWC, these performances operated by
specific community theatre, every once time are uniqueness and nature. Regarding to the aim
of the research, dedicate participant observation is a method to approach and be part of the
site and collect the wider data relevant to the context they made moreover, to observe the
interaction between community theatre and audiences in order to investigate the narrative
they delivered (Guest et al., 2013). In additional, to understand the initial idea and preparation
process, the study conduct in-depth interview with director of the program and one head of
the community theatre in order to gain more detail about the meaning for DSWC and the core
value has been delivered, on the other hand, the head of community theatre share her
experience to being a local actress in the beginning until now, the meaning for her to be part
of it.

The data from participant observation and in-depth interviews have been shown as video
materials and fieldnotes as the rough data in an effort to collect the performance with full
sensory and the chemistry between community theatre and audiences. The fieldnotes would
be the researcher's perspective from the observation on the site.

Finding

The findings indicate that the DSCW project successfully transcends multiple boundaries,
engaging inter-island communities and enhancing cultural storytelling through local
participation.

Yet the authentic storytelling is a key reason that makes the DSCW project outstanding in
Matsu Biennial, every performance represents one section of Matsu Island, such as the
fishing industry in the past, the tourism industry, postpartum care culture, farewell culture,
cuisine, wedding, faith, etc. Furthermore, each one has the key person in the main storyline's
section performer personal story. The reason made the performance with a sincerely warm
vibe and authenticity, and it elicited audience emotion directly. For the local audience, it
triggers its memory from themselves or people they know; on the other hand, for the audience
who are not in the same background context, it creates a highly engaged environment
together and is a significant experience to feel authentic culture in Matsu Island. Every piece
of content in each performance is co-created with every resident-based community theatre
and DSCW team; it shows the power of bottom-up to speak up their story authenticity and
become a big picture of cultural narrative. The content was touched; local people
demonstrated its authenticity; besides, each island under Matsu Island has its own distinctive
story owing to different backgrounds.

In the diagram has shown every performance including which group and located in host in
which island and theme was going to convey to public. It had shown the diversity of this
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project and break multiples boundaries for contribute art in Matsu Island and it’s very
difficult owing to integrated massive of recourse together not only overcome geographically
changing inter-islands both human resources and environment resource but also collocate
with stakeholders from bottom to top such as community, organization, the representative in
village, each community theatre, governors from multiple department, Matus Biennial
operating group, the supporter from Taiwan, music production house form Taiwan, and
performance equipment supporter...etc. It requires significant adaptability and integrability in
order to create the authentic performance with inter-island scope, even many members are
work more than one performance in DSCW project, it broke a recorded performance in
Matsu Island.

Matsu Biennial

Dongyin Island
Dongyin Elementary and

(it High School ———PFishing: Go fishing

Juguang Island

Matsu Theater Group ) Women: Childbirth and postpartum

tradition

Nangan Island

Matsu Va Yan Choir ) Cuisine: Fermented Wine Making/Use

of Red Fermented Lees in Cooking

Nangan Island

Sep.-Nov. 2023 ) Father's Passing/A Son's Departure

= Matsu Theater Group Forh tometann
Drinking, Seven
Cups of Wine in
Matsu. Nangan Island
Ma You Dance Yudao ) Tourism: Welcoming Guests with Fine
Dance Troupe Wine in Matsu

Nangan Island

Yun Tai Yue Fu ————PWedding customs: Wedding Banquet

Beigan Island
Beijiao Xing Drama Group ————Faith: Feast of Blessings

Nangan Island
“—TAIPEI PHILHARMONIC THEATER———)>

l

Nangan Island
All of the groups

Mother and Daughter: Good Times of
the Past

) Ruby Red after Summer
Min Dong Language musical

Figure 3: The Flow and Introduction to the DSCW Project
(Source: Designed by author)

The DSCW project highlighted the following key areas of boundary-breaking within the
Biennia.
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Talent Integration Across Islands

Generally, a performance generate is make script first then find appropriately actors for
prepare the show, however Director. Hsieh has mentioned that it’s repetitive in members and
always the same group of people engage to it, this time extend the scope for people including
onstage, backstage and behind the scenes. Due to Matsu Arts Center is going to be done, it
can be seen that the necessity the local talents contribute to performance art industry.

Figure 4: The Picture From Ruby Red After Summer Performance
(Source: photo taken by the author)

Authentic Inter-island Narratives

In DSCW every performance is tailored due to the background of each island and community
theatre in order to elicit maximum effect. It’s essential to understand their distinctive and
should have strong foundation with local and knowledge for the context, because each online
stockholder and recourse are different.

Fishing: go fishing is collaborate to Dongyin Elementary school students and art teacher Ms.
Chen, the content based on the picture book The legend of golden island, describe the
glorious golden time- yellow croaker season! Every elder have many of personal story during
the time and how prosperity it was. Due to the pandemic, Ms. Chen has designed marine
ecosystem picture book course with high-grade students. From the context and visual are
co-creation between Mr. Chen and students, those meaning not only support students to
explore the family story and trigger creativity but also being a part of the people contributed
to 1sland for recorded more valuable history and will going inherit to the next generation. At
the point, the first DSCW performance has designed start from Dongyin island, the stage
utilized the place where has been redesign by local youth design group as a part of Matsu
Biennial as design intervention case. Meanwhile, the performance story based on the legend
of golden island, the students work with two professional dancers co-create and bring the
story in picture book into reality show, besides, students spoke line in Mindong language,
acted as fisherman and yellow croaker in drama style. The performance attracted not only
local people but also tourists.
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Fgre 5: The Picture From F ishig: go fishing
(Source: photo taken by the author)

Figure 6: The Picture From Fishing: go fishing
(Source: photo taken by the author)

In addition, the one highlight is Father’s Passing. The performance is designed to run in
multiple scenarios outdoor shown perspectives in multi-level in order to create the storyline
for the son received father pass away and going to take flight, however the flight is cancelled,
sadly transfer to take ferry carry on anxiety and desperate emotion. The storyline is based on
the actor his family story recently, the performance is a way to say goodbye with father,
moreover interpreter Matsu local people faced family members who pass away and stuck in
another place far away with Taiwan Strait. The highlight is not only the actor affectively
acting by touched himself but also sing the original Mindong song “Father Farewell”, due to
the power of the song create sad with tears in eyes atmosphere now and make the
performance into the next dramatic level. The performance also adds on Matsu ritual
ceremony in the end for the performance for bring good luck for audiences. This performance
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has taken people by storm by the whole process, the actor, even “Father Farewell” as well.
This time is the actor Mr. Liu start show in performance art; however, his sincere performing
gets everyone’s thumbs up.

Figure 7: The Picture From Father’s Passing
(Source: photo taken by the author)

Cross-Genre Performance
Each community theatre has plentiful type of performance such as drama, musicals, choir,

environmental theatre, dance, comedy duo, meanwhile developing diverse performance art in
Matsu Island and foster community theatre dedicate to convey content with diversity.

Figure 8: Th Picture From Cuisine
(Source: photo taken by the author)
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Overcoming Environmental Challenges

Matsu Island is far away from Taiwan 210 kilometer roughly, its a weakness for develop
performance art owing the main resources is in Taiwan, ever more, Matsu Island has four
township and it’s very difficult to educate talent and reinforce art appreciation ability in local
people inter-island even host in every township. It’s not hard to image that most of
performance would be host in most powerful island which is Nangan township and it’s also
county government has located and have highest population inter-island. As the point, DSCW
is one of kind project to integrated everything and also run performance into four townships
in order to get close to the audience with locals and tourist.

On the other hand, regarding to each performance’s characteristic by type of the performance
and the environment, many of the performance are setting in outdoor interacting to natural at
the same time, how to choose appropriate place and enough space and designed the flow also
considering the level of sounds and distance with audiences. It’s challenging operate team’s
adaptability and creativity.

TENRIRS R A S
e 4 [ S L S -
Figure 9: The Picture From Wedding Customs
(Source: photo taken by the author)

Figure 10: The Picture From ishig
(Source: photo taken by the author)
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Figure 11: The Picture From Woman
(Source: photo taken by the author)

Bridging Intergenerational Memory

According to interview with a head in community theatre, there is one key message taken
from her is, they are part time performer without professional train in the beginning, however,
they delivery themselves in performance type of way, being themselves which means the
content with authenticity and the story might be familiar in their generation even from
someone they know. By time to time, they have been performance for many years and had
experienced to convey culture to audience trigger their emotional touched and received joyful
at the same time as a two-way gift by the community theatre performance. Besides, when the
group getting build up, new members comes naturally and it’s a good intergeneration
experience to deliver culture for the young generation or even new resident who just move
into Matsu Island. Not only they deliver culture and history to audience, but also during the
performance from backstage to frontstage they are also creating and be part of it.

The DSCW project fosters intercultural exchange by incorporating both seasoned and new
performers, ensuring that cultural knowledge and skills are passed down in a structured,
experiential format.

e - :vai:.f;& =
Figure 12: The Picture From Faith
(Source: photo taken by the author)
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Discussion

The findings indicate that resident-based community theatre can play a significant role in
preserving and sharing authentic cultural narratives across inter-island settings. Through the
DSCW project, participants not only shared cultural stories but also gained experience and
skills that deepened their engagement. For the Biennial’s operating team, strong community
relationships and an understanding of local heritage and natural settings were crucial for
managing the unique challenges of an inter-island project. Their expertise in performance art
and community theatre contributed to the project’s overall impact, including training local
people to be part of the performance art in diverse roles in performance art and organizing the
ability to work inter-island. On the other hand, through performance to unite local people's
relationships and confidence to do cultural deliver.

This study demonstrates that resident-based community theatre effectively bridges various
levels of community involvement—from local performers and officials to the Biennial’s
organizing team and key stakeholders. As seen in DSCW, such projects can overcome
geographical barriers, empowering local voices in the cultural conversation. Besides,
authentic storytelling is the valuable content for this performance art to convey cultural
diversity.

Conclusion

This study underscores the importance of authentic storytelling as a central method of
conveying cultural narratives within the Matsu Biennale. Through the Drinking, Seven Cups
of Wine (DSCW) project, residents successfully overcame the challenges of inter-island
collaboration, ensuring that their personal stories became a defining highlight of the
Biennale’s cultural expression. These performances enriched the event by emphasizing
resident perspectives, ultimately strengthening the bonds between islands and reinforcing the
community’s identity.

Despite these valuable insights, the study faces certain limitations. First, the focus on a single
case in a small island context—together with limited prior research on resident-based
community theatre in similar settings—restricts the broader applicability of the findings.
Second, participant observation is inherently qualitative and subjective: variations in
performance duration, logistical constraints, and overlapping performers across community
theatre groups sometimes made it difficult to gather uniformly comprehensive data.
Additionally, Matsu’s unique geographical and cultural conditions influenced both the depth
of observation and the availability of performance-related resources.

Nevertheless, the DSCW project demonstrates how a bottom-up approach to storytelling can
transcend inter-island barriers and showcase the richness of local voices. Future studies may
consider exploring comparable community theatre initiatives in other island or rural areas to
further understand how resident-led cultural narratives contribute to both cultural
preservation and innovative cultural development.

Future researchers examining similar resident-based community theatre initiatives in island or
rural contexts may benefit from adopting a multi-sited participant observation approach to
capture the nuances of performances across various locations. Establishing trust and strong
relationships with local collaborators is essential to gaining deeper insight into the cultural
narratives presented. Additionally, conducting comparative studies across multiple cases can
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highlight shared challenges and successful practices, offering a clearer understanding of how
storytelling can continue to strengthen and preserve local culture in these unique settings.
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Abstract

Since the publication of the Brundtland Report in 1987, which defines sustainability as the
capacity to meet the needs of the present without compromising the ability of future generations
to meet their own needs, sustainable development has increasingly focused on achieving a
balance between the human environment and nature. Sustainable design plays a critical role in
reinforcing this relationship. Recently, the concept of aesthetic sustainability has gained
prominence, integrating aesthetic considerations into sustainable design to address the
challenges of the circular economy and ethical business practices. Rooted in the Greek term
“aisthesis” (sensation), aesthetic sustainability leverages sensory experiences to convey well-
being through design. In textile design, this involves promoting sustainable supply chains, eco-
friendly materials, and responsible production methods. Examples of innovative practices
include the use of recycled fibers from plastic waste and biologically-based materials such as
Orange Fiber (derived from citrus waste) and Kvadrat’s Really collection, which transforms
textile waste into high-quality materials for interiors. This study examines the integration of
aesthetics and sustainability in textile design, focusing on the role of innovative materials and
methods in promoting environmental responsibility and social equity. Utilizing both qualitative
and quantitative research methods, it explores the impact of aesthetic sustainability on
consumer preferences and its broader environmental and societal benefits. The research
highlights the inseparable link between tactile and visual properties in design, where sensory
feedback enhances material communication. Additionally, it addresses challenges such as
balancing aesthetic appeal with sustainability and the economic feasibility of sustainable
practices within the textile industry.

Keywords: Textile Design, Sustainability, Sensory Experience
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Introduction

In recent years, the growing awareness of environmental issues has brought sustainability to
the forefront of global concerns, significantly influencing the textile design industry.

As Fletcher (2014) argues in his comprehensive study on sustainable fashion, sustainability
extends beyond merely reducing environmental impact; it necessitates the development of a
new culture of responsible consumption that encompasses the entire lifecycle of textile
products. This broader view of sustainability includes not only the ecological footprint of
production but also the social and economic implications of the textile supply chain,
encouraging a shift towards more sustainable consumption patterns. In response to this need,
various tools and methodologies for eco-design have emerged, aimed at streamlining the
creation of environmentally friendly products. These tools, ranging from lifecycle assessments
to eco-labeling standards, are designed to assist designers and manufacturers in making
informed decisions about materials, processes, and end-of-life management. Despite the rapid
proliferation of eco-design principles within the textile sector, translating these concepts into
actionable and widespread practices remains a considerable challenge.

The textile industry continues to encounter significant barriers in fully implementing
sustainable solutions, including issues such as the cost of eco-friendly materials, the complexity
of redesigning manufacturing processes, and the need for greater consumer awareness and
engagement. The global economic crisis and the growing scarcity of natural resources have
catalyzed a shift in mindset within the industry, prompting a reconsideration of both production
processes and consumption patterns. This paradigm shift has highlighted the importance of not
only addressing the environmental impact of textile products but also re-evaluating how
products are consumed and discarded in the global market. A key aspect of this transformation
is the re-evaluation of product aesthetics and durability through the lens of sustainability. The
concept of emotional durability, as described by Chapman (2005), underscores the importance
of fostering emotional connections between users and products. This approach moves beyond
the traditional focus on functionality and beauty, emphasizing the role of long-term emotional
engagement as a means of reducing consumption and waste. By designing products that evoke
lasting emotional responses, the textile industry can transition from a model of disposable
fashion to one based on enduring value, thus encouraging responsible consumption practices.
Although sustainability efforts in the textile sector have often prioritized environmental
efficiency - especially in terms of reducing waste and energy consumption - there is a growing
recognition that aesthetic considerations need not be sacrificed for ecological performance.

On the contrary, recent advancements in sustainable materials and techniques demonstrate that
it is possible to integrate both sophistication and environmental responsibility.

Innovations such as biodegradable fabrics, waterless dyeing techniques, and circular
production systems reveal that sustainability and aesthetics can coexist without compromise.
The real challenge, however, lies in the effective integration of technological innovation with
aesthetic principles, ensuring that the pursuit of sustainability does not undermine the artistic
and sensory qualities that define textile products. As the textile industry continues to evolve,
technological innovations in materials and production methods are enhancing the quality and
performance of sustainable textiles, making it increasingly feasible to adopt eco-friendly
practices without sacrificing product aesthetics. For the textile sector to thrive in this
environmentally conscious landscape, it is crucial to integrate these technological
advancements into production processes, fostering a synergy between innovation,
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sustainability, and design. A holistic approach - one that considers not only environmental
impact but also the aesthetic and emotional value of textiles - offers a pathway toward a more
responsible and mindful future. By embracing this integrated approach, the textile industry can
move towards a model where sustainability and aesthetic sensitivity are not opposing forces
but complementary components of a more sustainable and human-centered design philosophy.

Sustainable Textile Design: Aesthetics and Environmental Responsibility

The concept of sustainability in design extends far beyond simply minimizing environmental
harm. It encompasses the improvement of both the quality of life and the environment, a
principle that is particularly relevant within the realm of sustainable textile design.

This multifaceted approach necessitates a meticulous evaluation of both the materials selected
and the production processes employed. At the core of sustainable textile design is the role of
aesthetics, which not only concerns visual appeal but also encompasses the overall quality and
sensory experiences of the materials. As textile products are increasingly developed with a dual
focus on environmental responsibility and aesthetic value, it becomes evident that
sustainability is not merely a technical issue but a deeply creative one as well. Aesthetics play
a pivotal role in this process, emerging wherever qualitative processes of reception, production,
pleasure, and creation intersect. This is especially true for textiles that meet stringent aesthetic
criteria while being environmentally responsible, such as those made from eco-sustainable or
bio-based fibers. These materials, once considered secondary to their functional counterparts,
are now at the forefront of textile design, offering an exciting fusion of environmental
stewardship and beauty. The concept of aesthetic sustainability is broadening its scope,
extending beyond traditional fashion into interior design and other domains where textiles play
a crucial role. As aesthetic standards in textile design evolve, so too does the understanding of
how materials can serve both visual and functional purposes. A crucial aspect of this is the
social dimension of aesthetics. Materials that reflect local cultural and environmental values,
such as organic cotton or recycled fabrics, provide a means of creating a visual language that
speaks to sustainability in all its forms. This fosters a deeper connection between the user, the
material, and the culture from which it originates, thereby contributing to the broader societal
understanding of sustainable living. In this context, the model of the transitioning textile
designer, as proposed by Pauli (2020), reflects the evolving nature of sustainable design.

The model delineates three levels of practice, moving from the traditional sustainable textile
designer to the design facilitator. This progression underscores the importance of collaboration
and cross-disciplinary thinking in the realization of truly sustainable design solutions. Pauli’s
framework positions ecodesign as a critical methodology in sustainable textile design. It
emphasizes the importance of textile waste management and material waste reduction,
alongside efforts to minimize environmental impact through responsible design practices.

The core objective of ecodesign is to minimize negative environmental effects without
compromising the product’s aesthetic qualities or durability. This principle is particularly
significant in the textile industry, where there is a consistent demand for products that are both
functional and visually appealing. A key characteristic of sustainable textile design is its
commitment to “‘future-proof” design solutions. These products are designed to withstand the
test of time, both in terms of their physical durability and their relevance in a rapidly changing
world. As Pauli (2020) notes, ecodesign is grounded in three fundamental principles: the
environment, sustainable economy, and culture. These principles are interwoven throughout
the design process, aiming to create products that not only minimize environmental harm but
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also integrate social and economic sustainability into the very structure of the design. Special
emphasis is placed on the use of renewable, biodegradable, or recycled materials, which further
enhances the products’ sustainability credentials. However, as Pauli (2020) highlights, ensuring
the aesthetic quality of these materials is equally essential for their acceptance by both
designers and consumers. In addition to the practical aspects of sustainability, visual
communication plays a crucial role in fostering a greater understanding of sustainable textiles
within the industry. As Maurice (2003) aptly describes, visual perception can be thought of as
a form of "touching with the gaze." This sensory approach enables consumers and industry
professionals alike to engage with textile materials on a deeper, more tactile level.

By emphasizing sensory qualities such as texture, drape, and durability, designers can highlight
the unique benefits of sustainable materials, fostering a more holistic appreciation of these
products. In this way, concepts such as "feel” and "touch"” become integral to the development
of effective visual communication strategies aimed at promoting sustainable textiles. These
strategies are essential for raising awareness among designers, manufacturers, and consumers
about the benefits of these materials, ultimately encouraging more informed and responsible
choices in the design and purchase of textile products. Furthermore, a variety of tools and
operational strategies for sustainable development in the textile sector have been devised to
guide projects toward a shared, more sustainable future. These include the development of
digital archives, which enable the seamless exchange of information about sustainable
materials and processes, as well as renewable raw materials and shared resources that promote
innovation and collaboration in textile design (Figure 1). These resources serve as incubators
for research and innovation, providing designers with new ways to incorporate sustainability
into their creative processes. Ongoing research into alternative fibers, sustainable dyeing
techniques, and eco-friendly production processes attests to the potential of these tools to
transform the textile industry into one that not only prioritizes environmental responsibility but
also fosters creativity and aesthetic excellence. In conclusion, sustainable textile design stands
at the intersection of aesthetics, functionality, and environmental stewardship. By integrating
ecological considerations into every stage of the design process, from material selection to
production methods, the textile industry can progress toward a more responsible, future-facing
paradigm where sustainability and aesthetics coexist harmoniously.

Figure 1: Photo Imagé, Generate With Al, of a Series of Different Textile Material
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Aesthetics, Sustainability and Meaning: A Journey Through Form, Function, and
Culture

The reflection on aesthetics in design, as articulated by Andrea Mecacci, offers a profound
exploration of how aesthetic sustainability in textile design intersects with broader cultural and
environmental values. Contemporary design, moving beyond mere functional needs, has
increasingly become a discipline that shapes user experiences and conveys deep cultural
messages. This intersection is particularly evident in the use of sustainable materials, which
not only meet ecological criteria but also carry symbolic meanings. These materials act as
vessels of an aesthetic that transcends beauty; they serve as tools for education and as vehicles
for raising awareness about environmental issues. In this context, the aesthetic choices made
in textile design function as a powerful means of communication, educating consumers and
encouraging them to make more informed, responsible decisions. Mecacci's notion of the
"semiotic object” is particularly relevant in this context, as it translates directly into the realm
of textile design. A "semiotic object” communicates not only through its beauty and tactile
qualities but also through its ethical commitment and environmental respect. This concept is
evident in textiles that narrate stories about sustainability, culture, and social responsibility.
The shift towards eco-design practices in the textile industry mirrors the broader trend of
integrating social, economic, and environmental values, aligning with Mecacci’s description
of the aestheticization of everyday life in industrial design. In this paradigm, aesthetics are no
longer a superficial layer but become a form of social responsibility. How a material appears
and feels is intertwined with how it is perceived and used by consumers, influencing their
behavior and promoting more conscious consumption patterns. This evolving perspective on
aesthetics in design extends beyond traditional concerns with visual appeal, encompassing the
emotional and cultural dimensions of objects. According to Mecacci,

The beautiful is therefore neither an external decoration added to the object, nor a
property inherent to the object itself. Beauty, then, is not a quality of the work itself,
but an effect it produces, encompassing various elements both external and internal to
the object to which we attribute the predicate of beauty. (Semper G. in Mecacci A.,
2012, p. 45)

This quote, referencing the influential ideas of Gottfried Semper, provides a crucial foundation
for understanding the relationship between form and function in design. Semper’s work
challenges the purely functional view of design, arguing that an object’s form is deeply
influenced not only by its practical purpose but also by the materials and cultural processes
used in its creation. His theory of “material transformation” (“Stoffwechsel”), as Mecacci
points out, underscores that the origins of form are not merely functional but are inseparable
from the cultural and technical context of the materials used. Semper contends, "form is always
the result of technical work; beauty lies in the harmony between the materials used and the
purpose to be achieved" (Semper G. in Mecacci A., 2012). This perspective emphasizes that
beauty is not simply a visual quality but a product of the relationship between materials,
technique, and purpose, where the form is shaped by a dynamic interplay of cultural, symbolic,
and practical factors. Semper’s emphasis on the cultural and technical dimensions of design
stands in contrast to the modernist critique of ornamentation, notably expressed by Adolf Loos,
who famously dismissed decoration as a crime. Loos viewed ornamentation as unnecessary
and superfluous, while Semper saw it as integral to the cultural and historical context of the
object. In his view, “Ornament is never purely decorative but reflects the cultural and
historical context in which it emerges” (Semper G. in Mecacci A., 2012). This concept of
ornament as a carrier of meaning aligns closely with the ideas of sustainable design, where the
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materials and processes employed in textile production carry a wealth of cultural significance.
Rather than merely serving decorative functions, the materials and techniques used in
contemporary sustainable design can carry deep historical, social, and ecological meanings.
Mecacci, drawing on Semper’s theories, reflects on how modern design seeks to balance
respect for traditional materials with technological innovation. This approach resonates with
Semper’s idea that form should emerge from a process of transformation that respects both the
resources available and the cultural context in which they are used. In the case of sustainable
textile design, this transformative process might involve the use of recycled or bio-based
materials that not only reduce environmental impact but also echo the principles of traditional
craftsmanship.

These materials, rather than being discarded or considered outdated, are reimagined in ways
that respect both their origins and their potential for future use. The concept of sustainability,
then, can be seen as a return to Semper’s ideals, where design is not just a technical act but also
a cultural practice, grounded in the responsible and meaningful use of materials.

In conclusion, the intersection of aesthetics, sustainability, and cultural values in textile design
offers a rich field of exploration that is deeply rooted in both theory and practice.

By incorporating the ideas of Mecacci and Semper, contemporary textile designers can create
objects that are not only environmentally responsible but also rich in cultural and symbolic
significance. These designs invite users to engage with the materials and processes behind the
objects, fostering a deeper understanding of sustainability and encouraging more thoughtful
and responsible consumption. As the textile industry continues to evolve, the integration of
aesthetic sustainability will be key to shaping a future in which design and environmental
stewardship are seamlessly aligned.

Technological Advancements and Eco-Friendly Practices: Shaping the Future of Textile
Design

Recent innovations in the textile industry illustrate a significant shift towards sustainability,
driven by both technological advancements and eco-friendly practices that address a range of
environmental and social concerns. This transformation reflects a growing recognition of the
necessity to balance industrial production with ecological responsibility and social equity.
Technological progress, in particular, has had a profound impact on the industry, enabling the
development and implementation of more sustainable production methods. One of the key
innovations is the introduction of new materials, such as recycled fibers derived from plastic
waste and textile scraps, which help reduce the industry's reliance on virgin materials and
decrease its environmental footprint. Prominent companies like Kvadrat and Orange Fiber are
at the forefront of this shift, incorporating recycled and bio-based materials into their
production processes. For instance, Orange Fiber utilizes citrus peel waste, a by-product of the
agro-food industry, to create textiles. This process not only reduces waste but also offers
significant social and economic benefits by addressing the environmental challenges faced by
the food industry. Similarly, Kvadrat has committed to integrating sustainable materials such
as recycled wool and polyester into its designs, proving that high-quality, aesthetically pleasing
textiles can be created with minimal environmental impact. These initiatives underscore the
potential for the textile industry not only to reduce its ecological footprint but also to generate
social value through innovation. In addition to the adoption of innovative materials, the
implementation of more energy-efficient and environmentally responsible production
processes has been another significant development in the textile industry. Technological
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advancements that reduce water and energy consumption are reshaping the sector, particularly
in areas like dyeing and finishing. Traditional textile production methods are notorious for their
high water usage and energy consumption; however, recent innovations have introduced
machines and processes that minimize these impacts. For example, waterless dyeing
technologies have emerged as a critical solution, significantly reducing the consumption of
natural resources while also minimizing pollution. By eliminating the need for large volumes
of water, these technologies reduce the industry's overall environmental impact. As Magni and
Noe (2020) note, waterless dyeing represents a critical example of how the textile industry is
evolving toward more sustainable practices, with the added benefit of reducing harmful
discharges into water systems. Another promising technological development in sustainable
textile production is the use of 3D printing. This innovative approach allows designers to create
customized textile models with minimal material waste, offering a more sustainable alternative
to traditional manufacturing processes. By producing only the material needed for each design,
3D printing helps reduce waste and optimize material usage, contributing to a more sustainable
production cycle. The flexibility of 3D printing also allows for the creation of intricate,
lightweight textiles that would be difficult or impossible to achieve using conventional
methods, thus expanding the possibilities for sustainable design within the textile industry.
Eco-friendly practices are becoming more widespread within the textile sector as part of a
broader effort to address the pressing environmental challenges facing the world today. One
key aspect of this shift is the growing emphasis on recycling and reusing materials, which has
become integral to sustainable textile design. Technologies focused on the regeneration of
fibers and textiles are enabling the recycling of materials previously considered waste. This
approach not only helps reduce waste but also conserves valuable resources, as it eliminates
the need for new raw materials. Magni and Noé (2020) emphasize how companies are
increasingly adopting textile recovery and reuse technologies, which allow old garments and
fabrics to be repurposed for new uses, thereby giving them a second life rather than discarding
them. The rise of circular fashion represents a particularly significant development in this
context. Circular fashion promotes a consumption model in which products are designed to be
disassembled and recycled at the end of their life cycle. This system contrasts sharply with the
traditional linear model of production, where products are made, used, and discarded. By
encouraging the recovery and reuse of materials, circular fashion helps extend the lifespan of
products and reduces the volume of textile waste sent to landfills. This approach not only
minimizes waste but also fosters a culture of responsibility and sustainability within the fashion
industry, aligning with broader global efforts to reduce consumption and promote resource
efficiency. While the environmental impact of the textile industry is a major focus, social issues
are also being addressed through innovation in textile design. Ethical labor practices are gaining
increasing importance, with many companies prioritizing fair and safe working conditions for
their employees. The adoption of policies ensuring the respect of human rights throughout the
supply chain has become an essential standard in the industry. As consumers become more
aware of the social and environmental implications of their purchasing decisions, companies
are responding by implementing transparent and ethical practices that promote accountability
and fairness. Moreover, the rise of responsible consumption is increasingly becoming a focal
point in the textile sector. As sustainability moves to the forefront of the public consciousness,
educating consumers about the importance of making sustainable choices is gaining
prominence. Raising awareness about the environmental and social impact of purchases is now
central to marketing campaigns within the textile industry, with many brands emphasizing their
commitment to sustainability as a key selling point. By promoting responsible consumption,
companies aim to encourage consumers to make more informed decisions, thereby supporting
the transition toward a more sustainable and mindful global economy. In this evolving
landscape, the role of design is crucial. Textile products must not only meet aesthetic and
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functional criteria but also play an educational role, guiding consumers toward more informed,
long-term choices. The design of textiles, with their potential to communicate cultural values
and environmental responsibility, offers a unique opportunity to influence consumer behavior.
By integrating sustainability into both the form and the function of textile products, designers
can help shape a more sustainable future for the industry, one where environmental and social
considerations are embedded into the very fabric of the design process. As Magni and Noe
(2020) suggest, the increasing adoption of eco-design principles, combined with innovative
production technologies, can drive the industry toward a more responsible and sustainable
future, where the ethical, social, and environmental impacts of design are carefully considered
at every stage of production.

Conclusions

The textile industry is undergoing a profound transformation, driven by the integration of
advanced technological innovations and eco-sustainable practices that address pressing
environmental and social challenges. Emerging technologies enable the development of
recycled and organic materials, thereby reducing dependence on virgin natural resources and
promoting circular production models. These technological shifts extend beyond mere material
innovation, influencing the design culture, which is undergoing a process of radical renewal
aimed at discovering new pathways for design, encompassing not only aesthetics and
functionality but also sustainability. Two major factors have accelerated this transformation:
the global economic crisis of 2007, which reshaped consumer behavior, leading to a shift
towards more accessible and essential products, and the onset of the Fourth Industrial
Revolution, which has driven unprecedented innovation in the sector. These shifts have
necessitated a rethinking of design practices, considering not only economic aspects but also
the social and environmental impacts of industrial activities (Gambardella, 2020).

Key innovations, such as waterless dyeing and 3D printing, are reshaping the textile production
landscape. These technologies significantly reduce resource consumption and optimize waste
management, advancing both efficiency and sustainability. Concurrently, there is an increasing
emphasis on ethical practices throughout the supply chain, particularly concerning human
rights and working conditions. This holistic approach aims to balance aesthetics, functionality,
and sustainability, laying the foundation for a more responsible and conscientious future for
the textile industry. Consumer education is critical in fostering conscious choices, and design
plays a central role in this process. Contemporary designers are now tasked with not only
focusing on aesthetics or functionality but also considering the broader socio-environmental
context. Strategic thinking must precede practical execution (Bassi, 2017). The growing
convergence of aesthetics and sustainability demonstrates that technological innovation can
coexist with ecological principles, creating products that meet functional needs without
compromising quality or environmental impact. Investment in ecodesign and the search for
virtuous aesthetic and functional solutions are driving significant changes within the textile
sector, transforming both the market and design practices. In this context, the role of the
designer is becoming increasingly multifaceted. Designers must navigate between
technological innovation and local tradition, combining creativity with technical and cultural
expertise. In an era of global transformations, designers face complex challenges, and their
decisions are pivotal for the future of sustainable design. Design, in this sense, not only reflects
current demands but also serves as a vehicle for collective memory, shaping the framework for
future generations (Bettini, 2016). Through their design choices, designers are central to
defining a long-term vision that coherently integrates innovation, sustainability, and cultural
identity.
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Abstract

This study explores the application of Forum Theatre as a participatory tool for peacebuilding
in Jos Metropolis, a part of Nigeria deeply affected by religious and ethnic conflict. Drawing
from Augusto Boal’s Theatre of the Oppressed, the research employed Forum Theatre to
engage Christian and Muslim communities in co-creating and performing an "anti-model" — a
dramatized scenario of violence that reflects the tensions between these groups. Through
interactive performances, community members assumed the roles of spect-actors, interrupting
and re-enacting scenes to suggest non-violent alternatives to conflict escalation. The study
found that Forum Theatre facilitated critical reflection, encouraged dialogue, and enabled
participants to collectively explore solutions to their shared challenges. Furthermore, the
research highlighted the potential of theatre as a medium for conscientization, empowering
participants to critically evaluate the underlying causes of conflict and their roles in
perpetuating or resolving it. The study concludes that Forum Theatre holds significant promise
as a tool for community-driven peacebuilding, offering an inclusive space for dialogue,
emotional release, and collaborative problem-solving in conflict-prone environments.

Keywords: Forum Theatre, Peacebuilding, Conflict Resolution, Participatory Theatre, Jos
Metropolis
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Introduction
Background and Context

Jos Metropolis, located in Nigeria’s Plateau State, has experienced recurring violent conflicts
since the early 2000s, primarily driven by ethnic and religious divisions. The tensions between
Christian and Muslim communities have resulted in cycles of violence, property destruction,
and loss of lives, making Jos one of the epicenters of Nigeria’s inter-religious conflicts (Egwu,
2001). The historical roots of this conflict are multifaceted, involving struggles over land,
indigeneity rights, and political control, often exacerbated by economic disparities and social
exclusion (Best & Rakodi, 2011). Over the years, Jos has become a city divided by physical
and socio-cultural boundaries, with neighborhoods segregated along religious lines, further
entrenching the divisions between its Christian and Muslim residents.

The socio-cultural dimensions of the conflict are profound, affecting everyday interactions
between people of different religious affiliations. There is a significant erosion of trust between
the two communities, which has made peacebuilding efforts more challenging.
Misinformation, rumor-mongering, and the spread of hate speech through social media often
escalate tensions, sometimes triggering violent outbreaks (Krause, 2011). Amid these recurring
conflicts, government-led interventions, including peace committees and security
deployments, have achieved limited success in addressing the underlying causes of violence
and fostering lasting reconciliation.

In response to these challenges, there has been increasing recognition of the need for
grassroots-level, participatory approaches to peacebuilding that actively engage local
communities. Such approaches are essential for addressing the socio-cultural dimensions of the
conflict and for creating a sense of ownership among community members in the peace process.
One such approach is Forum Theatre, which offers an innovative, participatory method of
addressing conflict through performance and dialogue. This study seeks to explore how Forum
Theatre, as a form of participatory theatre, can be employed as a tool for peacebuilding in Jos
Metropolis.

Problem Statement

In conflict zones such as Jos Metropolis, peacebuilding efforts must go beyond top-down
interventions to actively engage local communities in dialogue and conflict resolution.
Traditional approaches, including government policies and external mediation, often fail to
address the complex socio-cultural and psychological dimensions of conflict, leaving deep-
seated grievances unaddressed. Moreover, they seldom provide avenues for ordinary
community members to participate in shaping the peace process.

Participatory approaches, which include the voices and perspectives of those most affected by
the conflict, are crucial for fostering sustainable peace. Forum Theatre, developed by Augusto
Boal (1992) as part of his Theatre of the Oppressed framework, is one such participatory
approach. It transforms spectators into active participants, or "spect-actors," allowing them to
intervene in the performance and propose solutions to conflict situations. This method has
proven effective in various conflict-affected contexts worldwide, yet its application in Jos,
where socio-religious tensions dominate, has not been fully explored.
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The need for innovative, community-driven approaches to peacebuilding is critical in Jos,
where repeated cycles of violence have left a legacy of mistrust and division. By involving
community members in the performance and resolution of conflict scenarios, Forum Theatre
has the potential to foster dialogue, empathy, and mutual understanding between Christian and
Muslim communities, thereby contributing to the peacebuilding process.

Purpose of the Study

The purpose of this study is to examine the use of Forum Theatre as a tool for peacebuilding
in Jos Metropolis, focusing on how this participatory method can engage Christian and Muslim
communities in conflict resolution. Specifically, the study seeks to explore how Forum Theatre
can:
i.  Raise awareness about the importance of peaceful coexistence.
ii.  Encourage dialogue and critical reflection among community members.
iii. Provide an alternative platform for conflict resolution that involves the active
participation of those directly affected by the conflict.

By investigating the application of Forum Theatre in Jos, this study aims to demonstrate its
potential as a transformative tool for peacebuilding, particularly in regions where traditional
peacebuilding efforts have struggled to produce long-lasting results.

Research Questions

The study is guided by the following key research questions:
i.  How can Forum Theatre be used to raise awareness about conflict resolution in Jos
Metropolis?
ii.  What role does community participation play in the effectiveness of Forum Theatre for
peacebuilding?
iii.  How does the use of Forum Theatre alter existing conflict narratives and contribute to
dialogue between Christian and Muslim communities in Jos Metropolis?

These questions are designed to assess both the theoretical and practical aspects of using
participatory theatre as a tool for conflict resolution and to gauge the impact of Forum Theatre
on the communities involved.

Significance of the Study

This study is significant for several reasons. First, it contributes to the growing body of
literature on the use of applied theatre, particularly Forum Theatre, as a tool for social change
and conflict resolution. While Forum Theatre has been successfully employed in other conflict
contexts, such as post-apartheid South Africa and Colombia (Prentki & Preston, 2009), its
potential in the context of religious and ethnic conflict in Nigeria has not been extensively
explored. This research fills a critical gap by examining how Forum Theatre can foster
peacebuilding in Jos Metropolis.

Second, the study highlights the importance of community participation in peacebuilding
efforts. Traditional conflict resolution methods often exclude local voices, particularly those of
marginalized groups. Forum Theatre, by contrast, empowers participants to engage directly
with the issues affecting their communities and to propose alternative solutions. This
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participatory approach is particularly relevant in the Jos context, where mutual distrust between
Christian and Muslim communities has hindered open dialogue.

Finally, the research demonstrates the potential for Forum Theatre to serve as a bridge between
divided communities, fostering empathy and understanding through performance. By allowing
participants to re-enact conflict situations and explore non-violent alternatives, Forum Theatre
can help challenge entrenched narratives and promote peaceful coexistence. The findings of
this study may have broader implications for peacebuilding efforts in other conflict-prone
regions, both within Nigeria and globally, where religious and ethnic tensions persist.

Literature Review
Theoretical Framework: Forum Theatre and the Theatre of the Oppressed

Forum Theatre is part of Augusto Boal’s broader framework, Theatre of the Oppressed, which
was first developed in the early 1970s as a tool for promoting social and political change. Boal
(1992) envisioned theatre as a means of empowerment, where participants could actively
engage in the resolution of conflicts by stepping into roles traditionally reserved for actors.
Central to Boal’s methodology is the idea of transforming passive spectators into “spect-
actors,” who not only witness the drama but intervene in it, thereby practicing real-world
problem-solving in a simulated environment.

Boal’s Forum Theatre specifically encourages this active participation by presenting an
unresolved situation of oppression or conflict. The spectators are invited to suggest and act out
alternative actions the protagonists might take to overcome the oppression. According to Boal,
the goal of Forum Theatre is not to provide solutions but to provoke dialogue and foster critical
thinking about possible resolutions (Boal, 1992). This approach aligns with Paulo Freire’s
concept of conscientization, where marginalized or oppressed individuals become critically
aware of their conditions and are empowered to take transformative action (Freire, 2005).

In the context of this study, Forum Theatre serves as a participatory platform where
communities in Jos Metropolis can engage with real-life conflict scenarios. It allows
participants to rehearse non-violent ways of addressing grievances and promoting coexistence,
making it an ideal tool for addressing the deep-rooted socio-religious divisions that have
plagued the city.

Forum Theatre and Conflict Resolution: Past Applications in Various Conflict Zones

Forum Theatre has been widely applied in diverse conflict zones worldwide, where it has
demonstrated potential as a tool for conflict transformation and peacebuilding. For example, in
Colombia, Forum Theatre has been used to address the deep-seated violence arising from
decades of civil war. In such contexts, Forum Theatre has provided a platform for victims and
ex-combatants to reimagine relationships and explore pathways to reconciliation (Aguiar,
2019). By allowing participants to intervene and alter the course of conflict scenarios, Forum
Theatre helps individuals process trauma, understand the perspectives of others, and test
peaceful alternatives to violence.

In post-apartheid South Africa, Forum Theatre was used to engage communities affected by

racial divisions and legacies of violence. As Kafewo (2010) notes, it allowed for a communal
space where participants could collectively reflect on past injustices and explore avenues for
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healing. Similarly, in Northern Ireland, Forum Theatre has been employed to engage
communities affected by sectarian violence, creating dialogues between Protestant and
Catholic communities to build trust and mutual understanding (Breed, 2009).

In the African context, Forum Theatre has been successfully utilized in countries such as Kenya
and Rwanda to facilitate discussions on ethnic violence and post-genocide reconciliation,
respectively (Burns et al., 2015). In Kenya, Forum Theatre interventions targeted youth groups
to foster critical thinking about the dangers of ethnic violence, emphasizing the role of young
people in preventing future conflicts. In Rwanda, Forum Theatre has helped survivors and
perpetrators of genocide engage in difficult conversations, paving the way for restorative
justice processes.

However, while these cases demonstrate the effectiveness of Forum Theatre in various conflict
zones, its application in religious conflicts, particularly in West Africa, has been relatively
limited. The present study contributes to filling this gap by applying Forum Theatre in Jos
Metropolis, a region where religious identity plays a pivotal role in sustaining and aggravating
conflicts.

Participatory Theatre in Peacebuilding: Fostering Dialogue, Empathy, and Social
Cohesion

Participatory theatre, and specifically Forum Theatre, holds significant potential for fostering
dialogue and social cohesion in conflict settings. Unlike traditional forms of conflict resolution,
where external mediators or authorities are expected to provide solutions, participatory theatre
empowers local communities to address their own conflicts. As Nicholson (2005) argues,
theatre can humanize complex social issues, offering participants a space to reflect on their
experiences and engage in dialogue without the immediate pressures of real-life consequences.

Empathy, a critical component of peacebuilding, is often fostered through theatre. By assuming
the roles of others, participants in Forum Theatre are encouraged to understand the motivations,
emotions, and challenges faced by opposing parties. This process of role reversal and
experimentation in Forum Theatre enables participants to walk in the shoes of their adversaries,
thereby reducing the psychological distance between conflicting groups (Prendergast &
Saxton, 2009). It is this fostering of empathy that can help break cycles of revenge and
retaliation, which are common in contexts like Jos.

Furthermore, as Haseman and Winston (2010) suggest, participatory theatre serves as a social
laboratory where participants can safely experiment with alternative conflict resolution
strategies. In doing so, it allows communities to rehearse for real-life change. When theatre is
used as a peacebuilding tool, it not only provides a mirror for society to see itself but also a
rehearsal for transformation, making it a powerful medium for communities seeking
sustainable peace.

Conflict Dynamics in Jos Metropolis: Historical and Socio-Political Background

Jos Metropolis has a long history of ethnic and religious coexistence, but the eruption of
violence in 2001 marked a turning point in its socio-political landscape. Historically, the
indigenous ethnic groups, predominantly Christian, and Hausa-Fulani settlers, who are mostly
Muslim, coexisted peacefully. However, as political competition and the question of
indigeneity became more pronounced, these cleavages deepened, leading to tensions and
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periodic outbreaks of violence (Egwu, 2011). Issues of land ownership, political representation,
and economic disenfranchisement are intertwined with religious identities, making the conflict
in Jos both a socio-political and religious one.

The Jos conflict is often framed as a Christian-Muslim confrontation, but it is crucial to
recognize that it is also driven by broader economic and political forces. In many cases,
violence has been sparked by political actors seeking to exploit religious divisions for electoral
gain, particularly in contests for local government control (Ambe-Uva, 2010). As Krause
(2011) notes, the manipulation of religious identities by political elites has further entrenched
divisions, making reconciliation difficult.

Moreover, the spatial segregation of communities along religious lines has become more
pronounced over the years, with entire neighborhoods being defined as Christian or Muslim.
This physical segregation mirrors the deep social and psychological divide between the two
communities. It is within this context that Forum Theatre seeks to intervene, providing a
platform for both communities to come together and engage in critical dialogue about their
shared challenges.

By presenting real-life conflict scenarios that resonate with the lived experiences of residents
in Jos, Forum Theatre allows participants to reflect on the root causes of violence, examine
their own roles in perpetuating conflict, and explore alternative ways of engaging with one
another. Through this participatory approach, the study aims to contribute to ongoing
peacebuilding efforts in the region by fostering understanding, empathy, and social cohesion.

Methodology
Research Design: Qualitative Research and Participatory Action Research

This study adopts a qualitative research design, specifically framed within the paradigm of
participatory action research (PAR). Qualitative research is particularly well-suited to
exploring the nuances of human experiences, social interactions, and the complexities of
conflict, making it ideal for the Jos context. Participatory action research, on the other hand,
goes beyond merely observing or recording data; it actively involves participants in the
research process with the goal of effecting change (Creswell, 2014).

In this study, PAR was employed to engage community members directly in the creation and
enactment of Forum Theatre performances. Participants were not only subjects of the research
but co-creators of the content. This collaborative approach is essential in conflict zones, where
the lived experiences of those directly impacted by the violence are critical in shaping relevant
and meaningful interventions. The goal was not just to collect data but to empower participants
to take ownership of peacebuilding processes in their communities. As Boal (1992)
emphasized, Forum Theatre serves as a rehearsal for reality, allowing communities to explore
non-violent conflict resolutions through active participation.

Study Participants
The study involved a diverse group of participants, reflecting the multi-ethnic and multi-
religious composition of Jos Metropolis. Participants included community members from

various religious backgrounds (Christian and Muslim), traditional leaders, religious leaders,
and youth representatives. The inclusion of these different groups ensured a holistic
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understanding of the conflict dynamics in the city. The involvement of youth, in particular, was
crucial, as they are often the most affected by violence and are also key actors in perpetuating
or resolving conflicts.

Community members were selected from neighborhoods that had experienced significant
violence in the past, including Dadin Kowa, Anguwan Rogo, and Congo Russia. Religious
leaders were invited based on their roles in mediating disputes within their congregations and
communities. Youth representatives were selected to reflect the diversity of the population,
with participants from both Christian and Muslim communities. This inclusion was vital, as
the youth are often central to the cycles of violence but also hold the potential to lead
reconciliation efforts.

Data Collection Methods

The data collection process was multi-faceted, utilizing the interactive and participatory nature
of Forum Theatre to gather insights from the participants. The main methods of data collection
included:

1. Forum Theatre Workshops and Performances

A series of Forum Theatre workshops were conducted over a period of four weeks in different
parts of Jos Metropolis. These workshops provided participants with an opportunity to engage
directly with the methodology of Forum Theatre. They worked collaboratively to create and
perform short scenes that depicted common conflict scenarios in Jos, such as rumors of
violence, religious confrontations, and misunderstandings in community interactions.

During the performances, which were attended by community members and leaders, the
audience was invited to intervene at any point to change the course of the action. This method
allowed participants to propose and act out alternative strategies for resolving conflicts
peacefully. By stepping into the roles of actors, participants became spect-actors, actively
engaging in the creative problem-solving process. This dynamic interaction provided rich data
about the different perspectives within the community, as well as the preferred pathways to
peace.

2. Audience Feedback and Interaction

The Forum Theatre methodology relies heavily on audience interaction and feedback. After
each performance, audience members were encouraged to discuss what they had witnessed,
suggest improvements, and share their reflections on the conflict scenarios presented. This
feedback process was integral to understanding how different groups within the community
perceived the causes and consequences of conflict, as well as their ideas for resolution.

Audience members were also invited to physically intervene in the scenes by taking on the
roles of characters. This form of role reversal allowed participants to test alternative solutions
and provided insights into how individuals from different religious or social backgrounds might
respond to similar situations. These interactions were recorded and transcribed for analysis.
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3. Focus Group Discussions and Interviews

Following the Forum Theatre performances, focus group discussions (FGDs) were conducted
with selected participants. These groups included a mix of community members, religious
leaders, and youths. The FGDs allowed for a more in-depth exploration of the issues raised
during the performances and provided a platform for participants to reflect on the experience
of participating in Forum Theatre.

Semi-structured interviews were also conducted with key stakeholders, such as religious
leaders and community elders, to gain further insights into the socio-cultural and religious
dimensions of the conflict in Jos. These interviews focused on understanding how these leaders
perceived the role of theatre in conflict resolution and what additional efforts were needed to
promote peace in the region.

Data Analysis: Thematic Analysis

The data collected through Forum Theatre performances, audience interactions, FGDs, and
interviews were analyzed using thematic analysis. This method is appropriate for qualitative
research that seeks to identify patterns and themes within textual data (Braun & Clarke, 20006).
Thematic analysis involves coding the data and organizing it into key themes that emerge from
the participants’ responses and interactions during the research process.

The performances and discussions were recorded, transcribed, and then coded to identify
recurring themes related to conflict causes, proposed resolutions, and the emotional or
psychological responses of participants to the scenarios presented. Themes such as
“miscommunication between religious groups,” “economic competition,” and “rumor-
mongering” were central to understanding the conflict dynamics in Jos. Similarly, themes of
“collaborative problem-solving” and “empathy building” were crucial to identifying how
Forum Theatre could contribute to peacebuilding.

Thematic analysis was also used to evaluate how different groups—youths, religious leaders,
and community elders—responded to the interventions. This comparative analysis allowed for
a nuanced understanding of how different demographics engage with conflict and peace
processes.

Ethical Considerations
Given the sensitive nature of the conflict in Jos Metropolis, ethical considerations were
paramount in the design and implementation of this study. The following measures were taken

to ensure the ethical integrity of the research:

Informed Consent: All participants were fully informed about the purpose and scope of the
research before consenting to participate.

Confidentiality: To protect the identities of participants, especially in a highly polarized and
volatile environment, all personal information was anonymized.

Sensitivity to Conflict Context: The research team was aware of the potential risks involved
in discussing sensitive topics related to religion and conflict. Facilitators were trained to
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navigate these discussions carefully, ensuring that participants felt safe and respected
throughout the process.

Avoiding Harm: Adequate care was taken to ensure that the scenarios presented in the anti-
model did not reinforce stereotypes or incite hostility between religious or ethnic groups.

Findings

The findings of this study are presented based on the data collected through the Forum Theatre
workshops, performances, audience feedback, focus group discussions (FGDs), and interviews.
The thematic analysis of this data revealed several key insights into the nature of the conflict
in Jos Metropolis, the perceptions of participants regarding peacebuilding, and the efficacy of
Forum Theatre as a participatory tool for conflict resolution. The findings are organized into
the following themes:

Root Causes of Conflict in Jos

One of the primary goals of the Forum Theatre process was to explore the participants'
understanding of the root causes of conflict in Jos. Through the interactive performances and
audience discussions, several recurring themes emerged as the underlying drivers of tension
and violence in the metropolis. These included:

Religious Tensions

Participants highlighted religious differences as a major source of conflict in Jos. The
Christian-Muslim divide was often seen as exacerbating existing tensions, with both sides
perceiving the other as a threat. During the Forum Theatre performances, scenarios depicting
misunderstandings between individuals of different faiths often triggered strong reactions from
the audience, demonstrating how deeply religious identities are entrenched in the conflict.

Miscommunication and Rumor-Mongering

Another key theme was the role of miscommunication and the spread of rumors in fueling
violence. Participants frequently referred to situations where false information had been spread,
leading to escalations in violence. One of the Forum Theatre scenes, for example, portrayed a
young man inciting violence based on a false rumor about attacks on his community. Audience
members intervened to highlight the importance of verifying information before acting on it,
emphasizing the destructive power of unchecked rumors.

Economic Competition

Economic hardship and competition for resources were also identified as significant
contributors to the conflict. Both Christian and Muslim participants pointed out that economic
inequality and the lack of employment opportunities for youth created fertile ground for
violence. The Forum Theatre process allowed participants to reflect on how economic
marginalization heightened tensions between different groups, particularly among young
people, who felt disenfranchised.
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Residential Segregation

Another factor contributing to the conflict is the residential segregation between religious and
ethnic groups. Participants noted that certain neighborhoods in Jos are predominantly Christian
or Muslim, which has led to increased isolation and mistrust. Forum Theatre scenes that
depicted characters crossing into neighborhoods of different faiths or ethnicities often sparked
heated debates among the audience, with many reflecting on the fear and mistrust that these
physical and social divisions have created.

The Role of Youth in Conflict and Peacebuilding

The study found that youth played a dual role in the conflict dynamics of Jos. On the one hand,
young people were often seen as both perpetrators and victims of violence. On the other hand,
they were also identified as having the potential to lead peacebuilding efforts.

Youth as Perpetrators and Victims

The Forum Theatre scenes frequently portrayed youth characters as those who were easily
swayed into participating in violence. Participants highlighted factors such as peer pressure,
unemployment, and a lack of positive role models as reasons why young people were drawn
into violent behavior. However, the audience interventions revealed a strong awareness among
participants that youth could also be manipulated by political and religious leaders to carry out
violent acts, pointing to a broader systemic issue.

Youth as Agents of Change

Conversely, the youth who participated in the Forum Theatre process demonstrated a desire to
be part of the solution to the conflict. In one particularly poignant scene, a young man who had
initially been portrayed as inciting violence was replaced by an audience member, who re-
enacted the scene to show how the character could have used his influence to promote dialogue
instead of violence. This intervention revealed a strong belief among the participants that young
people, if properly supported and guided, could become key actors in promoting peace and
reconciliation in Jos.

Efficacy of Forum Theatre in Peacebuilding

A key objective of this study was to assess how Forum Theatre could be used as an effective
tool for peacebuilding in Jos. The findings suggest that the interactive, participatory nature of
Forum Theatre made it a powerful medium for fostering dialogue and encouraging reflection
on conflict resolution.

Empathy and Perspective-Taking

One of the most significant impacts of Forum Theatre was its ability to foster empathy among
participants. By stepping into the roles of characters from different religious or social
backgrounds, participants were able to experience conflicts from multiple perspectives. This
was particularly evident in scenes where Christian participants played Muslim characters and
vice versa. Audience members often commented on how this role reversal allowed them to see
the humanity in the "other," breaking down stereotypes and reducing animosity.
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Collaborative Problem-Solving

Forum Theatre also encouraged collaborative problem-solving. During the audience
interventions, participants frequently offered alternative solutions to the conflicts presented in
the scenes. This collective brainstorming process allowed for a wide range of perspectives to
be heard and incorporated into the discussion. It also provided a safe space for participants to
experiment with non-violent solutions to the conflicts they faced in their daily lives. For
example, in one scene, participants suggested that a character should report a potential conflict
to community leaders instead of resorting to violence, demonstrating the community's desire
for more structured mechanisms for conflict resolution.

Engagement With Religious Leaders

The involvement of religious leaders in the Forum Theatre process was another key factor in
its success. By participating in the workshops and discussions, religious leaders were able to
engage directly with their congregants and offer guidance on how to navigate conflicts. Their
presence lent legitimacy to the process and helped to bridge the gap between religious teachings
and practical peacebuilding efforts. Several participants noted that seeing their religious leaders
participate in the Forum Theatre workshops encouraged them to take the peacebuilding process
more seriously.

Sparking Community Dialogue

Finally, the Forum Theatre performances helped to spark broader community dialogue about
the ongoing conflict in Jos. The interactive nature of the performances allowed participants to
express their frustrations, fears, and hopes in a constructive manner. The performances also
attracted attention from other community members, who were not directly involved in the
workshops but were curious about the process. This broader engagement highlighted the
potential for Forum Theatre to serve as a catalyst for wider discussions about peacebuilding
and conflict resolution within the community.

Challenges and Limitations

Despite the positive outcomes, the study also identified several challenges in implementing
Forum Theatre as a peacebuilding tool in Jos.

Logistical Challenges

Organizing and conducting the Forum Theatre workshops required significant logistical
coordination, particularly in a conflict-prone environment. Issues such as ensuring the safety
of participants, securing venues, and managing transportation for participants from different
neighborhoods were persistent challenges. The presence of security concerns also limited the
participation of some community members, particularly those who lived in areas where
violence was more frequent.

Cultural Sensitivities
While Forum Theatre provided a platform for open discussion, it also brought to light deeply

entrenched cultural and religious sensitivities. Some participants were hesitant to engage in
discussions that they felt might be interpreted as criticizing their religious or ethnic group. This
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tension was especially pronounced when dealing with sensitive topics such as land ownership
or accusations of religious intolerance. The facilitation team had to navigate these issues
carefully to ensure that the discussions remained respectful and productive.

Sustaining Engagement

A final challenge was sustaining the momentum generated by the Forum Theatre performances.
While participants expressed enthusiasm and commitment during the workshops, there were
concerns about how to maintain this level of engagement once the workshops concluded.
Participants and facilitators alike acknowledged that while Forum Theatre was a powerful tool
for initiating dialogue, sustained peacebuilding efforts would require ongoing support from
community leaders, NGOs, and government agencies.

Discussion

This section evaluates the outcomes of the Forum Theatre initiative in Jos Metropolis,
examining its effectiveness as a tool for peacebuilding and its capacity as a conflict resolution
tool, comparing it with other peacebuilding strategies, and considers the limitations
encountered during the study.

Effectiveness of Forum Theatre in Peacebuilding

The findings from this study suggest that Forum Theatre was highly effective in engaging
participants and fostering dialogue around peacebuilding in Jos Metropolis. The interactive
nature of the theatre performances encouraged active participation, enabling community
members to reflect on the causes of the conflict and consider alternative solutions to violence.
One of the most significant outcomes was the platform Forum Theatre provided for dialogue,
allowing participants from different religious and ethnic backgrounds to share their experiences
and perspectives.

Forum Theatre facilitated open discussion in a non-threatening environment where sensitive
issues like religious tensions and miscommunication could be explored without fear of
retaliation. The ability of participants to "step into the shoes" of characters from opposing sides
allowed them to develop empathy and a deeper understanding of how violence and conflict are
perpetuated by misunderstanding and misinformation. This experiential form of learning, in
which participants are not passive spectators but active "spect-actors," deepened the
peacebuilding process beyond mere discussion.

Additionally, the immediacy of the feedback and the ability to interrupt and modify the anti-
model (the conflict-driven narrative) empowered participants to propose their own non-violent
solutions. For example, audience members frequently intervened to de-escalate tense scenarios,
suggesting peaceful alternatives to the violent reactions presented in the original scenes. This
dynamic allowed participants to practice conflict resolution in real-time, thereby bridging the
gap between theoretical understanding and practical action.

Overall, Forum Theatre proved to be an effective peacebuilding tool by:
Engaging participants emotionally and intellectually.

Fostering a sense of ownership over the conflict resolution process.
Providing a platform for marginalized voices to contribute to dialogue.
Promoting empathy and perspective-taking.
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Forum Theatre as a Conflict Resolution Tool

When compared to other peacebuilding strategies, Forum Theatre offers unique contributions
to conflict resolution in Jos Metropolis. Traditional approaches to peacebuilding, such as top-
down interventions by government agencies, non-governmental organizations, and religious
institutions, often focus on policy-making, security interventions, and structured dialogue
sessions. While these methods are important, they sometimes lack the grassroots engagement
necessary to foster lasting change at the community level.

Forum Theatre, in contrast, prioritizes community-driven solutions. It engages directly with
the individuals affected by conflict, allowing them to reflect on their lived experiences and
experiment with different approaches to peace. This method aligns with participatory action
research principles, which emphasize the importance of involving the community in the
research process as active participants rather than passive subjects. As a result, Forum Theatre
can uncover local solutions to conflict that might not emerge in more formal, structured
settings.

Another advantage of Forum Theatre is its flexibility and adaptability. The performative nature
of the intervention allows it to address a wide range of conflict dynamics, from economic
competition to religious tensions. It can be adapted to suit different cultural contexts and is
accessible to diverse audiences, regardless of literacy levels or prior experience with
peacebuilding efforts.

However, while Forum Theatre is effective in promoting dialogue and empathy, it is not a
panacea for all forms of conflict resolution. Its impact is largely dependent on the willingness
of the community to engage in the process and on the sustained involvement of local leaders
and institutions. Additionally, Forum Theatre’s focus on short-term interventions may not
always lead to long-term peace unless supplemented with ongoing efforts, such as policy
reforms, economic development programs, and community policing initiatives.

Limitations of the Study

Despite the promising findings, this study faced several limitations that should be
acknowledged:

Challenges in Data Collection

Conducting research in a conflict-prone environment like Jos Metropolis presented logistical
and security challenges. Ensuring the safety of participants and facilitators required careful
planning and coordination. Some participants were reluctant to engage fully in discussions out
of fear of retaliation or due to lingering mistrust between different religious or ethnic groups.
This limitation may have affected the depth of data collected during the workshops and focus
group discussions.

Participant Bias
Another limitation was the potential for participant bias. Since Forum Theatre requires
participants to take an active role in conflict resolution scenarios, some participants may have

presented idealized versions of their responses to conflict in order to align with socially
desirable behaviors. For instance, participants may have advocated for peaceful solutions
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during the performances, even if their real-life reactions to conflict situations might differ. This
form of social desirability bias can limit the accuracy of the data collected regarding actual
conflict behaviors.

Short-Term Nature of the Project

Finally, the short-term nature of the project limited the study’s ability to assess the long-term
impact of Forum Theatre on peacebuilding in Jos. While the immediate effects of the
performances were encouraging, it remains to be seen whether the insights and behaviors
developed during the workshops will translate into sustained peacebuilding efforts within the
community. Future research should include longitudinal studies to track the long-term impact
of Forum Theatre interventions on community dynamics and conflict resolution.

Recommendations

Based on the findings of this study, several recommendations can be made for future
implementations of Forum Theatre in Jos or similar conflict-prone environments:

Engagement With Local Authorities and NGOs: Future Forum Theatre initiatives should
seek closer collaboration with local authorities, NGOs, and other stakeholders to provide
ongoing support for peacebuilding efforts and to help sustain the momentum created by the
workshops.

Follow-Up Workshops: Regular follow-up workshops should be organized to ensure that
participants have continued opportunities to engage in peacebuilding activities. These
workshops could focus on specific issues raised during the initial sessions, such as economic
challenges or youth unemployment.

Increased Youth Involvement: Given the central role of youth in both the perpetuation and
resolution of conflict, future initiatives should prioritize youth participation and leadership in
peacebuilding activities. Training programs for youth leaders in conflict resolution and non-
violent communication could help amplify the impact of these initiatives.

Long-Term Monitoring and Evaluation: To assess the long-term impact of Forum Theatre
on peacebuilding, future studies should incorporate mechanisms for ongoing monitoring and
evaluation. This could include tracking changes in community dynamics, levels of violence,
and perceptions of peace over time.

Conclusion

The findings from this study highlight the significant potential of Forum Theatre as a
participatory tool for peacebuilding in conflict zones such as Jos Metropolis. By fostering
empathy, encouraging collaborative problem-solving, and sparking community dialogue,
Forum Theatre provides a platform for affected communities to explore alternative solutions
to conflict. While challenges remain, particularly in terms of logistics, cultural sensitivities,
and sustaining engagement, the overall impact of the project demonstrates the value of using
creative, participatory approaches to address complex social issues.
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Abstract

Education for promoting ethnic and social cohesion can be challenging in a multicultural
country like Kenya, where strong traditional beliefs and practices form the core of an
individual culture's social norms. One such practice is Female Genital Mutilation (FGM), a
traditional initiation rite of passage for girls that the Kenya Government outlawed in 2011.
Despite its illegality, some rural communities still practice it as part of their emphasis on
traditional education. Community-based programs through various non-profit organizations
have tried to root out the practice. However, in some communities in the North Rift Region of
Kenya, the progress has been a hop and a step, but sometimes there has been no jump. As part
of ongoing research that began in December 2020, this paper presents findings from studying
the Tugen people, a subgroup of the Kalenjin, who occupy the Baringo County of Kenya. The
findings show that even though some Tugen girls still undergo FGM, the most robust
programs put in place by the non-profit groups focus on art, craft, and music as alternatives to
the traditional initiation rites. Such programs have made significant contributions to reducing
the number of girls undergoing FGM in the Tugen community and thereby improving their
access to formal education.

Keywords: Female Genital Mutilation, Culture, Alternative Rites of Passage, Tugen, Kenya
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Introduction

Even though in 2011, the Kenyan Parliament enacted the law to prohibit female genital
mutilation (FGM), the practice is still prevalent among various ethnicities in Kenya because
of differences between modern and traditional views on the subject. FGM, a traditional
education practice in many Kenyan communities, is often in violation of the fundamental
rights of women and girls, including the right to education and the highest attainable standard
of health (Chesang et al., 2022). Despite the legislation to protect girls from FGM, secrecy
and deeply rooted cultural and religious beliefs continue to drive the practice in different
communities in Kenya (Loloju et al., 2024).

As part of research that began in December 2020, this paper presents the findings from the
Tugen people, a subgroup of the Kalenjin community in Kenya, on the alternative programs
put in place by non-profit groups to contain FGM prevalence. The paper begins with an
appreciation of the legislative and policy frameworks the Government of Kenya has put in
place and proceeds to highlight the indispensable role of alternatives to FGM using a case
study of the Tugen community.

Anti-FGM Legal and Policy Framework in Kenya

FGM is a serious violation of the rights of girls in Kenya, as it is in many parts of the world
(Kandala, et al., 2019). Kenya has taken significant legal and policy measures to combat
FGM, although the practice still exists. Article 2(4) of the Constitution of Kenya, 2010 states
that any law, including customary law, inconsistent with the Constitution is void, and any act
or omission in contravention of the Constitution is invalid. These rights are also mentioned in
various international treaties and covenants that are part of Kenya's laws under Articles 2(5)
and 2(6) of the Constitution. Some of the relevant instruments that call for the elimination of
harmful practices include the 1948 Universal Declaration on Human Rights, the 1966
International Covenant on Economic, Social and Cultural Rights, the 1979 Convention on
Elimination of All Forms of Discrimination Against Women (CEDAW), the 1981 African
Charter on Human and People’s Rights, and the 2003 Protocol to the African Charter on
Human and People’s Rights on the Rights of Women in Africa (Maputo Protocol). Since
FGM in Kenya is primarily based on customary or cultural practices that negatively affect the
fundamental rights of women and girls—such as the right to life, health, dignity, education,
and physical integrity—it is inconsistent with the Constitution and, therefore, void.

The primary legislation on FGM in Kenya is the Prohibition of Female Genital Mutilation
Act of 2011. This Act prohibits the practice of FGM to safeguard against the violation of a
girl’s and woman’s mental or physical integrity. The Act prescribes penalties for those who
perform or aid in the procedure. It classifies FGM into three types: clitoridectomy (Type I),
excision (Type II), and infibulation (Type III). This classification omits Type IV of FGM,
which includes procedures such as genital pricking, cosmetic surgeries, piercing with tongs or
scissors including razor blades, labiaplasty, and incising and stretching of the clitoris or labia,
among others not classified by the World Health Organization. The Children Act of 2022
includes provisions for the protection of children from harmful cultural practices, including
FGM. Thus, any practice that endangers the health and well-being of children, including
FGM, is prohibited. Under section 144, a child needs care and protection if the child has been
or is likely to be subjected to FGM, intersex genital mutilation, child marriage, or other
customs and practices prejudicial to the child's life, education, or health, among others.

ISSN: 2435-9475 140



The Barcelona Conference on Arts, Media & Culture 2024 Official Conference Proceedings

The National Policy for the Eradication of Female Genital Mutilation (Sessional Paper No. 3
of 2019) is a revision of the National Policy on the Abandonment of Female Genital
Mutilation of 2010 adopted before Kenya's Constitution 2010. The revised policy seeks to
enhance initiatives to eliminate FGM in Kenya. The Key policy strategies for achieving this
include intergovernmental coordination, strengthened multi-sectoral interventions,
partnerships and community participation, empowerment of girls and women, research, and
information/ knowledge management on FGM. In addition, the National Policy on Gender
and Development (Sessional Paper No. 02 of 2019) addresses gender issues broadly and
includes components aimed at combating harmful traditional practices such as FGM. It
emphasizes gender equality and the protection of women and girls from violence.

Genital Mutilation Act Mutilation Board, established under the Prohibition of Female Genital
Mutilation Act, is the main government agency that enforces anti-FGM measures in Kenya.
The Board has formulated a national policy and strategy for eradicating FGM, conducted a
situational analysis of the practice, which informed the inclusion of FGM in the competence-
based curriculum, and continues to create awareness and engagement among the various
stakeholders on FGM. Other key players are the National Gender and Equality Commission
(whose mandate includes protecting the rights of women, youth, and children, among others),
judicial and enforcement bodies involved in investigating and prosecuting FGM cases, and
non-governmental organizations (NGOs) efforts through awareness campaigns and education
programs aimed at changing attitudes and behaviors related to FGM. For example, the
CEDAW Committee’s General Recommendation No. 14 of 1990 considers FGM as a form of
discrimination against women and girls. It urges states to take all necessary measures to
eliminate this harmful practice, including legal measures, educational programs, and
community engagement.

The Alternatives Rites of Passage

Since FGM was banned in Kenya, the country has made headway in its efforts to combat the
practice. There has been a downward trend in the rate of FGM, largely attributed to the robust
legal and policy measures, goodwill in all political spheres, and anti-FGM advocacy by non-
profit organizations. Such efforts have made it possible for many girls in the historically
FGM hotspots to access formal education and be champions of alternatives to FGM.

Despite the robust legislative efforts, challenges to fully eradicating FGM in Kenya remain
primarily because of the strong traditional beliefs and practices that form the core of some
communities (Mukadi, 2017). The Kenya Demographic and Health Survey (KDHS) data for
2022 estimates the prevalence of FGM at 15% among women aged 15-49 years. This rate,
though still high, is slightly lower than the 21% and 38% rates recorded in 2014 and 1998,
respectively (Thomsen & Nilofer, 2023; Kenya National Bureau of Statistics, 2014) —
meaning that the country has been on the right trajectory in combating FGM. However, this
progress is not uniform across the country as there has been a hop and step, particularly in
northeastern and coastal Kenya, where communities continue to practice FGM at higher rates
(United Nations Children’s Fund, 2020). Many such areas are affected by severe drought,
which hinders anti-FGM efforts (Thomsen & Nilofer, 2023). Rural women and girls with less
education and poor livelihoods tend to have a greater risk of FGM. Others do it secretly as a
private family affair to avoid stigma, ridicule, and exclusion of families and men who marry
uncircumcised girls from important cultural activities. Some have shifted the period of
performing FGM, for instance, from December holidays to April and August holidays, to
evade law enforcers (Anti-FGM Board, 2019). There is also a marked trend where girls are
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being mutilated at young ages (between 5-9 years) to conceal the practice (Anti-FGM Board,
2019). Some perpetrators also disguise themselves under section 19 of the Prohibition of
FGM Act by engaging health professionals in the conduct of FGM either at home or in public
or private clinics (KOGS, 2023). It is noted, for instance, that 19.7% of girls (0-14 years) and
15% of women (15-49) living with FGM were cut by a medical professional (Kenya National
Bureau of Statistics, 2014). This trend, also known as medicalization, is a major threat to
anti-FGM efforts (COVAW, 2024).

In addition, the FGM framework is weak and poorly coordinated, especially in the education,
health, legal, and economic segments. While the law provides for victim support, ensuring
that FGM survivors have access to comprehensive medical and psychological support
remains a critical challenge (Sheikh et al., 2023). Enforcement and anti-FGM initiatives have
also been hampered by a lack of robust mechanisms for reporting and investigating FGM
cases, inadequate resources, inadequate capacity, inadequate FGM data to inform policy
programming, and resistance by communities that claim encroachment of their cultural and
religious identity. In some regions, there is still a lack of awareness about the legal
prohibitions against FGM and associated health risks. The greatest reduction in FGM is seen
in western Kenya as well as in the Kikuyu and Kalenjin communities (United Nations
Children’s Fund, 2020). This reduction has been possible because of multifaceted approaches
ranging from community engagement, education, empowerment, and support for victims to
alternative rites of passage. Thus, as much as anti-FGM progress has been a hop and step in
some places, there has been no jump in other areas where alternatives to FGM are
increasingly being embraced.

Case Study of the Tugen Traditional Education and FGM

The Tugen is a Kalenjin subtribe that occupies Baringo County and some parts of Nakuru and
Elgeyo Marakwet counties in the Rift Valey region of Kenya. They speak the Tugen
language, which is Nilotic. Historically and culturally, and as a Kalenjin subgroup, the Tugen
are related to the Pokot, Nandi, Terik, Marakwet, Kipsigis, Sabaot, Ogiek, and Keiyo
subtribes. There are two subgroups of Tugen: the highland Tugens (also known as Sammor),
who practice pastoralism and agriculture, and the North Tugen (also known as Arror), who
are nomadic pastoralists.

The Tugens are skilled craftsmen specializing in poisonous arrows, which they sell to
neighboring communities such as the Nandi. Tugen traditional homes are circular huts with a
cedar post at the center, which is considered sacred as a place for ancestors. Tugen culture is
rich in traditions and customs handed down through generations. Traditional activities
include farming, pastoralism, and various ceremonies related to rites of passage and
community gatherings. One such rite of passage is FGM, which has traditionally been
ingrained in the community based on strong customs. Other rites of passage are traditional
naming, male circumcision, initiation ceremonies, and burial rites. The Tugen system of
education was traditionally a lifelong learning journey that spans from birth to death,
involving several stages of growth (Kiptala, 2017). This system, common in African
traditional societies, focuses on passing down tribal knowledge, skills, and values from elders
to children through oral teachings and hands-on activities. Instructors, chosen from within the
family or clan, impart this education informally through stories, legends, riddles, and songs
and by demonstrating tasks for the young to imitate. Emphasizing practical learning, the
system involves children actively participating in and performing skills such as carving,
masonry, clay working, cloth making, cooking, and home management.
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The traditional education system aims to prepare boys and girls with skills suited to their
gender roles. Girls were historically educated to be proficient mothers and manage their
households. At the same time, boys were trained for roles such as warriors, farmers, heads of
families, and other male-centric jobs. This system was centered on preparing children for
adult roles through systematic socialization into societal norms, religions, and moral values.
The community viewed education as vital for ensuring that children grew into knowledgeable
and disciplined adults, with education primarily occurring within the family home. Parents
were responsible for properly educating their children in tribal customs, and failure to do so
could lead to the family's disgrace. Education involves both formal and informal methods.
Children learned through hands-on experiences with skilled craftsmen and apprenticeships,
acquiring trades like blacksmithing or herbal medicine. This process included direct teaching
and practical involvement, such as working with blacksmiths (like Kiptombul from
Tirimionin) to learn toolmaking or with herbalists (like Chepkerichin and Chepsakitin) to
understand medicinal practices (Kiptala, 2017).

Children also received instruction through constant corrections, warnings, and participation in
household chores, with boys learning from their fathers and girls from their mothers. Girls
assisted their mothers with tasks such as caring for their younger brothers and sisters,
weaving grass baskets, grinding grain, and making small clay pots. Children gathered in the
evenings before their parents, grandparents, or elders to learn about their ancestry, tribal
origins, customs, and traditions (Kiptala, 2017). This education aimed to support the
children's physical development, build endurance, and enhance their memory. Initiation rites,
including ear-piercing and tooth removal, marked stages of development and transition from
childhood to adolescence. These rites included formal lessons integral to the community's
educational system (Kiptala, 2017). At puberty (12-15 years), circumcision was a crucial rite
of passage, signaling full community membership. This rite involved rigorous training in
endurance, respect, and social responsibilities. Boys and girls learned to handle pain, respect
elders, and fulfill societal roles. The training aimed to instill community values, ethics, and
personal responsibility, preparing them for adult life and responsibilities within their family
and society.

Overall, Tugen education blends practical skills, social norms, and moral teachings to prepare
children for their future roles, ensuring they develop the necessary qualities for contributing
effectively to their community. It includes listening to and imitating riddles, myths, proverbs,
and folk tales, which helped introduce children to their traditions. The community
constitution (Kigirei), established by elders’ councils, is crucial for maintaining order, with
severe penalties for violations. Oral literature, which includes myths and folk tales, teaches
ethical values and social norms. Proverbs (kalewenaniik) are employed in conversations to
impart moral lessons and guidance on behavior. Health education for children involves
teaching safety practices and hygiene.

FGM and the Tugen Traditional Education

As various studies indicate, FGM is a deeply ingrained cultural practice within the traditions
of the Tugen people. Traditionally, FGM was carried out by a traditional practitioner using
rudimentary tools without anesthesia. Despite the efforts of different anti-FGM campaigners
and the Kenyan government, eliminating the practice has proven difficult in the Tugen
community. According to Mukadi et al. (2015), the Tugen men’s participation in household
and community socioeconomic development is greatly influenced by the marriage of
circumcised or uncircumcised women. Most of them prefer to marry circumcised women due
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to the cultural belief that they would be respected members of the community (Mukadi et al.,
2015). As barbaric as this tradition seems, historically, a circumcised Tugen woman is
considered more respectable and more likely to be assigned leadership roles than the
uncircumcised one.

The decision to mutilate a Tugen girl involves significant input from both family and
community members, with immediate family—particularly the girl, her mother, her father,
and peer groups—playing a crucial role, and fathers ultimately making the final decision
(Mukadi et al., 2015). The reasons given by the community for FGM are varied and context-
specific. The practice holds substantial social and economic importance at multiple levels for
the Tugen. At the community level, FGM is viewed as a crucial rite of passage from girlhood
to womanhood, instilling values and training and preparing girls for future responsibilities,
thereby maintaining family stability. At the individual level, FGM is believed to protect girls,
secure their social acceptance and respect, enhance marriage prospects, ensure cleanliness,
and curb sexual promiscuity by diminishing sexual sensitivity. It is also thought to prevent
excessive clitoral growth and preserve virginity. At the household level, FGM can be seen as
a means of generating wealth through high bride prices, achieving social acceptance, and
gaining honor and recognition.

Alternatives to the Tugen Traditional Initiation Rites

Whether social or economic, the Tugen justifications for FGM sustain the practice and
contribute to its continuation (Mukadi et al., 2015). However, the Tugen people have started
embracing alternative rites of passage initiated by non-profit organizations in the region. The
alternative programs employed in the Tugen region to mark the transition to adulthood
involve a combination of local advocacy, education, ceremonies, and support efforts tailored
to the unique cultural and social dynamics of the Tugen people. They seek to maintain the
cultural practice of initiating girls to adulthood without FGM. Various alternative rites of
passage (ARP) programs are encouraged by NGOs such as AMREF Health Africa, The Girl
Generation, So They Can, and community-based organizations (CBOs) like the Tugen
Women Network.

Transition Ceremonies and Music: Music plays a central role in the various Tugen
ceremonies and festivals that mark the transition to adulthood. They involve traditional songs
and dances (with musical instruments) and display the traditional Tugen wares, feasts, and
community gatherings, which replace the traditional FGM ceremony. The songs enhance
memory, discipline, self-expression, and communication. The girls are educated about their
cultural values and the beauty of the Tugen people during such ceremonies. Through the
traditional songs, the girls are guided on how they should prepare for marriage, seek out
responsible husbands, and gain respect as mothers. For instance, Dandelion Africa, a Kenyan
NGO, has been organizing and funding ARP ceremonies in Nakuru, Baringo, Kajiado, and
Narok counties, where girls are secluded in seminars and imparted with positive cultural
values while being encouraged to reject FGM (Ngugi & Rasto, 2024).

Art, Craft, and Education Workshops: Week-long workshops are held to educate girls
about the immediate and long-term health risks of FGM, positive norms and values, self-
esteem, life skills, girls’ sexual and reproductive rights, and their empowerment. The
workshops, often mixed with dances, pottery, or arts and crafts activities, culminate in a
symbolic celebration of the girl’s transition into adulthood with blessings from cultural elders
and leaders. The art and craft sessions include, for instance, making traditional cowhide thong
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(Riguita) for tethering cows, anklets, necklaces made of beads (preferably from the
Kipungeiwa tree) and sisal strings (kilembele), among others. Sometimes, the workshops
involve public denouncement of FGM. For instance, in November 2023, So They Can
facilitated a three-day awareness workshop for students and community elders from various
places in Baringo (including the Tugen community) (So They Can, 2024). About 105
children from local primary schools were engaged in the workshop. They were educated
about child rights, the dangers of FGM, drug and substance abuse, leadership skills, and
upholding good values in the community, among other critical aspects.

Community Engagement and the Role of Elders: Some NGOs have facilitated dialogue
with the Tugen community with assistance from the traditional elders, especially when they
want to educate the community about ARP. The elders are instrumental in mobilizing
community resources and supporting the NGO initiatives, collaborating with them to end the
practice. Although the strong cultural dynamics still hinder progress, there has been
significant change because of the support provided by the elders. Dandelion Africa, for
example, has been training youth and women as trainers of trainers (ToTs) for anti-FGM
crusades (Ngugi & Rasto, 2024). The ToTs, in turn, hold community and campus dialogues
with youth, community elders, and religious leaders about ARP. Through such programs,
some conservative members of the communities have begun to appreciate that FGM is a
violation of human rights and that it is time to say no to such practice. Through grassroots
advocacy, boys are empowered to change the cultural attitudes and beliefs around gender
roles and norms and protect their sisters from FGM.

Conclusion

FGM continues to be a big challenge in communities like Tugen, where there are deeply
ingrained cultural practices. To effectively encourage the abandonment of FGM, a supportive
environment must be created. This requires a strong commitment from the stakeholders to
implement appropriate social measures, alternative rites of passage, robust legislation, and
effective advocacy, education, and awareness efforts. Effective enforcement of the legislation
requires adequate resources and human capacity, as well as robust mechanisms for reporting
and investigating cases of